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ASSUR DEVLETI’NDE HAREM

Do¢. Dr. Esra KACMAZ LEVENT!

1Batman Universitesi

Oz

Harem, Mezopotamya'nin en gii¢lii uygarliklarindan biri olan Asurlularin saray ve toplumsal yapisinin dnemli bir
unsuruydu. Eski Assur krali I. Samsi Adad’tan itibaren (MO 1796-1775) haremin varhgma dair yazili belgeler,
“riksu” (anlagma) denilen saray kararnameleri ve sarap listeleri bilgiler vermektedir. Akad¢a “haramu (m)”
kelimesi “ortmek, gizlemek, baskalarindan esirgemek, ayirmak, tecrit etmek” Stimer dilinde de “kadinlar evi”
manasina gelen “hai-mi/sal, é-mi/sal, a.mi, ama5” gibi yerler, haremin sistemli ve kurumsal olmayan ilk halidir.
Basglangigta kralin esini, kizin1 ve gocuklarmi kapsayan bir kurum olsa da daha sonralari savas sonunda yenen
tarafin elde ettigi savag esirlerinin hareme dahil edilmesiyle daha kapsamli bir kurum haline gelmistir.

Anahtar Kelimeler: Anahtar Kelimeler: Harem, Assur, Saray, Gizlemek, Kadinlar Evi.

Harem in the Assyrian State

Abstract

The harem was an important element of the palace and social structure of the Assyrians, one of the most powerful
civilizations of Mesopotamia. Written documents, palace decrees called “riksu” (agreement) and wine lists provide
information about the existence of the harem starting from the ancient Assyrian king Samsi Adad I (1796-1775
BC). The Akkadian word “haramu (m)” means “to cover, to hide, to withhold from others, to separate, to isolate”
and the Sumerian word “women’s house” means “hai-mi/sal, é-mi/sal, a.mi, ama5”, which is the first systematic
and non-institutional form of the harem. Although it was initially an institution that included the king’s wife,
daughter and children, it later became a more comprehensive institution with the inclusion of prisoners of war
captured by the victorious side in the harem

Key Words: Key Words: Harem, Assyria, Palace, Hiding, Women's House.
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KOTULUK VE MODERNITE DUZLEMINDE BAUDELAIRE ESTETIGi
Dog. Dr. Sevket KADIOGLU*

1Pamukkale Universitesi

Oz

Genellikle simgecilikle iligkilendirilen Charles Baudelaire (1821-1867), yalnizca kendi doneminin degil,
kendinden sonraki tiim Avrupa siirinin estetik doniisimiinii etkileyerek diinya siirine yon vermistir. Geleneksel
sanat anlayisindan kopusu ve kotiiliiglin de estetigin bir bileseni oldugunu savunan yaklasimi onu modern
edebiyatin en 6nemli figiirlerinden biri haline getirmistir. Bu ylizden Walter Benjamin ve diger elestirmenler
tarafindan “ilk modern sair” olarak nitelendirilmistir. Bu baglamda, “le beau est toujours bizarre” (Giizel her zaman
tuhaftir) diisiincesini savunan Baudelaire, Kant basta olmak tizere giizelligi evrensel, uyumlu ve kavramsiz bir haz
nesnesi olarak goren geleneksel estetik anlayislarini sorgular, bu alanda kdkten bir kirilma yaratir. Baudelaire i¢in
sanat, yalnizca ideal ve uyumlu olan1 degil, garpici, sarsic ve hatta ¢irkin olani da kapsayabilir. Modern diinyada
giizelligin kaynag1 artik yalnizca saf uyum ve ahenk degil; kotiiliik, ¢iiriime, grotesk ve dehset verici olan da estetik
bir deger tasiyabilir. Bu bildiride amag, Baudelaire’in estetik anlayisimni, moderniteyle kurdugu iligki baglamimnda
ele alarak giizelligin doniisiimiinii ve kotiiligiin estetik icindeki yerini tartigmaktir. Geleneksel sanat anlayiginin
giizelligi mutlak ve degismez bir kavram olarak ele almasina karsin, Baudelaire modern sanatta ¢irkinin, groteskin
ve kotiiliigiin de bir estetik bilesen olarak yer alabilecegini gostermistir. Onun sanatinda modernite yalnizca bir
¢lirime ve yabancilagsma alani degil, ayni zamanda sanat i¢in yeni bir 6zgiirliik alanidir. Bu baglamda, modern
sanatin yalnizca uyumlu ve ideal olan1 degil, ¢arpici, sarsict ve gegici olan1 da igerebilecegi diigiincesi merkeze
alinacaktir. Bildirinin kuramsal altyapisi, estetik ve modernite kavramlarmin doniigiimiinii agiklamaya yonelik bir
gerceve lizerine kurulacaktir. Baudelaire’in Kotiiliik Cigekleri ve Paris Kasveti adli eserlerinden 6rnekleme
yapilacak olan bildiride Kant’in Yarg: Giiciintin Elestirisi adl1 yapitinda giizellige dair gelistirdigi dort tanim,
Baudelaire’in estetik anlayisinin klasik giizellik algisiyla nasil bir kopus yasadigimi gostermede bagvuru kaynagi
olarak ele almacaktir. Ayrica, Walter Benjamin’in Pasajlar adli ¢aligmasi, Baudelaire’in modernite ile kurdugu
iliskiyi ve 19. yiizy1l kent deneyiminin estetik tizerindeki etkisini agiklamak i¢in kullanilacaktir.

Anahtar Kelimeler: Baudelaire, Estetik, Kotiilik, Modern, Kent.
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TREMORS OF THE EARTH AND THE MIND: THE SHATTERING REALITIES OF
ENVIRONMENTAL CRISIS IN MIKE BARTLETT’S EARTHQUAKES IN LONDON

Dr. Ogretim Uyesi Ugur ADA!

Tokat Gaziosmanpasa Universitesi

Oz

British playwright Mike Bartlett’s Earthquakes in London presents an exploration of environmental degradation,
exemplifying it as a compelling literary work addressing the interrelation of eco-criticism and the psychological
nuisance that ecological threat triggers. The play dramatizes the capital of Britain as a city on the edge of ecological
catastrophe, exploring both real/literal tremors that resonate throughout London and its residents. It stimulates a
critical analysis of how climate change and environmental deterioration incite a sense of imminent collapse,
confronting the stability of both the physical world and the human mind. Through an eco-narrative interrelating
personal and political problems, Bartlett’s play captures the concern of living in a world under the threat of
ecological disaster. Throughout the play, this creates an opportunity for apprehension of how society’s deficiency
in acting on climate change elicits existential fears, creating a psychological burden on individuals and
communities. The characters’ conflicts with the presence of an ambiguous future resonate with the tension between
denial and acceptance that reflects the modern condition. Through its influential and multifaceted characters, the
playwright also stages failure of today’s society to deal with ecological concerns from the perspective of
generations, which reveals the difference in the perceptions and attitudes toward environmental uncertainty. This
study will analyze Mike Bartlett’s Earthquakes in London through the lens of eco-criticism, examining how the
play dramatizes the shattering realities of environmental crisis and the existential anxieties it creates in the modern
world facing an environmental catastrophe.

Anahtar Kelimeler: Ecological Theatre, Environment, Mike Bartlett, Earthquakes in London.
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RESIMLI COCUK KiTAPLARINDA BABA-COCUK ILiSKISININ INCELENMESI

Dr. Ogretim Uyesi Seda SAHIN', Uzman Kiibra OZENDI?

Indnii Universitesi
MEB

Oz

Resimli cocuk kitaplari, okul 6ncesi donem cocuklarinin bilissel, dilsel, sosyal ve duygusal gelisimlerini
destekleyen onemli araglardir. Bu kitaplar, igerdigi resimlerle ¢ocuklarda gorsel sanata karsi bir duyarlilik
kazandirirken, ayn1 zamanda gocuklarin farkli yasam durumlarini, toplumsal rolleri ve aile i¢i iliskileri tanimalarini
desteklemektedir. Bu iliskilerden biri olan baba-¢ocuk iligkisinin resimli ¢ocuk kitaplarinda nasil sunuldugunun
incelenmesi, ¢cocuklarin erken yaslardan itibaren aile olgusunu anlamlandirmalari, toplumsal cinsiyet algilarinin
gelismesi ve aile i¢i rollerin kavranmasi agisindan dnem tagimaktadir. Bu dogrultuda, bu arastirma, resimli cocuk
kitaplarinda baba figiiriiniin temsili ile baba ¢ocuk iliskisini incelemeyi amaglamaktadir. Resimli ¢ocuk
kitaplarinda baba-cocuk iliskisinin incelendigi bu caligmada nitel arastrma yontemlerinden olgubilim deseni
kullanilmustir. Arastirmanin rneklemini olusturan kitaplar lgiit drnekleme yontemiyle belirlenmistir. ilk olarak
gesitli cevrim igi kitap satig platformlarinda, 6zellikle 3-8 yas arasi ¢ocuklara yonelik yayimlanmis resimli gocuk
kitaplar1 taranmistir. Bu kitaplardan, basliginda “baba” sézciigii gecen ve ilk baskist 2017-2024 yillar1 arasinda
yapilmig olan kitaplar tercih edilmistir. Bu o6lgiitleri karsilayan 21 kitaba, 2025 yili nisan-mayis aylarinda erisim
saglanmus, iceriginde baba-cocuk iliskisinin insan karakterleri ile islendigi 10 kitap belirlenerek arastirmaya dahil
edilmistir. Verilerin analizinde igerik analizinden yararlanilmistir. Arastrma sonuglarina gore, incelenen
kitaplarda baba figliriniin uzun boylu, zayif, gen¢ goriiniislii olarak betimlendikleri; babalarin en ¢ok salon,
mutfak, sokak ve bah¢e mekanlarinda konumlandirildigi; bu konumlarda en ¢ok ¢ocukla oyun oynama, yemek
yapma ve g¢ocuk bakimi eylemlerinde bulunduklari goriilmiistiir. Baba-¢ocuk iligkisine yonelik bulgularda
babalarin ¢ocuga ydnelik duygusal destek sundugu ve babaliga iliskin farkindaliklarini dile getirdikleri
belirlenmistir. Babalarin resimli ¢ocuk kitaplarimda ¢ocuklariyla en ¢ok ev dist mekanlarda vakit gegirdigi
saptanmustir. Resimli ¢ocuk kitaplarinda baba-kiz iliskisinde toplumsal cinsiyet kalip yargilarinmn aksi durumlarin
sergilendigi, baba-ogul iligkisinde ise erkek cocugunun babanin roliinii devam ettiren birey olarak temsil edildigi
belirlenmistir.

Anahtar Kelimeler: Resimli Cocuk Kitaplari, Baba-Cocuk Iliskisi, Okul Oncesi Dénem.

Investigation of Father-Child Relationship in Illlustrated Children’s Books
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Abstract

Picture books are key resources that support the cognitive, linguistic, social, and emotional development of
preschool children. Through illustrations, they foster sensitivity to visual arts and help children recognize diverse
life situations, social roles, and family relationships. Among these, the father-child relationship stands out.
Exploring how this relationship is portrayed in picture books is essential for children’s early understanding of
family, development of gender role perceptions, and grasp of family dynamics. Accordingly, this study examines
the representation of the father figure and the father-child relationship in picture books. In this study, which
examines the father-child relationship in picture books, a phenomenological design, one of the qualitative research
methods, was used. The books constituting the sample of the study were determined through criterion sampling.
First, picture books published for children aged 3 to 8 were scanned on various online book sales platforms. Among
these books, those with the word "father" in the title and with a first edition published between 2017 and 2024
were selected. Of the 21 books that met these criteria and were accessed in April-May 2025, 10 books in which
the father-child relationship was depicted with human characters were identified and included in the study. Content
analysis was used in the data analysis. According to the results, in the analyzed books, father figures were depicted
as tall, slim, and youthful; they were mostly placed in settings such as the living room, kitchen, street, and garden,
where they engaged in activities like playing with children, cooking, and caregiving. The findings showed that
fathers provided emotional support and expressed awareness of their fatherhood experiences. It was also found
that fathers most frequently spent time with their children in outdoor settings. In father-daughter relationships,
representations often challenged gender stereotypes, while in father-son relationships, boys were typically
portrayed as continuing the father’s role.

Key Words: Illustrated Children's Books, Father-Child Relationship, Preschool.
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Bu arastirma, okul oncesi dgretmen adaylarmin sanat eserlerinin okul dncesi dénem c¢ocuklarinda elestirel
diisinme becerilerini gelistirmedeki roliine iliskin goriislerini ortaya koymayi amaglamaktadir. Sanat egitimi
verilen ¢cocuklar yalnizca estetik bir deneyim kazanmakla kalmaz ayni zamanda ¢ocuklarin diisiinme becerilerinin
geligimleri de desteklenmis olur. Bu yoniiyle sanat egitimi ¢ocuklarin gelisiminde 6nemli bir rol oynamaktadir.
Gorsel sanat eserleri, cocuklarm gézlem yapma, neden-sonug iliskileri kurma, yorumlama ve farkli bakis acilarini
degerlendirme becerilerini de desteklemektedir. Bu baglamda dgretmen adaylarinin, sanat ile elestirel diisiinme
arasinda nasil bir iliski kurduklari, bunu nasil kavramsallastirdiklar1 ve erken cocukluk egitiminde nasil
uyguladiklar1 bu aragtirmanin temelini olusturmaktadir. Arastirma nitel arastirma yonteminde ve fenomenolojik
aragtirma deseninde yliritiilmistir. Aragtrmanmn katilimcilarini, bir devlet tniversitesinde okul Oncesi
dgretmenligi programinda 6grenim goren ve Ogretmenlik Uygulamasi I dersini almis ve Ogretmenlik Uygulamasi
II dersine devam eden 20 kisilik 4. simif okul 6ncesi 6gretmen adaylari olusturmaktadir. Veri toplama siirecinde,
O0gretmen adaylarina gesitli sanat eserlerinin fotograflari sunulmus ve 6gretmen adaylarinin gorselleri incelemeleri,
temel olarak Okul Oncesi Egitim Programinda yer alan “Kazanim 21. Elestirel diisiinme becerisi sergiler” kazanim
ve gostergelerinden yola ¢ikarak gorsellerin okul 6ncesi donem cocuklarinda elestirel diistinme becerilerini
gelistirmek tizere nasil kullanilabilecegi ile ilgili dgrenme siirecleri planlamalar1 istenmistir. Ayrica yar1
yapilandirilmis goriismeler yoluyla 6gretmen adaylarmin sanatin diisiinmeye katkist konusundaki algilari
derinlemesine incelenmistir. Elde edilen veriler igerik analizi yontemiyle ¢oziimlenmistir. Arastirma bulgulart,
o0gretmen adaylarinmn biiyiik cogunlugunun sanat eserlerini ¢ocuklarin diisiinme becerilerini desteklemede etkili
bir ara¢ olarak gordiigiinii; ancak bu siirecin planlt sorular ve rehberlik gerektirdigini diisiindiigiinii ortaya
koymustur. Ayrica bazi adaylarin sanat eserlerini daha ¢ok duygu ve estetik yoniiyle degerlendirdikleri, elestirel
distinmeye yonelik uygulamalarm sinirli kaldigi  gozlemlenmistir. Bu  sonuglar, O6gretmen yetistirme
programlarinda sanat yoluyla diigiinme egitiminin gii¢lendirilmesi gerektigini gostermektedir.

Anahtar Kelimeler: Sanat Eseri, Elestirel Diisiinme, Okul Oncesi Egitim, Cocuklar, Ogretmen Aday?.
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Pre-Service Preschool Teachers' Opinions On Developing Critical Thinking Skills in Children
Through Artworks

Abstract

This study aims to reveal the views of pre-service preschool teachers on the role of artworks in critical thinking
skills of preschool children. Children who receive art education not only gain aesthetic experiences; also benefit
from the support it provides for the development of thinking skills. In this respect, art education plays a significant
role in children's development. Visual artworks support children’s abilities to observe, establish cause-effect
relationships, interpret, and evaluate different perspectives. In this context, the research focuses on how pre-service
teachers establish a connection between art and critical thinking, how they conceptualize this relationship, and
how they implement it in early childhood education. The study employed a phenomenological qualitative design.
The participants consisted of 20 fourth-year pre-service preschool teachers enrolled in a preschool teaching
program at a state university. All participants had completed the "Teaching Practice I" course and were continuing
to the "Teaching Practice 11" course. During data collection, pre-service teachers were shown photographs of
various artworks and asked to examine them and design learning activities on how these could be used to foster
critical thinking skills in preschool children, based on the outcomes and indicators of 'Outcome 21: Exhibits critical
thinking skills' in the Preschool Education Program. In addition, semi-structured interviews were conducted to
examine pre-service teachers’ perceptions regarding the contribution of art to thinking skills in depth. The data
were analyzed using content analysis. The findings revealed that most pre-service teachers considered artworks as
effective tools for supporting children's thinking skills; however, they emphasized that this process requires
planned questioning and guidance. Furthermore, it was observed that some pre-service teachers tended to evaluate
artworks primarily in terms of emotion and aesthetics, resulting in limited critical thinking practices. These
findings suggest that the integration of critical thinking through art education should be further strengthened in
teacher education programs.

Key Words: Artwork, Critical Thinking, Preschool Education, Children, Pre-Service Teacher.
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Bu c¢alisma, egitim felsefesi baglaminda ahlaki muhakemenin egitsel degerini felsefi bir zeminde yeniden
diisiinmeyi amaglamaktadir. Modern egitim sistemlerinin bilissel becerilere ve islevsel bilgi aktarimima &ncelik
vermesi, bireyin etik 6zne olarak gelisimini ikinci plana itmektedir. Oysa egitim, yalnizca teknik donanim
sunmakla yetinmeyen, ayni zamanda bireyin degerleri ic¢sellestirmesini, etik farkindalik gelistirmesini ve
toplumsal yasamda sorumluluk alabilmesini miimkiin kilan normatif bir insa alanidir. Bu baglamda caligmada,
ahlaki muhakeme kavrami Kant, Mill, Hare, Habermas, Noddings ve Nussbaum gibi diisliniirlerin kuramlar1
dogrultusunda teorik bir ¢ergeveyle ele alinmakta; evrensel ilkeler ile baglamsal duyarlik arasinda kurulan iligkiler
analiz edilmektedir. Ahlaki muhakemenin pedagojik degerini agiga cikarmak tizere, calismada kavramsal analiz
ve karsilastirmali felsefi degerlendirme yontemleri benimsenmistir. Duygularin, empatik sezginin ve iliskisel
baglamin ahlaki diisiinmedeki belirleyici rolii vurgulanarak, egitimin yalnizca normlara uyumu degil, normlarin
gerekeesini sorgulama yetisini kazandirmasi gerektigi savunulmaktadir. Sonug olarak, egitim ahlaki muhakemeyi
merkezine alarak bireyin etik kapasitesini giiclendirmeli; onu yalnizca gelecegin yurttast olarak degil, simdi ve
burada sorumluluk tasiyan bir 6zne olarak yetistirmelidir. Bu baglamda ahlaki muhakeme, cagdas egitimin
insanilestirici boyutunun vazgegilmez bir unsuru olarak onerilmektedir.

Anahtar Kelimeler: Ahlaki Muhakeme, Pratik Etik, Ahlak Egitimi.
The Value of Moral Reasoning in Educational Philosophy

Abstract

This study aims to philosophically reconsider the educational significance of moral reasoning within the scope of
educational philosophy. Contemporary education systems, with their strong emphasis on cognitive development
and functional knowledge transmission, tend to marginalize the ethical dimension of the learner. However,
education must also be concesved as a hormative space in which individuals are formed as moral agents capable
of ethical awareness, value internalization, and responsible participation in public life. Accordingly, the study
develops a theoretical framework based on the moral reasoning traditions of Kant, Mill, Hare, Habermas,
Noddings, and Nussbaum. Through conceptual analysis and comparative philosophical inquiry, the paper explores
how universal principles, and contextual sensitivities converge within moral judgment. Emphasizing the rles of
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emotion, empathy, and relational context, it argues that education should foster not only rule-following behaviour
but also the ability to critically reflect on and justify moral norms. Ultimately, moral reasoning is proposed as an
essential component of humanizing education—enabling individuals to engage ethically not only as future citizens,
but as responsible agents in the present. The study concludes that moral reasoning must occupy a central position
in educational practice and policy, offering a pluralistic, dialogical, and reflective alternative to mechanistic models
of instruction.

Key Words: Moral Reasoning, Practical Ethics, Moral Education.
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Bu sunumda felsefeye sanatla bakmanm olanakli olup olmadigi, bdyle bir olanagin felsefi etkinligin degerini
anlamaya nasil bir katki saglayacag tartisilacaktir. Felsefeyi sanatin penceresinden gérme ¢abasi, ayn1 zamanda
felsefe ile sanat arasindaki bag yoluyla 6zgiirligii tartigma olanagi da sunacaktir. Peki, felsefeye sanatla bakmak
tam olarak ne anlama gelmektedir? Bu bakis agisi felsefeyi her seyden Once salt entelektiiel bir faaliyete
indirgemekten kacinmak demektir. Felsefe bunun ¢ok &tesinde tipki sanat gibi diinyay: deneyimleme ve anlama
bicimimizi sekillendirebilecek yaratici bir etkinliktir. Felsefeyi bu anlamda sanata yaklastirdigimizda aslinda
Aristoteles’in bilimler simiflamasmi asmis, felsefeyi teorik bir etkinlikten ¢ikarip onu bizzat tiretici etkinligin igine
yerlestirerek onun yaraticiligina vurgu yapmis ve bdylelikle 6zgiirliigiin olanagina yaklagmis oluruz. Bu yaklasim
bi¢imi ayni zamanda modern diisiince bigiminin matematik-fizik diinyaya entegre edilmeye galisilan felsefe
anlayisina da bir kars1 durusu ifade etmektedir. Antikgagda genel olarak bir bilgelik bi¢imi olarak goriilen felsefeye
iliskin bakis modern diisiinme bigimi ile birlikte bir doniistime ugramis ve 6zellikle Kant ile birlikte felsefeyi bilim
diizeyine yiikseltme egilimi belirginlesmistir. Ancak bu egilim, felsefeyi kendi i¢inden c¢ikardigi bilimler
karsisinda ikincil bir konuma diisiirmiistiir. Bu noktada sanat, Derridaci bir sdyleme bagvuracak olursak felsefe
iizerinde adeta bir pharmakon etkisi yaratir ve felsefeyi yeniden diriltir. Bu yiizden Schelling ve Shopenhauer gibi
filozoflar, yiizlerini sanata donerler. Bu filozoflarin bakis acgisindan ele alindiginda felsefenin modern diinyada
icine sikistig1 ¢ikmazdan kurtulmasi ancak onun sanatsal {iretkenlige yiikseltilmesi ile olanakli olacaktir. Bu
baglamda romantiklerin de varsaydigi gibi diinyay: giizellestirmenin yolu felsefeyi sanatla bulusturmaktan gecer.

Anahtar Kelimeler: Felsefe, Bilim, Sanat, Schelling, Romantizm, Shopenhauer.

Looking at Philosophy through Art

Abstract

This presentation will discuss whether it is possible to look at philosophy through art and how such an opportunity
will contribute to comprehend the value of philosophical activity. The effort to see philosophy through the
perpective of art will also provide the opportunity to discuss freedom through the connection between philosophy
and art. So, what exactly does it mean to look at philosophy through art? This perspective means, first of all,
avoiding reducing philosophy to a purely intellectual activity. Beyond that, philosophy, just like art, is a creative
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activity that can shape the way we experience and understand the world. When we bring philosophy closer to art
in this sense, we actually surpass Aristotle's classification of sciences, remove philosophy from a theoretical
activity, and place it within the productive activity itself, emphasizing its creativity, and thus approaching the
possibility of freedom. This approach also expresses a stance against the understanding of philosophy that the
modern way of thinking tries to integrate into the mathematical-physical world. The view of philosophy, which
was generally seen as a form of wisdom in ancient times, has undergone a transformation with the modern way of
thinking, and especially with Kant, the tendency to elevate philosophy to the level of science has become apparent.
However, this tendency has relegated philosophy to a secondary position in the face of the sciences it derives from.
At this point, art, to use a Derridean discourse, has a pharmakon impact on philosophy and resurrects it. For this
reason, philosophers such as Schelling and Schopenhauer turn their faces to art. When considered from the
perspective of these philosophers, it will be possible for philosophy to escape from the impasse it is stuck in in the
modern world only by elevating it to artistic productivity. In this context, as the romantics also assumed, the way
to beautify the world is to bring philosophy together with art.

Key Words: Philosophy, Science, Art, Schelling, Romanticism, Shopenhauer.
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Bu ¢alisma, John Stuart Mill’in etik diisiincesini estetik egitim nosyonu etrafinda yeniden yorumlamakta ve onun
bireysel ahlak ingasi ile toplumsal doniisiim ideali arasindaki diyalektik iliskiyi ¢oziimlemeyi amaglamaktadir.
Mill’in faydacilik ilkesi ¢ergevesinde sekillenen ahlak anlayisi, yalnizca haz ilkesine indirgenemeyecek Olgiide
derin ve ¢ok katmanl bir yap1 arz eder; 6zellikle bireyin i¢ diinyasini inga eden duygu, tahayyiil ve estetik sezgi
unsurlari, bu anlayigin asli bilesenleri haline gelir. Mill’e gdre etik varolus, sadece gorev bilinciyle oriilmiis
mekanik bir yasam tarzi degil, ayni zamanda giizelligin, zarafetin ve duyusal inceligin rehberliginde estetik bir 6z-
olus siirecidir. Bu baglamda, “yasam bir sanat eseri gibi tahayyiil etmek™ hem bireysel karakter terbiyesinin hem
de kolektif toplumsal ilerlemenin temelini olusturur. Ahlaki duyarhigin gelisimi, sanatla yogrulmus bir i¢
tecriibenin, bireyin kendi duygusal derinlikleriyle kurdugu iliskide filizlenmesini gerektirir. Ote yandan, bu estetik -
etik inganin toplumsal diizlemde karsilik bulabilmesi i¢in basta aile olmak iizere, cinsiyet iliskilerinin sekillendigi
kurumsal yapilar doniismek zorundadir. Ciinkii tahakkiim, bastirilmislik ve esitsizlikle malul sosyal formlar,
insanin yiiksek duyarliklar gelistirmesinin Oniinde birer engel olarak durmaktadir. Dolayisiyla, bu ¢alismada
estetik egitim, hem bireysel bir terbiyenin hem de kamusal bir adalet tahayyiiliiniin vazge¢ilmez zemini olarak ele
alinacaktir.

Anahtar Kelimeler: Estetik Egitim, J. S. Mill, Etik Egitim.

The Constitutive Function of Aesthetic Education in John Stuart Mill’s Ethical Philosophy

Abstract

This study undertakes a reinterpretation of John Stuart Mill’s ethical philosophy through the prism of aesthetic
education, aiming to elucidate the dialectical interplay between the cultivation of individual moral character and
the aspiration for collective social transformation. Mill’s conception of ethics, although situated within the
framework of utilitarianism, transcends any reductive association with mere hedonistic calculus; rather, it reveals
a multilayered vision wherein affect, imagination, and aesthetic sensibility constitute essential components of
ethical selfhood. For Mill, moral existence is not a mechanical adherence to duty alone, but a form of life shaped
by beauty, refinement, and emotional subtlety—a process of self-formation akin to the creation of a work of art.
Thus, the notion of “life as a work of art” emerges not as a rhetorical flourish but as the ontological axis of moral
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becoming. The genesis of moral sensibility demands a deep engagement with the inner world of feeling, cultivated
through aesthetic experience. Yet this inward aesthetic-moral construction can only flourish within social
structures that do not stifle but rather nourish the individual’s emotional and imaginative capacities. Chief among
these are familial and gender relations, which—when disfigured by domination and inequality—undermine the
very possibility of moral and aesthetic development. Consequently, this study conceptualizes aesthetic education
not as a decorative supplement to ethics, but as its vital ground: the medium through which both personal integrity
and the public imaginary of justice may be realized.

Key Words: Aesthetic Education, J. S. Mill, Ethical Education.
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Sanat, insanlik tarihi boyunca tipki felsefe gibi anlam iiretmenin ve diinyay1 anlamlandirmanin temel yollarindan
biri olmustur. Sanatin anlam ile iliskisi felsefenin “sanat felsefesi” adli alanini olusturmus; Platon’dan Kant’a,
Hegel’den Danto’ya kadar bir¢ok filozofun ilgisini ¢gekmistir. Sanata ve estetige 6zgii sorular, filozofun hakikat
arayisinda bazen savunulmus bazen de negatif bir tavir ile elestirilmistir. Ancak 6zellikle 21. yiizyilda ortaya ¢ikan
yeni teknolojik olgular —ozellikle yapay zeka destekli sanat iiretimi— klasik tartigsmalar1 radikal bigimde
doniistliirmiis ve felsefeyi, sanatla olan iliskisini yeniden diisiinmeye zorlamistir. Sanatin yapay zeka tarafindan
tiretilip dretilemeyecegi sorusu sadece sanata 6zgii bir sorun degildir. Ayn1 zamanda sanatin dogasina, 6znesine,
islevine ve anlamina dair ontolojik, epistemolojik ve etik boyutlar1 olan felsefi bir sorundur. Bu sorun basta yapay
zekanin Girettigi seyin sanat olup olmadigi sorusu olmak tizere sanatin tanimi, anlamu, islevi gibi konular1 ve estetik
deneyimin dogasini yeniden diisiinmeyi kagmilmaz hale getirmistir. Bu noktada filozofun ilgisi sadece popiiler
tartigmalar1 takip etmek degildir. Filozof ¢agmin gelismelerini ve sorunlarini anlamlandiran; bununla birlikte
kavramlarin sinirlarii zorlayan kisidir. Dolayisiyla yapay zeka tarafindan tretilen sanat nesneleri kargisinda
filozoftan beklenen sey estetik deneyimin dogasini, sanatin insanla bagini, teknolojinin anlam tiretme kapasitesini
ve hatta buna bagli olarak insan dogasi kavrayisini sorgulamaktir. Nitekim filozofun, yapay zekanin sanat
iretiminin ortaya ¢ikardigi sorunlar karsisindaki ilgisi entelektiiel bir meraktan ziyade felsefenin yiikledigi
sorumlulugun geregidir. Bu ¢alisma, yapay zekanin sanat {iretiminin felsefi olarak ne tiir sorunlar dogurdugunu ve
filozofun bu sorunlar karsisinda nasil bir sorgulayici tavir gelistirebilecegini ortaya koymayi amaglamaktadir.
Boylece hem sanatin hem de felsefenin anlam iiretme siireglerindeki doniisiimii tartisilmaya ¢aligilacaktir.

Anahtar Kelimeler: Sanat, Yapay Zeka, Felsefe, Filozof.

What Does a Philosopher Do When Artificial Intelligence Produces Art'

Abstract

Throughout human history, art—much like philosophy— has been one of the fundamental means of producing
meaning and interpreting the world.The relationship between art and meaning has given rise to the field of the
“philosophy of art,” attracting the attention of many philosophers from Plato and Kant to Hegel and Danto.
Questions specific to art and aesthetics have, at times, been defended as part of the philosopher’s search for truth,
while at other times, they have been approached with critical or even negative attitudes. However, particularly in
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the 21st century, new technological phenomena—most notably, art production supported by artificial
intelligence—have radically transformed classical debates and compelled philosophy to reconsider its relationship
with art. The question of whether art can be produced by artificial intelligence is not merely an issue confined to
the domain of art. It is also a philosophical problem with ontological, epistemological, and ethical dimensions,
concerning the nature, subject, function, and meaning of art. This problem has made it inevitable to reconsider
fundamental concepts such as the definition, significance, and function of art, as well as the nature of aesthetic
experience—particularly the question of whether what artificial intelligence produces can genuinely be considered
art. At this point, the philosopher's engagement is not limited to following popular debates. The philosopher is the
one who interprets the developments and challenges of their time while simultaneously pushing the boundaries of
conceptual thought. Therefore, in the face of art objects produced by artificial intelligence, what is expected of the
philosopher is to critically question the nature of aesthetic experience, the relationship between art and the human,
the capacity of technology to generate meaning, and, accordingly, our understanding of human nature. Indeed, the
philosopher’s concern with the problems posed by Al-generated art is not a matter of mere intellectual curiosity,
but a responsibility inherent in the philosophical vocation itself. This study aims to explore the philosophical
problems arising from the production of art by artificial intelligence and to examine how the philosopher might
develop a critical and inquisitive stance in response to these challenges. Thus, it seeks to address the transformation
of meaning-making processes in both art and philosophy.

Key Words: Art, Artificial Intelligence, Philosophy, Philosopher.
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Kisisel belgesel fotograf, 20. Yiizyilin ikinci yarisindan itibaren fotografin bir alt janri olarak ele alinmaya
baslanmis bir tiirdiir. Bu yaklasimda, geleneksel belgesel fotograftan beklenen tarafsiz bir anlatiya sahip olabilme
iddias1 giidiilmemektedir, aksine sanat¢inin fotograf ¢ekme eylemini bir glinliik tutma yontemi gibi algiladigi;
konularin1 giinliik hayati, ¢evresi ile kurdugu iliskiler ve kisisel deneyimleri tizerinden belirledigi 6znel bir fotograf
pratigidir. Sanatgmin duygular1 6n plana ¢ikardigi ve kendi yasamindan sahneleri gdsterdigi bu anlati bigimi,
sanat¢inin bellegini olusturdugu gibi toplumsal hafizanin bir parcalarint da olusturmakta, zamanin toplumsal
dinamiklerinin anlasilmasinda rol oynamaktadir. Boylelikle 6zellikle otekilestirilen ve marjinalize edilen kimlikler
ve topluluklar icin goriiniirliigli artran ve anaakim anlatilara alternatif olan elestirel bir ifade bicimine
doniigmiistiir. ikinci dalga feminist hareketin, cinsel devrimin, siyahlarn hak miicadelesinin yiikseldigi, 1970’lerin
toplumsal degisim riizgarlarinin estigi donemde alt kiiltiirlerin olusmasiyla beraber fotografin da bu alternatif
kiiltiirler igerisinde kullanim1 belirgin hale gelmistir. Toplumsal normlarin diginda kalan, punklar, kuirler, seks
is¢ileri ve bagimlilar gibi kimlikleri ve pratikleri konu edinen fotografcilar, kisisel belgesel yaklagim araciligiyla
bu gruplar1 goriintir kilmiglardir. Bu dogrultuda, Nan Goldin’in fotograf pratigi, kisisel belgesel tiiriiniin en garpict
orneklerinden biri olarak degerlendirilmektedir. Goldin, 1970’ler ve 1980’lerde New York’un yeralt1 kiiltiiriine
dair drettigi imgelerle, heteronormatif toplumun disinda kalan bireyleri ve topluluklari, onlarm giindelik
yasamlarini, o yagamin i¢inden gelen biri olarak ¢ok yakindan, samimiyet ve kirtllganliklarint da kapsayacak
sekilde belgeleyerek giiclii bir anlati insa etmistir. Goldin’in fotograflarmin 6nemi otobiyografik &zelliklerinin
otesinde toplumsal cinsiyet, beden, bagimlilik ve aidiyet kavramlari etrafinda sekillenen normlara kars1 bir elestiri
olarak okumalar yapilabilen ve kolektif hafizay1 agiga ¢ikaran bir anlatiyr sunmasindan gelmektedir. Ciinkii
bireysel hikayeler izerinden donemin politik ve kiiltiirel baglamina 1s1k tutarak, fotografin 6znel de olsa politik bir
arag olarak nasil islev gorebilecegini de gostermektedir. Bu ¢alisma, kisisel belgesel fotograf pratigini, Goldin’in
fotograflarinin bir gorsel kayit bi¢iminin tesinde, toplumsal yapilarin ve normlarin elestirisine nasil aracilik ettigi
iizerinden inceleyecektir.

Anahtar Kelimeler: Fotograf, Kisisel Belgesel, Bellek, Alt Kiiltiir.
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1932 ALMANYA CUMHURBASKANLIGI SECIMLERINDE ADAYLARIN SiYASAL
REKLAM KAMPANYALARI

Dr. Ogretim Uyesi Yasemin KESKIN YILMAZ!, Do¢. Dr. Mehmet Baris YILMAZ?

'Turgut Ozal Universitesi

2[ndnii Universitesi

Oz

1932 Almanya Cumhurbaskanligi Se¢imleri, Weimar Cumhuriyeti’nde gergeklestirilen son cumhurbaskanligi
secimi olmustur. Cumhurbagkanligi se¢imlerinde bagimsiz aday Paul von Hindenburg, Nasyonal Sosyalist Alman
Isci Partisi’nin (NSDAP) destekledigi Adolf Hitler ve Almanya Komiinist Partisi’nin (KPD) destekledigi Ernst
Théalmann yarismistir. Hindenburg’un zaferiyle sonuglanan cumhurbaskanligi secimlerindeki siyasal reklam
kampanyalarinda adaylar, gorsellerden yararlanarak Alman segmenin oy verme karari iizerinde etkin olmaya
calismistir. Bu agidan adaylarin seg¢imlerde kullandigi gorsellerin analizi, 1932 Almanya Cumhurbaskanligi
Secimleri’ndeki siyasal reklam siirecine 151k tutulmasi agisindan 6nem tagimaktadir. Calismada Hindenburg, Hitler
ve Thialmann’in siyasal reklam kampanyalarinda hangi gorsellerin kullanildig1 ve kullanilan gorsellerde ne tiir
mesajlarm verildigi incelenmistir. Caligma kapsaminda ulagilan gorsellerin segmenlerin davranislari izerinde nasil
etki olusturdugu S6z Eylem Kuramu iizerinden analiz edilmistir. Elde edilen bulgularda Hindenburg ve Hitler’in
gorsellerinde lider imajmin 6n plana ¢iktigi, Thilmann’da ise Komiinizm’in vurgulandig: tespit edilmistir. Bu
acidan ¢aligmada siyasal reklamlarda Hindenburg ve Hitler’in lider odakli, Thdlmann’imn ise parti ve ideoloji odakl
bir mesaj stratejisini gerceklestirdigi sonucuna ulagilmistir.

Anahtar Kelimeler: Siyasal Reklam, Se¢im, Kampanya, Siyaset, Reklam.

Political Advertising Campaigns of Candidates in the 1932 German Presidential Elections

Abstract

The 1932 German presidential elections were the last presidential elections held during the Weimar Republic. In
this election, the independent candidate Paul von Hindenburg, Adolf Hitler—supported by the National Socialist
German Workers' Party (NSDAP)—and Ernst Thalmann—backed by the Communist Party of Germany (KPD)—
competed for the presidency. The election, which concluded with Hindenburg’s victory, saw the candidates
utilizing visual materials in their political advertising campaigns in an attempt to influence the voting decisions of
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the German electorate. In this context, the analysis of the visuals employed by the candidates is significant for
shedding light on the political advertising process of the 1932 German presidential elections. This study examines
the types of visuals used in the campaigns of Hindenburg, Hitler, and Thédlmann, as well as the messages conveyed
through these visuals. The impact of the visuals identified within the scope of the study on voter behavior is
analyzed through the Speech Act Theory. The findings indicate that the visuals used by Hindenburg and Hitler
emphasized leadership image, whereas Thialmann’s visuals focused on the promotion of Communism. Therefore,
the study concludes that Hindenburg and Hitler adopted a leadership-oriented message strategy in their political
advertisements, while Thdlmann employed a party- and ideology-oriented strategy.

Key Words: Political Advertisement, Election, Campaign, Politics, Advertisement.
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ABSURDUN ESTETIK DiLi: CAMUS’UN FELSEFESIiYLE KiRAZIN TADI’NDA YASAMIN
DEGERI

Dog. Dr. Seleuk ULUTAS *, Buket KARADELIJ?

INevsehir Hacibektas Veli Universitesi
?Nevsehir Hacibektas Veli Universitesi

Oz

Insanin bitimsiz anlam arayisi, evrenin anlamsiz sessizligiyle ¢arpistiginda Camus’un ifadesiyle “absiird” olgu
belirir. Albert Camus’niin Sisifos S6yleni’ndeki bu yaklagim, intihari ¢6ziimsiiz bir kagis olarak goriirken, absiirde
ragmen yasami strdiirmeyi bilingli bir baskaldir1 bigiminde yeniden tanimlamaktadir. Abbas Kiarostami’nin
Altin Palmiye 6diillii Kirazin Tadi(1997) filmi, bu felsefi ¢er¢eveyi sinematografik dile bir estetik deneyim olarak
aktarir ve “Hayat gercekten yasamaya deger mi?” sorusunu evrensel diizeyde estetik baglamda giindeme
getirmektedir. Bu ¢alisma, karsilagtirmali metinfilm analizi ydntemiyle Camus’niin absiird kavrami ile
Kiarostami’nin minimalist estetik stratejisi arasindaki baglar1 incelemeyi amaclamaktadir. Bu amag ekseninde
felsefenin dil yoluyla ve kavramlarla yaptigini filmlerle yapabilen bir yonetmen olarak Kiarostami’nin estetik
stratejileri ve felsefi yaklagimi incelenmektedir. Kirazin Tad1 isimli Filmde intihar etmeyi planlayan Bay Badii,
Tahran kirsalinda bedenini gémecek birini ararken tig figiirle karsilasir: korkuyu yansitan geng asker, intihar1 dinsel
yasakla reddeden Afgan talebe ve yasam sevinci 6rnegi sunan yasli Bay Bagheri. Bu ii¢ bakis, Camus’niin olast
tepkilerini —teslimiyet, inkar ve baskaldiri— somutlastirir. Kiarostami, miiziksiz atmosferi, uzun planlar1 ve ¢orak
toprak tonlarmi kullanarak karakterin i¢sel umutsuzlugunu gorsel diizlemde yeniden iiretir; yalnizca finalde
Louis Armstrong’un “St. James Infirmary Blues” parcasi, anlatiyr beklenmedik bir metakatmana tasiyarak
izleyiciyi absiirdle yiiz yiize birakir. Caligmada gergeklestirilen film incelemesi ile Badii’nin belirsiz sonu ile
Sisifos’un sonsuz dongiisii arasinda yapisal bir paralellik kurulmustur. Her iki kahraman da sagmaligi kabul ederek
eylemi siirdiiriir; anlamdan yoksunluk, varolusu durdurmak yerine baskaldirtya doniistiiriiliir. Film, sonug olarak
Camus’niin “Mutlu Sisifos” imgesini sinema araciligiyla bedenlestirir ve minimal anlatiin estetik olanaklariyla
felsefi bir tartismay1 evrensel boyuta tagimaktadir.

Anahtar Kelimeler: Estetik deneyim ¢ Albert camus ¢ Abbas kiarostami ¢ Kirazmn tadi * Yasamim anlami ¢
Sinema-felsefe iligkisi.
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KULTUREL MOTIFLERIN GRAFIK TASARIMA YANSIMASI
flayda TOK®, Do¢. Dr. Bahar SOGUKKUYU POYRAZ?

!Dokuz Eyliil Universitesi

?Dokuz Eyliil Universitesi

Oz

Kiiltiirel motifler, toplumlarin kimligini yansitan 6nemli isaretlerdir. Giinlimiizde grafik tasarim alaninda bu
motiflerin kullanimi, ge¢migle iliski kurarak estetik ve kiiltiirel degerlerle zenginlestirilmis tasarimlar
olusturulmasmi saglamaktadir. Dijital ¢agin sundugu yeniliklerle beraber kiiltiirel motifler logo tasarimlarinda
esnek, dinamik ve ¢agdas bir anlayisla yeniden yorumlanarak ge¢misle olan bagi giiclendirmektedir. Bu motifler
vektor tabanli tasarim programlariyla giinimiizde markalarm kimliklerinde tercih edilmektedir. Boylece kiiltiirel
miras aktarmmi, geleneksel motifleri modern grafik anlayisiyla yorumlanarak giliniimiizde giincel olarak
kullanilmaya devam edilmektedir. Caligmada, Tiirk kiiltiiriine ait geometrik desenler ve kilim motiflerinin
glinlimiiz gorsel iletisim araclarindan biri olan logolara yansimalari ele alinmaktadir. Kiiltiirel motiflerin
giinimiizde kurumsal kimlik tasarimlarinda kullanimi, Tirk kiltlirinii ve sembollerini yerel ve kiiresel capta
tanitarak gorsel kimlige gli¢c ve anlam katmaktadir. Arastirma kapsaminda Tiirkiye’de bulunan, Tiirkiye Turizm
Bakanligi, Tiirkiye Cumhuriyeti Devlet Demiryollari, Tiirkiye Ziraat Bankas1 adli kurumlarin logo tasarimlari ele
alinarak Tiirk kiiltiiriine ait kiiltiirel motiflerin giiniimiizdeki kullanim sekilleri incelenecektir. Ayrica bu ¢alisma

dijital ¢agin getirdigi yenilikler dogrultusunda kiiltiirel miras1 tanitma ve yasatma konusunda siirdiiriilebilirlige
dikkat cekmektedir.

Anahtar Kelimeler: Kiiltiirel Miras, Logo Tasarimi, Tiirk Kiiltiiri, Marka Kimligi.

The Reflection of Cultural Motifs in Graphic Design

Abstract

Cultural motifs are important symbols that reflect the identity of societies. In today's graphic design field, the use
of these motifs enables the creation of designs enriched with aesthetic and cultural values, while establishing a
connection with the past. With the innovations brought by the digital age, cultural motifs are being reinterpreted
in logo designs with a flexible, dynamic, and contemporary approach, strengthening the bond with history. These
motifs are now preferred in the brand identities through vector-based design programs. Thus, the transmission of
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cultural heritage continues to be relevant today, as traditional motifs are interpreted with a modern graphic
perspective. This study examines the reflections of Turkish cultural geometric patterns and carpet motifs in logos,
which are one of today's visual communication tools. The use of cultural motifs in contemporary corporate identity
designs adds strength and meaning to visual identity, while promoting Turkish culture and symbols on both local
and global scales. The research will focus on the logo designs of institutions such as the Ministry of Culture and
Tourism of Turkey, Turkish State Railways and Ziraat Bank of Turkey, exploring how Turkish cultural motifs are
used today. Additionally, this study highlights sustainability in the promotion and preservation of cultural heritage
in line with the innovations brought by the digital age.

Key Words: Cultural Heritage, Logo Design, Turkish Culture, Brand Identity.
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OTLAYANA TABAN KARACA MOZAIGi: ANTIiK SIMGESELLIK VE GORSEL
ILETISIMIN ARKEOLOJIK BiR YUZU

Nadire OZCELIK!

Malatya Turgut Ozal Universitesi

Oz

Bu caligma, Malatya ili Dogansehir ilgesinde ortaya cikarilan Otlayana Taban Karaca Mozaigi’nin igerdigi
simgesel 0geleri ikonografik, ikonolojik ve gostergebilimsel yontemlerle analiz etmeyi amaglamaktadir. Mozaigin
merkezinde yer alan ceylan, nar agaci, goz ve bitkisel motifler; yalnizca estetik bir diizenlemenin pargast degil,
ayni zamanda donemin inang sistemleri, mitolojik anlatilar1 ve kiiltiirel degerleriyle i¢ ice ge¢mis sembolleri
simgelemektedir. Caliymada Erwin Panofsky'nin ikonoloji yaklasimi ile Roland Barthes’in gdstergebilimsel analiz
modeli bir arada kullanilarak, figiirlerin ¢ok katmanli anlam yapist ortaya konulmaya ¢alisilmistir. Nar figlirii
dogurganlik ve yeniden dogusu, ceylan saflik ve kutsalligi, goz ise koruyucu ve ilahi bir izleyiciligi temsil
etmektedir. Bu semboller, Roma dénemine 6zgii gorsel anlati diliyle Anadolu halk kiiltiirliniin birlesiminden
olusan bir anlat1 biitiinligii sundugu diisiiniilmektedir. Arastirma sonucunda; bu ¢aligmanin basinda ortaya konulan
hipozetezlerin ¢gogunun desteklendigini ve Otlayana Taban Karaca Mozaigi’nin yalnizca arkeolojik degil; ayni
zamanda kiiltiirel hafizayi tagiyan, yerel kimligi besleyen ve tarihsel siirekliligi gorsel bicimde sunan bir kiiltiirel
miras nesnesi oldugu sonucuna ulasilmistir. Bu yoniiyle s6z konusu bu eser, hem sanat tarihi hem de gorsel iletisim
alanlarinda disiplinleraras1 yeni ¢alismalara imkan tantyan 6zgiin bir inceleme alani sunmaktadir.

Anahtar Kelimeler: Otlayana Taban Karaca Mozaigi, Gérsel Iletisim, Gostergebilim, Mozaik Sanati,
Semboller.

Grazing Roe Deer Mosaic: Ancient Symbolism and Visual Communication An Archaeological
Face

Abstract

This study aims to analyze the symbolic elements contained in the Grazing Roe Deer Mosaic unearthed in
Dogansehir, Malatya with iconographic, iconological and semiotic methods. The gazelle, pomegranate tree, eye
and floral motifs in the center of the mosaic are not only part of an aesthetic arrangement, but also symbolize
symbols intertwined with the belief systems, mythological narratives and cultural values of the period. In this
study, Erwin Panofsky's iconological approach and Roland Barthes' semiotic analysis model were used together
to reveal the multi-layered meaning structure of the figures. The pomegranate figure represents fertility and rebirth,
the gazelle represents purity and holiness, and the eye represents a protective and divine watchfulness. These
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symbols are thought to present a narrative integrity consisting of a combination of the visual narrative language
specific to the Roman period and Anatolian folk culture. As a result of the research; most of the hypotheses put
forward at the beginning of this study were supported and it was concluded that the Grazing Karaca Mosaic is not
only archaeological; but also a cultural heritage object that carries cultural memory, feeds local identity and
presents historical continuity visually. In this respect, this work offers a unique field of study that allows for new
interdisciplinary studies in the fields of both art history and visual communication.

Key Words: Grazing Roe Deer Mosaic, Visual Communication, Semiotics, Mosaic Art, Symbols.
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TASARIM VE ILETiSiM DERSi KAPSAMINDA LiNOL BASKI UYGULAMASININ
OGRENCi GORUSLERIYLE DEGERLENDIRILMESIi

Dr. Ogretim Uyesi Nuray ERGINDIR KUCUKKAYA!

1Uskiidar Universitesi

Oz

Ozgiin baski teknikleri, grafik tasarimmn tarihsel siirecinde hem gorsel cogaltim olanaklart hem de sanatsal ifade
bi¢imleri agisindan temel bir iiretim pratigi olarak ortaya ¢ikmistir. Bu ¢alisma, grafik tasarim egitimi i¢erisinde
geleneksel baski tekniklerinden biri olan linol baskinin ders basarisina katkisini 6grenci deneyimleri {izerinden
arastirmay1 amaclamaktadir. Gorsel Iletisim Tasarimi boliimii 4. siif dgrencilerinden olusan 18 kisilik bir grupla
gerceklestirilen uygulama, “Tasarim ve Iletisim” dersi kapsaminda alt1 haftalik bir siirecte gergeklestirilmistir. Bu
stirecte dgrenciler linolyum bask1 teknigini 6grenmis ve bireysel olarak bir caligma tiretmislerdir. Veriler, nitel
arastirma yontemlerinden igerik analizi yoluyla analiz edilmistir. Dersin sonunda dgrencilere yar1 yapilandiriimis
goriisme teknigiyle 10 acik uclu yonelmistir. Uygulama sonucunda elde edilen bulgular 6grencilerin dnemli bir
kisminimn grafik tasarim tarihine iliskin daha derin bir farkindalik gelistirdigini ve geleneksel tekniklerin ¢agdas
tasarim siirecine katkismi yeniden degerlendirdigini gdstermektedir. Ogrencilerin ¢ogu, teknik zorluklarma
ragmen linol baskimin entelektiiel siire¢lerini zenginlestirdigini ve yaraticiliklarini farkl sekillerde ifade etmelerini
sagladigini belirtmistir. Ayrica, daha once Ogrendikleri dijital tasarim bilgilerini analog liretim siireglerine
uyarlayabilmenin yeni bir 6grenme alani sundugu vurgulandi. Sonu¢ olarak bu c¢aligma, geleneksel baski
tekniklerinin ¢agdas grafik tasarim egitimine nasil entegre edilebilecegine dair bir drnek niteligindedir. Bu
baglamda, Tasarim ve Iletisim dersinin igeriginde 6zgiin baski yontemlerinin kullanilmasi, disiplinler arast
diisiinmeyi destekleyen etkili bir 6grenme yaklasimi olarak goriilebilir.

Anahtar Kelimeler: Linol Baski, Tasarim ve [letigim.

Evaluation of Linoleum Printing Practice within the Scope of Design and Communication
Course With Student Opinions

Abstract

Original printing techniques have emerged as a fundamental production practice in terms of both visual
reproduction possibilities and forms of artistic expression in the historical process of graphic design. This study
aims to investigate the contribution of linoleum printing, one of the traditional printing techniques in graphic design
education, to course success through student experiences. The application, which was carried out with a group of
18 4th year students from the Department of Visual Communication Design, was carried out in a six-week period
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within the scope of the “Design and Communication” course. In this process, students learned the linoleum printing
technique and produced a work individually. The data were analyzed through content analysis, one of the
qualitative research methods. At the end of the course, 10 open-ended questions were asked to the students through
a semi-structured interview technique. The findings of the study show that a significant number of the students
developed a deeper awareness of the history of graphic design and re-evaluated the contribution of traditional
techniques to the contemporary design process. Despite its technical difficulties, most of the students stated that
linoleum printing enriched their intellectual processes and allowed them to express their creativity in different
ways. It was also emphasized that being able to adapt their previously learned digital design knowledge to analog
production processes offered a new learning space. In conclusion, this study is an example of how traditional
printing techniques can be integrated into contemporary graphic design education. In this context, the use of
printmaking methods in the content of the Design and Communication course can be seen as an effective learning
approach that supports interdisciplinary thinking.

Key Words: Linoleum Printing, Design and Communication.
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YOLUN SERUVENI: SEBASTIAO SALGADO’NUN GORDUKLERI UZERINE BiR ANALIZ
Arastirmaci Bilge Esma FiLizZ*

!Malatya Turgut Ozal Universitesi

Oz

Bilindigi tizere Sebastido Salgado insan ve dogay1 mercege sigdiran bir tanik olarak, giiniimiizde diinyaca {inlii bir
foto muhabiridir. Bu ¢alismada, Salgado’nun Topragin Tuzu adli belgeselinin "Exodes" serisinde yer alan gog¢ ve
miiltecilik temalarma odaklanarak, fotograf¢iligin gorsel taniklik, sanatsal, toplumsal ve etik islevini incelemeyi
amaclamaktadir. Cektigi fotograflar sebebiyle karanligin kalbini goren Salgado, gdgmenlerin ve miiltecilerin
yasadig1 travmalari etkili bir sekilde gorsellestirerek, fotografin toplumsal bellek ve tarihsel taniklik giiciinii ortaya
¢ikarmistir. Bu ¢aligma, fotograf¢iligm toplumsal olaylar belgeleyerek hem bireysel hem de kolektif hafizada
nasil yer edindigini de tartismaktadir. Belgeseldeki yedi fotografin detayli gorsel ¢oziimlemeleri, Roland
Barthes’m Denotatif Anlam/ Konotatif Anlam kavramlar1 ve Susan Sontag’in “Aciya Bakmak” {izerine gelistirdigi
distincelerle desteklenmis bir gorsel analiz yontemi kullanilmistir. Salgado’nun fotograflarinin estetik ve etik
dengesini, halklarm yurtlarindan siiriilirken yasadig1 travmalarin gorsellestirilmesini ve kapitalist diizenin savas
esnasi ve sonrasi toplumlarda her seye ragmen hayatin nasil sekillenip devam ettigini ortaya koymaktadir.

Anahtar Kelimeler: Gég, Miiltecilik, Gorsel Taniklik, Bellek, Fotograf, Savas.

The Journey of the Road: An Analysis On What Sebastiao Salgado Has Witnessed

Abstract

Abstract As is well known, Sebastido Salgado is a world-renowned photojournalist who captures humanity and
nature through his lens as a witness. This study aims to examine the visual, artistic, social, and ethical functions
of photography by focusing on the themes of migration and refuge in the "Exodes" series of the documentary The
Salt of the Earth. Having seen the heart of darkness through his photography, Salgado powerfully visualizes the
traumas experienced by migrants and refugees, thereby revealing the power of photography as a tool of social
memory and historical testimony. This study also discusses how photography, by documenting social events, finds
its place in both individual and collective memory. A visual analysis method supported by Roland Barthes’
concepts of Denotative Meaning / Connotative Meaning and Susan Sontag’s reflections on “regarding the pain of
others” is used to conduct detailed visual analyses of seven photographs from the documentary. The study reveals
the aesthetic and ethical balance in Salgado’s work, the visualization of the traumas experienced by displaced
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populations, and how life continues and reshapes itself within societies during and after war, despite the capitalist
system.

Key Words: Migration, Refugees, Visual Testimony, Memory, Photography, War.
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Bu poster, kadin-erkek esitligi kavrammmn, toplumsal cinsiyet rollerindeki esitsizlikleri gizlemeye meyilli
oldugunu vurgulamaktadir. Gorsel, esitlik kelimesini 6ne ¢ikarirken, kadmm toplumdaki tarihsel olarak ev igi
rollerle sinirlandirilmis durumunu ve erkeklerin toplumda daha genis bir 6zgiirliik alanina sahip oldugunu gozler
oniine serer. s yerindeki esitsizlik de bu esitsiz toplumsal cinsiyet rollerinin bir yansimasidir; kadinlar genellikle
daha diistik iicretler alirken, liderlik pozisyonlarma ytikselme konusunda engellerle karsilasmaktadir. Poster, bu
yapisal esitsizlikleri sembolize etmek i¢in labirent benzeri bir tasarim kullanarak, kadmlarin toplumsal cinsiyet
rollerine dayali siirlamalarla karsilastigini ve bunun esitlik miicadelesinin 6niindeki engelleri olusturdugunu
gostermektedir. Kadinlarm esit firsatlar ve haklar i¢in verdigi miicadele, toplumsal cinsiyet normlarina karsi bir
kars1 durus olarak tanimlanabilir.

Anahtar Kelimeler: Kadin-Erkek Esitligi, Toplumsal Cinsiyet Rolleri, Is Yeri Esitsizligi, Cinsiyet Normlari,
Feminist Perspektif.

Inequality

Abstract

This poster highlights how the concept of gender equality tends to conceal inequalities in gender roles. The visual
emphasizes the word "equality,” while also shedding light on the historical constraints placed on women, limiting
them to domestic roles, while men enjoy broader freedom in society. Workplace inequality mirrors these unequal
gender roles; women often receive lower wages and face barriers to advancing to leadership positions. The poster
uses a maze-like design to symbolize these structural inequalities, illustrating how women are confronted with
limitations based on gender roles, which serve as obstacles in the fight for equality. The struggle of women for
equal opportunities and rights can be seen as a stance against deeply ingrained gender norms.

Key Words: Gender Equality, Gender Roles, Workplace Inequality, Gender Norms, Feminist Perspective.
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POSTMODERN SANATTA “ISIK-HAREKET VE MEKAN”: LASZLO MOHOLY-NAGY VE
REFIK ANADOL ORNEGI

Ars. Gor. Diirdane TASOGLU?

LANADOLU UNIVERSITES]

Oz

Postmodern sanat teriminin kullanildigi 60’11 yillardan bu yana terim kendi igerisinde pek ¢ok boyuta ulagmistir.
Bu boyutlarda hi¢ kuskusuz sanat iriiniinde kullanilan malzemenin gesitliligi ve anlam boyutu dikkat ¢ceken en
onemli unsur olmustur. Ozellikle postmodern kavramu, icerisinde pek ¢ok farkli unsuru ve eklektik yapiy1
barindirmasindan dolay1 tarih boyunca degisen, doniisen fakat netlik kazanmada olduk¢a zorlanan bir yapi
olusturdugu goriilmektedir. Bu baglamdan hareketle postmodernist sanat anlayigi ¢cercevesinde her seyin sanatin
nesnesi haline geldigi bir donemin yasanmaya basladigi goriilmektedir. Burada pek ¢ok sanat alaninda etkilendigi
ve birbirlerini de ayn1 dlgiide etkilemeye basladiklar1 bir gecektir. Bu eklektik yapi i¢erisinde hem Tiirkiye’de
hemde Diinya’da sayisiz eserin ortaya ¢ikmaya basladigi bir donem igerisinde girilmistir. Her tiirlii nesneyi kendi
caligmasina mal eden sanat¢i bu siire¢ zarfinda teknolojinin ve mekanin imkanlarindan fazlasiyla yararlandigi
goriilmektedir. Bu donem igerisinde Laslo Moholy-Nagy ve Refik Anadol’un calismalari gostergebilimin
esstiremllik ve artsiiremlilik kavramlarma uygun olarak incelenmistir. Bu hususta sanat eserleri bigimsel boyutta
detayli olarak incelenerek gostergebilimsel boyutta ve bigimsel boyutta detayli olarak ele alinmustir.

Anahtar Kelimeler: Isik, hareket, mekan, postmodernizm, gostergebilim.

“Light-Movement and Space” in Postmodern Art: The Case of Laszlé6 Moholy-Nagy and Refik
Anadol

Abstract

Since the 60s when the term postmodern art was used, the term has reached many dimensions within itself. In
these dimensions, the most important element that draws attention is undoubtedly the variety of materials used in
the work of art and its dimension of meaning. In particular, the concept of postmodern is seen to have created a
structure that has changed and transformed throughout history, but has had difficulty in gaining clarity, since it
contains many different elements and eclectic structures. Based on this context, it is seen that a period has begun
to be experienced within the framework of the postmodernist understanding of art, in which everything has become
the object of art. It is a fact that many fields of art have been affected here and have begun to affect each other to
the same extent. Within this eclectic structure, a period has begun in which countless works have begun to emerge
both in Turkey and in the world. It is seen that the artist, who appropriates all kinds of objects for his own work,
has greatly benefited from the possibilities of technology and space during this process. During this period, the
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works of Laslo Moholy-Nagy and Refik Anadol have been examined in accordance with the concepts of synchrony

and diachrony in semiotics. In this regard, works of art were examined in detail in terms of form and were discussed
in detail in terms of semiotic and formal dimensions.

Key Words: Light, Movement, Space, Postmodernism, Semiology.
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URARTU SANATINDA TANRISAL FIGURLERIN GOSTERGEBILIMSEL YORUMU:
ROLAND BARTHES'IN METODOLOJISINE DAYALI BiR CALISMA

Arastirmaci Ecehan TORAN?Y, Do¢. Dr. Kerim LACINBAY?

1Gazi Universitesi

2Gazi Universitesi

Oz

Gegmisten giiniimiize onlarca uygarliga ev sahipligi yapmis olan Anadolu cografyasi, zengin bir kiiltiirel
miras ve kapsamli bir medeniyet birikimi barindirmaktadir. Bu birikimin énemli temsilcilerinden biri
olan Urartu Uygarligi, M.O. 9. ve 6. yiizyillar arasinda Van Golii Havzasi merkezli olarak gelismis ve
uzun yillar boyunca Dogu Anadolu’ya egemen olmustur. Yillar siiren arkeolojik kazilar sayesinde
Urartulardan gilinlimiize birgok tarihi yapi ve eser ulagmistir. Metal isciliginde cagdaslarinin ¢ok
Otesinde bir teknik yetkinlik sergileyen Urartular, bakir, giimiis ve tun¢ gibi madenlerden iirettikleri
kemerler, levhalar ve miihiirler gibi sanat eserleriyle dikkat cekmistir. Bu eserlerde ve kaya
kabartmalarinda siklikla rastlanan Urartu tanr1 tasvirleri, hem sanatsal hem de ideolojik bir sembolizmin
tastyicist olarak one ¢ikmaktadir. Tanr tasvirleri, Urartu Devleti’nin dini, siyasi ve toplumsal yapisina
iliskin Onemli ipuglar1 sunmakta; sanat eserlerindeki ikonografik unsurlar, inang sisteminin
derinliklerine 1s1k tutmaktadir. Bu caligmada, Urartu sanatinda 6nemli bir yer tutan tanri
betimlemelerinin anlam katmanlarini ¢6ziimlemek amaciyla Roland Barthes’in gostergebilimsel
yaklagimi temel alinmistir. Barthes'in gosterge, gosteren, gosterilen, diiz anlam ve yan anlam kavramlari
gergevesinde, Adilcevaz ve Kef Kalesi kabartmalari tizerinde yer alan tanri tasvirleri incelenmistir.
Yapilan ¢oziimlemeler sonucunda, Urartu sanatinda tann figiirlerinin ardinda yatan dini, siyasi ve
toplumsal etmenler agiga cikarilmaya calisilmis ve bu tasvirlerin ¢ok katmanl gostergeler araciligiyla
nasil bir anlam evreni olusturdugu yorumlanmistir.

Anahtar Kelimeler: Urartu Sanati, Urartu Kabartmalari, Gostergebilim, Ikonografi, Anlam
Katmanlari.

Semiotic Interpretation of Divine Figures in Urartian Art: A Study Based On Roland Barthes’
Methodology
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Abstract

The Anatolian geography, which has hosted numerous civilizations from past to present, harbors a rich cultural
heritage and a comprehensive accumulation of civilization. One of the prominent representatives of this legacy,
the Urartian Civilization, developed around the Lake Van Basin between the 9th and 6th centuries BCE and
maintained its dominance over Eastern Anatolia for centuries. Thanks to long-term archaeological excavations,
many historical structures and artifacts of Urartian origin have survived to the present day. Demonstrating
advanced metalworking skills far beyond their contemporaries, the Urartians produced remarkable artistic objects
such as belts, plaques, and seals from copper, silver, and bronze. The depictions of Urartian deities, frequently
observed on these objects and in rock reliefs, stand out as carriers of both artistic and ideological symbolism. These
divine depictions provide critical insights into the religious, political, and social structure of the Urartian state,
while the iconographic elements embedded in the artworks shed light on the depth of their belief system. This
study is based on Roland Barthes’ semiotic approach to unravel the layers of meaning embedded in the deity
representations that hold a significant place in Urartian art. Within the framework of Barthes’ concepts of sign,
signifier, signified, denotation, and connotation, the divine figures depicted on the Adilcevaz and Kef Castle reliefs
are examined. Through this analysis, the study aims to reveal the religious, political, and societal dimensions
underlying these representations and to interpret how these figures construct a multi-layered universe of meaning
through complex signifiers.

Key Words: Urartian Art, Urartian Reliefs, Semiotics, Iconography, Layers of Meaning.
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BILGILENDIRME TASARIMINDA HAREKETLi KULLANIM KILAVUZLARININ YERIi
VE KULLANICILAR ACISINDAN FAYDALARI
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Oz

Bu arasgtirmada, ev tipi firmlara ait kullanim kilavuzlarinin grafik tasarim baglaminda hareketli goriintiiler
araciligiyla yeniden yapilandirilmasi konu edilmistir. Geleneksel kullanim kilavuzlari, basili yaymlar niteliginde
olup ¢ogunlukla yazili i¢eriklere dayali yapilart nedeniyle okuma alisgkanligi yerlesmemis bireyler, ileri yastaki
kullanicilar, gérme bozuklugu bulunan kisiler tarafindan erisim ve anlasilirlik agisindan sinirliliklar tagimaktadir.
Bu baglamda arastirmada, firma ait temel kullanim talimatlarmin hareketli goriintiiler ve sesli anlatim igeren
materyaller yoluyla verilmesinin kullanicilar tizerindeki etkisi tespit edilmeye calisilmigtir. Arastrmada, grafik
tasarimin alaninda dnemli bir yere sahip olan bilgilendirme ve yonlendirme grafiklerinin, hareketli goriintiiler
vasitasiyla verilmesinin kullanicilarin bilgiye erigsmeleri {izerindeki rolii ve bilissel yonden faydalarmin olup
olmayacagmin tespiti hedeflenmektedir. Bu hedefler dogrultusunda bilgiye erisim ve kullanic1 merkezli hareketli
gorilintli tasarimlariyla bilgilendirme stratejilerinin gelistirilmesine yonelik katki sunmak amaglanmaktadir.
Arastirma kapsaminda ev tipi bir firmna ait kullanim kilavuzundaki bilgiler, gorsel-isitsel 6geler iceren hareketli
kullanim kilavuzu olarak tasarlanmistir. Tasarlanan bu hareketli kilavuza kolay erigim i¢in firmin iizerinde yer
alan bir QR kod olusturulmus ve secilen dérneklemin deneyimine sunulmustur. Caligmada drneklem olarak ev tipi
firmlart kullanabilen kisiler se¢ilmistir. Veri toplamak i¢in yar1 yapilandirilmig goriisme formu kullanilmis ve elde
edilen bulgularin analizi neticesinde hareketli goriintiilerden olusan kullanim kilavuzunun, basili kilavuzlara
kiyasla daha anlasilir, pratik ve erisilebilir oldugu sonucuna varilmistir.

Anahtar Kelimeler: Bilgilendirme Tasarimi, Hareketli Goriintii Tasarimi, Kullanim Kilavuzu Tasarimi, Grafik
Tasarim.

The Role of Animated User Manuals in Information Design and Their Benefits for Users

Abstract
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This study focuses on the reconstruction of user manuals for household ovens through animated visuals within the
context of graphic design. Traditional user manuals are typically printed materials that rely heavily on written
content. As such, they present limitations in terms of accessibility and comprehensibility for individuals with
limited reading habits, elderly users, and people with visual impairments. Accordingly, the study aims to
investigate the effects of delivering basic oven usage instructions through materials incorporating animated visuals
and voiceover narration on users. The research seeks to determine whether the use of animated visuals for
conveying informative and directive graphics—an essential aspect of graphic design—facilitates users’ access to
information and provides cognitive benefits. In line with these objectives, the study aims to contribute to the
development of user-centered animated visual designs and effective information strategies for improving access
to information. As part of the study, the information in a user manual for a household oven was redesigned into an
animated guide featuring audiovisual elements. To ensure easy access, a QR code was placed on the oven itself,
directing users to the animated guide. Individuals capable of using household ovens were selected as the sample
group. A semi-structured interview form was used for data collection. Analysis of the findings revealed that the
animated manual was more comprehensible, practical, and accessible compared to the printed version.

Key Words: Information Design, Animated Visual Design, User Manual Design, Graphic Design.
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DiJITAL REKLAMLARDA HAREKETLI GRAFiK TASARIMININ ANLATI GUCUNE
ETKIiSi: ODULLU KAMPANYALAR UZERINDEN BiR INCELEME
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Oz

Giliniimiiz dijital reklamciligi, yalnizca bilgi aktarmakla kalmayip izleyiciyle duygusal, bilissel ve estetik diizeyde
etkilesim kurmay1 hedeflemektedir. Bu baglamda hareketli grafik tasarim (motion graphics), reklam filmlerinin
gorsel anlati giiclinii artiran ve mesajin etkili bigimde iletilmesini saglayan stratejik bir ara¢ haline gelmistir. Bu
calisma, hareketli grafik tasarimm dijital reklamlardaki anlati giicline katkisini incelemeyi amaglamaktadir.
Aragtirmada nitel yontem benimsenmis, 6rnek olay analizi teknigiyle 2023-2024 yillar1 arasinda Cannes Lions
odiilii alms ti¢ dijital reklam kampanyasi incelenmistir: Orange — “WoMen’s Football”, Spotify — “Spreadbeats”
ve Coca-Cola — “Recycle Me”. Segilen kampanyalar, grafik tasarimin sinirlarini zorlayan deneysel, teknolojik ve
sosyal mesaj iceren Orneklerdir. Her reklam; kullanilan grafik teknikleri, hareketli gorsel dili, anlati yapisi ve
izleyiciyle kurdugu etkilesim bakimimdan analiz edilmistir. Orange kampanyasida deepfake teknolojisiyle
cinsiyet esitligi temas: iglenmis, Spotify kampanyasmda veri ve miizik iliskisi Excel platformu tizerinden
deneyimlenmisg, Coca-Cola kampanyasinda ise ¢cevre mesaji minimal grafiklerle sunulmustur. Bu ii¢ 6rnek, farkli
sektorlerden ve teknolojik yaklasimlardan beslenmekle birlikte, dijital mecralarda hareketli grafiklerin yaratici,
dikkat ¢ekici ve etkili bir anlat1 aract olarak nasil islev gordiigiinii ortaya koymaktadir. Bu baglamda calisma,
yalnizca gorsel estetik degil, ayn1 zamanda igerik stratejisi ve izleyiciyle kurulan etkilesim agisindan da hareketli
grafiklerin roliinii degerlendirmektedir. Elde edilen bulgular, dijital reklamcilikta grafik tasarimin anlatisal roliini
vurgularken, reklam tasarimcilari, yaratict yonetmenler ve akademisyenler i¢in hareketli grafiklerin iletisim
giiclinii degerlendirme konusunda 6rnek bir gergeve sunmay1 hedeflemektedir.

Anahtar Kelimeler: Hareketli Grafik Tasarim, Dijital Reklamcilik, Gorsel Anlati, Cannes Lions, Yaratici
Tletigim.

The Impact of Motion Graphic Design on Narrative Power in Digital Advertisements: An
Analysis through Award-Winning Campaigns
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Abstract

Contemporary digital advertising aims not only to convey information but also to engage audiences on emotional,
cognitive, and aesthetic levels. In this context, motion graphics have become a strategic tool that enhances the
visual narrative power of commercials and ensures effective message delivery. This study aims to examine the
contribution of motion graphic design to the narrative power of digital advertisements. A qualitative research
method was adopted, and through case study analysis, three digital advertising campaigns that won Cannes Lions
awards in 2023-2024 were examined: Orange — “WoMen’s Football”, Spotify — “Spreadbeats”, and Coca-Cola —
“Recycle Me”. These selected campaigns present experimental, technological, and socially conscious examples
that push the boundaries of graphic design. Each advertisement was analyzed in terms of graphic techniques used,
visual motion language, narrative structure, and the interaction established with the audience. In the Orange
campaign, the theme of gender equality was addressed using deepfake technology; in the Spotify campaign, the
relationship between data and music was experienced through the Excel platform; and in the Coca-Cola campaign,
the environmental message was delivered through minimal graphics. While these three examples are rooted in
different sectors and technological approaches, they collectively demonstrate how motion graphics function as a
creative, attention-grabbing, and effective narrative tool in digital media. Accordingly, this study evaluates the role
of motion graphics not only in terms of visual aesthetics but also in relation to content strategy and audience
interaction. The findings highlight the narrative role of graphic design in digital advertising and aim to provide a
sample framework for designers, creative directors, and academics to assess the communicative power of motion
graphics.

Key Words: Motion Graphic Design, Digital Advertising, Visual Narrative, Cannes Lions, Creative
Communication.
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GRAFIK TASARIM PROGRAMLARINDA YAPAY ZEKA DESTEGi: ADOBE
PHOTOSHOP'UN GENERATIVE FiLL ARACININ ROLU VE UYGULAMALARI

Saime UYSALY, Dr. Ogretim Uyesi Emel BIROL?
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Oz

Yapay zeka gibi teknolojik gelismeler grafik tasarim alanindaki yaratici siiregleri derinden etkilemektedir. Grafik
tasarim, estetik ve gorsel iletisimin birlesimi olmanin yani sira, yaratim siirecinde zaman alict ve tekrarlayan
gorevler icerir. Yapay zeka destekli araglar, bu siiregleri hizlandirarak tasarimcilarm verimliligini artirmaktadir.
Adobe Photoshop’un Generative Fill araci, gorsel igerik iiretiminde devrim yaratan bir teknolojidir. Bu arag, eksik
alanlar1 otomatik olarak doldurarak tasarimcilarin yaratict siireglerini hizlandirir ve yenilik¢i projeler tiretmelerine
olanak tanir. Yapay zeka teknolojilerinin grafik tasarim alanindaki yeri, bu tiir araclarla giderek daha belirgin hale
gelmektedir ve tasarim diinyasinda bu tiir teknolojilerin gelecekteki rolii tizerine nemli ¢ikarimlar saglamaktadir.
Bildiri, Generative Fill aracinin islevlerini, sagladigi avantajlari ve grafik tasarim stireclerindeki roliinii
incelemekte olup, bu teknolojinin geleneksel tasarim tekniklerine gére sundugu katkilar1 6rneklerle tartisacaktir.

Anahtar Kelimeler: Yapay Zeka, Grafik Tasarim, Adobe Photoshop, Generative Fill, Dijital Tasarim Araglari.

A1 Support in Graphic Design Programs: the Role and Applications of Adobe Photoshop's
Generative Fill Tool

Abstract

Technological advancements, such as artificial intelligence, are profoundly influencing the creative processes in
graphic design. Graphic design, being a combination of aesthetics and visual communication, also involves time-
consuming and repetitive tasks in the creation process. Al-powered tools accelerate these processes, enhancing
designers' productivity. Adobe Photoshop's Generative Fill tool is a groundbreaking technology in visual content
creation. This tool automatically fills in missing areas, speeding up designers' creative processes and enabling the
production of innovative projects. The role of Al technologies in graphic design is becoming increasingly evident
through such tools, providing significant insights into the future role of these technologies in the design world.
This paper examines the functions, advantages, and role of the Generative Fill tool in graphic design processes,
discussing how this technology contributes to traditional design techniques with examples.

Key Words: Artificial Intelligence, Graphic Design, Adobe Photoshop, Generative Fill, Digital Design Tools.
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KINETIiK TIiPOGRAFIi VE FONT PSIKOLOJISI iLE DUYGUSAL ALGI BAGLAMINDA
ETKILEYICI ILETISIM
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Oz

Dijital ¢agin dinamik gorsel kiiltiirii icinde yazi, duraganligindan kurtulup eyleme gegmis; kinetik tipografi adi
verilen yeni bir ifade bi¢cimiyle izleyicinin algisini doniistiirmeye baslamistir. Bu doniisiim icerisinde tipografi,
yalnizca okunabilirlik isleviyle degil; bigim, ritim ve hareket araciligiyla duygulari ileten giiclii bir anlat1 aracina
doniismiistiir. Harfin yonii, hizi, gecisi ve doniisiimi, izleyiciyle kurulan anlam bagint derinlestirirken; font
psikolojisi, yazi tiplerinin bigimsel ozellikleriyle tasidigi duygusal c¢agrisimlart analiz ederek bu anlatimi
desteklemektedir. Zamanin tipografik kompozisyona entegrasyonu, duygusal ritmin olusmasinda belirleyicidir.
Hizli hareket eden yazilar heyecan, endise ya da yiiksek enerji hissi yaratirken; yavas gecisler hiiziin, dinginlik
veya merak uyandirabilmektedir. Tipografinin harekete gegtigi anda, anlam da hareketlenmekte; izleyiciyle
kurulan bag derinlesmektedir. Bu baglamda, hareketin gorsel iletisimdeki duygusal giicii ile yazi karakterlerinin
bicimsel psikolojisi arasindaki etkilesim, grafik tasarimim ifade araligini genisleten ¢ok katmanli ve deneyimsel
bir boyut kazandirmaktadir. Bu bildiri, yazinin yalnizca salt okunabilir bir form olmaktan ¢ikip hissedilebilir bir
deneyim alanma doniistiigli cagdas bir anlatim diline isaret etmektedir. Calismada, 6rnek tasarimlar araciligiyla
yaz1 tiplerinin hareketle birleserek duygusal ifadeyi ve etkileyici iletisimi nasil giiclendirdigi incelenmistir. Gorsel
kiiltiir kurami ve algisal estetik baglaminda ele alinan bu 6rnekler, tipografinin bi¢imsel dilinin psikolojik etkilerle
nasil bir araya getirilebilecegini ve bu birlikteligin mesaj1 tasiyan font ve hareket kararlariyla izleyicide hedefe
yonelik, duygusal agidan etkileyici iletisim kurma potansiyeline sahip oldugunu ortaya koymaktadir. Yazinmn
yalnizca okunur degil, ayn1 zamanda hissedilir hale geldigi dijital cagda, tasarimcilarin tipografik kararlar1 sadece
estetik acidan degil psikolojik olarak da degerlendirmesi gerektigi sonucuna varilmistir.

Anahtar Kelimeler: Kinetik Tipografi, Font Psikolojisi, Duygusal Algi, Hareketli Grafik.

Effective Communication in the Context of Emotional Perception With Kinetic Typography and
Font Psychology

Abstract
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In the dynamic visual culture of the digital age, type has been freed from its stasis and put into action; it has begun
to transform the viewer's perception with a new form of expression called Kinetic typography. Within this
transformation, typography has become a powerful narrative tool that conveys emotions through form, rhythm and
movement, not only through its readability function. While the direction, speed, transition and transformation of
the letter deepens the meaning bond established with the viewer; font psychology supports this narrative by
analyzing the emotional connotations that fonts carry with formal characteristics. The integration of time into
typographic composition is decisive in the formation of emotional rhythm. Fast-moving type creates a sense of
excitement, anxiety or high energy, while slow transitions can evoke sadness, serenity or curiosity. The moment
the typography moves, the meaning also moves, deepening the connection with the viewer. In this context, the
interaction between the emotional power of movement in visual communication and the formal psychology of
typefaces adds a multi-layered and experiential dimension that expands the expressive range of graphic design.
This paper points to a contemporary language of expression in which type is transformed from a purely readable
form into a palpable field of experience. Through sample designs, the paper examines how fonts combine with
movement to enhance emotional expression and expressive communication. These examples, discussed in the
context of visual culture theory and perceptual aesthetics, reveal how the formal language of typography can be
combined with psychological effects and how this combination has the potential to create targeted, emotionally
impressive communication with the audience through font and movement decisions carrying the message. It is
concluded that in the digital age, where writing is not only readable but also felt, designers should evaluate
typographic decisions not only aesthetically but also psychologically.

Key Words: Kinetic Typography, Font Psychology, Emotional Perception, Motion Graphics.
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KOLEKSiYONER, KOLEKSiYON VE SANATCI BAGLAMINDA NFT’LERIN DIiJiTAL
SANAT PIYASASI ACISINDAN INCELENMESI
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Oz

Sanat ve tasarim alaninda block zincir teknolojisi ile saklanan NFT koleksiyonlari, koleksiyonerler, elestirmenler
ve sanatgilar i¢in dijital bir mecrada seffaf bir alan olugturmaktadir. Olusturulan bu seffaf alan {izerinden
koleksiyonlarin ge¢mis degerleri ve tasidiklari potansiyel degerler rahatlikla incelenebilmektedir. Tiirkiye’de
ozellikle her gecen giin dijital sanat adina yapilan yeni girisimlerin basinda Tiirk sanat¢ilarin NFT alaninda
sundugu yeni dijital NFT eserler bulunmaktadir. NFT eserlerin Tiirkiye’deki gelisim ¢izgisi incelenerek, Tiirk
sanatgilarin tasarmm siirekliligi igeren koleksiyon eserleri ve NFT lerin dijital pazarlardaki gelecegi arastirilarak
Tiirk sanatgilarin ve koleksiyonlarinin koleksiyonerler agisindan konumlari yapilan bu ¢aligma ile incelenmistir ve
degerlendirilmistir. Yapilan bu arastirma ile Tiirkiye’de NFT sanati adina gelecek projelerin olusturulmasmin
saglanabilmesi a¢isindan dnem arz etmektedir.

Anahtar Kelimeler: Nft, Koleksiyon, Koleksiyoner, Dijital Sanat.
Examining Nfts in the Digital Art Market in the Context of Collectors, Collections and Artists

Abstract

In the field of art and design, NFT collections stored with blockchain technology create a transparent area in a
digital environment for collectors, critics and artists. The past values of the collections and the potential values
they carry can be easily examined through this transparent area. In Turkey, especially in the name of digital art,
new digital NFT works offered by Turkish artists in the NFT field are at the forefront of new initiatives made every
day. By examining the development line of NFT works in Turkey, the collection works of Turkish artists with
design continuity and the future of NFTs in digital markets were investigated and the positions of Turkish artists
and their collections in terms of collectors were examined and evaluated in this study. This research is important
in terms of ensuring the creation of future projects in the name of NFT art in Turkey.

Key Words: Nft, Collectibles, Collector, Digital Art.
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SANAT VE TEKNOLOJININ KESiSiM NOKTASI: GUZEL SANATLARDA ARTIRILMIS
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Oz

Bu caligma, sanat ile teknolojinin kesisiminde yer alan “giizel sanatlarda artirilmis gergeklik” teknolojisinin
bibliyometrik analiz yontemiyle incelemeyi amaglamaktadir. Artirilmis gerceklik (AR) teknolojisinin giizel
sanatlar alanindaki akademik yansimalarini ele alan galisma, bu teknolojinin zaman i¢indeki gelisim egilimlerini
ortaya koymay1 ve alandaki temel arastrma temalarmi disiplinlerarasi bir perspektifle analiz etmeyi
hedeflemektedir. Veri toplama siirecinde, 2000-2025 yillar1 arasini kapsayan bir zaman dilimi temel alinmis ve
literatiir taramast Web of Science (WoS) ile Scopus veritabanlari iizerinden gergeklestirilmigtir. Arama
kapsaminda “augmented reality and fine art” anahtar kelimeleri kullanilmistir. WoS veritabaninda yapilan
sorgulama sonucunda tiim belge tiirleri dahil edilerek toplam 144 yayina ulagilirken, Scopus’ta ayni anahtar
kelimelerle 9192 sonug¢ elde edilmistir. Bu yayinlar analiz siirecinde titizlikle siiziilmiis, iki veri tabanindaki
miikerrer kayitlar ayiklanarak nihai analiz kiimesi olusturulmustur. Elde edilen veriler, RStudio ortaminda
bibliyometrik analiz araglar1 kullanilarak degerlendirilmistir. Yaymlarin yillara gére dagilimi, en etkili yazarlar, is
birligi yapan kurum ve iilkeler, atif aglar1 ile anahtar kelime kiimelenmeleri gibi temel gostergeler lizerinden alanin
mevcut durumu detayl sekilde ortaya konmustur. Bu caligma, dijital teknolojilerin sanatin iiretim ve sunum
stiregleri lizerindeki etkilerini anlamaya yonelik gergeklestirilecek arastirmalar igin kapsamli ve yonlendirici bir
kaynak niteligi tasimaktadir.

Anahtar Kelimeler: Artirilmis Gergeklik, Giizel Sanatlar, Bibliyometrik Analiz, Sanat ve Teknoloji.
Intersection of Art and Technology: Augmented Reality in Fine Arts

Abstract

This study aims to examine the intersection of art and technology by conducting a bibliometric analysis of
“augmented reality in fine arts.” Focusing on the academic discourse surrounding augmented reality (AR) in the
field of fine arts, the research seeks to uncover the developmental trends of this technology over time and to analyze
the main research themes from an interdisciplinary perspective. The data collection spans the years 2000 to 2025
and is based on a comprehensive literature search conducted through the Web of Science (WoS) and Scopus
databases using the keywords “augmented reality” and “fine art.” The WoS search yielded a total of 144
publications across all document types, while the same query returned 9,192 results in Scopus. These publications
were carefully filtered, and duplicate records across the two databases were removed to establish the final dataset.
The data were analyzed using bibliometric tools within the RStudio environment. The current state of the field is
presented through key indicators such as publication trends by year, leading authors, collaborating institutions and
countries, citation networks, and keyword clusters. This study offers a comprehensive and valuable reference for
future research on the impact of digital technologies on the production and presentation of art.

Keywords: Augmented Reality, Fine Arts, Bibliometric Analysis, Digital Art
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Oz

Bu caligma sanatg1 Mary Miss’in Broadway: 1000 Adim baglikli projesinin ¢agdas sanatin ¢evresel sanat pratikleri
baglaminda incelenmesi amaciyla gergeklestirilmistir. Proje, sanat ve toplumsal iliskiler kesisiminde yer alan
deneysel bir ¢aligmadir. Proje kapsaminda gergeklestirilen yerlestirme galismalari stirdiiriilebilir bir gevre inga
etme ve insan-kent yasamina dair onemli sorgulama alanlar1 agmaktadir. Sokaktan gecen yayalarla rastlantisal
olarak etkilesime gegen bu proje bireylerin ve yoneticilerin giindelik ve/veya planli tercihlerinin sonug¢larma
odaklanir. Bu kagmilmaz karsilasma sayesinde de goriiniir olmayan problemleri sanat¢t duyarliligiyla goriiniir
kilarak yiizlesmeye davet eder. Izleyici katilmiyla gergeklestirilen projeyi ¢evresel sanat, interaktif sanat ve
iligkisel sanat gibi baglamlarda incelemek miimkiindiir. Ayrica sanat ve yasam arasindaki sinirlari bulaniklagtiran
gelenege eklemlenen projenin karmasik yontemlerinin incelenmesi projenin baglammnmn ve yaklagiminin
anlasilmasi agisindan 6nem arz etmektedir.

Anahtar Kelimeler: Cagdas Sanat, Cevresel Sanat, Broadway: 1000 Adim, Strdiriilebilirlik.
An Example of Environmental Art: “Broadway: 1000 Steps” Project

Abstract

This study aims to analyze artist Mary Miss's project titled Broadway: 1000 Steps in the context of environmental
art practices in contemporary art. The project is an experimental work at the intersection of art and social relations.
The installation works realized within the scope of the project open up important areas of questioning about
building a sustainable environment and human-urban life. The project focuses on the consequences of the daily
and/or planned choices of individuals and administrators as they interact randomly with pedestrians crossing the
street. Through this inevitable encounter, it invites us to confront invisible problems by making them visible with
an artist's sensitivity. The project, which is realized with audience participation, can be analyzed in contexts such
as environmental art, interactive art and relational art. It is also important to examine the complex methods of the
project, which is articulated in the tradition that blurs the boundaries between art and life, in order to understand
the context and approach of the project.

Key Words: Contemporary Art, Environmental Art, Broadway: 1000 Steps, Sustainability.
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Yirminci ylizyilin ikinci yarisindan itibaren, modern sanatin estetik ve bigim anlayisini altiist eden yeni ve farkl
sanat tiirleri ortaya ¢ikt1 ve ¢ikmaya devam ediyor. Cagdas ya da giincel sanat adi altinda siniflandirilan bu tiirler
modern sanattaki gibi tek bir stil veya estetikle sinirli olmayip, ¢ok gesitli disiplinler, ortamlar ve malzemelerden
olusmaktadir. Cagdas sanat, giiniimiiz diinyasin1 yansitmaya, smirlart zorlamaya ve zamanimizin
karmagikliklartyla yankilanan sekillerde geleneklere meydan okur. Alisilmis iislup ve tekniklere bagli kalan
geleneksel sanatin aksine, ¢agdas sanat tamamen cesitlilik ve deneysel olanla ilgilidir. Sanat¢ilarin smnirlart
zorladig1 ve yeni ifade yollar1 kesfettigi, aykiri, estetik disi, yeni avangart yaratimlari i¢inde barindirir. Ancak,
¢agdas sanatin radikal ve aykirt tiirleri i¢inde barindirmasi hem sanat diinyas1 hem de kamuoyu tarafindan tartigma
konusu haline gelmis ve ¢agdas sanatin gerekliligi de tartisma konusu haline gelmistir. Bu bildiride {izerine ¢ok
sik tartisma yapilan ¢agdas sanatin neden gerekli oldugu farkli disiplinlerden secilen eserler iizerinden
aciklanmaya galisilacaktir. Bu kapsamda ¢agdas sanat; belirli sosyo-kiiltiirel veya ideolojik/politik yaklasimlari
ifade etmesi, i¢cgorii kazandirmasi ve sorgulama yapmasi ile alimlayicisinda farkindalig1 artirmasi agisindan yeni
onerilerde bulunur. Cagdas sanat toplumun sorunlarint ele alir ve kiiltiirel gesitlilik ve kiiresellesme agisindan
diinyanm nabzmi tutar. Ayrica izleyici ya da alimlayicisini igerisine alarak ¢ok kapsamli bir iletisim ve etkilesim
saglayarak farkl bir estetik deneyim kazandirmay1 amaglar.

Anahtar Kelimeler: Cagdas Sanat, Giiniimiiz Sanati, Estetik, Sanatin Gerekliligi.

On the Necessity of Contemporary Art

Abstract

Since the second half of the twentieth century, new and diverse forms of art have emerged—and continue to
emerge—that have disrupted the aesthetic and formal understandings of modern art. These forms, classified under
the umbrella of contemporary or current art, are not confined to a single style or aesthetic as in modern art, but
encompass a wide variety of disciplines, mediums, and materials. Contemporary art aims to reflect the modern
world, push boundaries, and challenge traditions in ways that resonate with the complexities of our time. Unlike
traditional art, which adheres to conventional styles and techniques, contemporary art is entirely concerned with
diversity and experimentation. It includes radical, non-aesthetic, and avant-garde creations in which artists push
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boundaries and discover new means of expression. However, the inclusion of radical and unconventional types
within contemporary art has frequently been a subject of debate in both the art world and the public sphere, and
the necessity of contemporary art remains a constant topic of discussion. This paper aims to explain why
contemporary art is necessary by examining selected works from various disciplines. In this context, contemporary
art offers new proposals by expressing specific socio-cultural or ideological/political approaches, providing
insight, and encouraging inquiry—thus enhancing awareness in its viewers. Contemporary art addresses social
issues and captures the pulse of the world in terms of cultural diversity and globalization. Moreover, it seeks to
provide an a new aesthetics experience by engaging the viewer or recipient through comprehensive communication
and interaction.

Key Words: Contemporary Art, Today Art, Aesthetics, Necessity of Art.

6. Uluslararasi Sanat ve Estetik Sempozyumu

58



,Sana
( Estetﬂtve

Makale id= 107

ORCID ID: https://orcid.org/0000-0003-4909-1495

CAGDAS SANATTA HALI VE DiJITAL BOZULMA ESTETIiGi
Dog. Dr. Elif AVCI KOSU*

Eskisehir Osmangazi Universitesi

Oz

Bu bildiri, ¢cagdas gorsel kiiltiir icerisinde halinin bir imge ve bir ylizey olarak yeniden tiretimini ve dijital bozulma
(glitch) estetigi yoluyla kazandig1 yeni anlamlar1 tartismaya agmay1 hedeflemektedir. Faig Ahmed, Waref Abu
Quba, Richard Hutten ve Jan Kath’m eserlerinin incelenmesiyle, halinin yalnizca bir zanaat iiriini degil, ayn1
zamanda kiiltiirel hafizanin, mekansal deformasyonun ve dijital gergekligin temsili olarak yorumlanmasi iizerinde
durulmaktadir. Ele alman sanat¢ilarin eserlerindeki hali motiflerinin dijital bigimde ¢6ziilmesi, bozulmast ve
yeniden yapilandirilmast stirecleri glitch estetigi ve Yuk Hui’'nin kozmoteknik kavrami cergevesinde
yorumlanmaktadir. Caligma kapsaminda, kiiltiirel bellek ile dijital ¢ag arasinda gorsel bir arayiiz olarak
degerlendirilen hali, geleneksel olanin dijitalde nasil yeniden sekillendigine ve bu siirecte estetik kodlarin nasil
doniistiigiine isaret etmektedir. Sanatcilarm tretimlerinde, dijitallesme ve bellek arasindaki iliskinin yarattigi
kiiltiirel kirtlma ile bir veri tasiyicist haline gelen hali; zamanin, bellegin ve bozulmanin izlerini tagiyan bir post-
dijital yiizey olarak ele alinmaktadir.

Anahtar Kelimeler: Cagdas Sanat, Gorsel Kiiltiir, Hali, Glitch.

The Rug in Contemporary Art and Glitch Aesthetics

Abstract

This paper aims to discuss the reinterpretation of the rug in contemporary visual culture as both an image and a
surface, focusing on how it acquires new meanings through the aesthetics of digital distortion (glitch). Through
the artworks of Faig Ahmed, Waref Abu Quba, Richard Hutten, and Jan Kath, the study explores how rugs
transcend their traditional role as handcrafted objects to become representations of cultural memory, spatial
deformation, and digital reality. The processes of digital disintegration, glitch-based transformation, and
reconfiguration of rug motifs are analyzed within the framework of glitch aesthetics and the concept of Yuk Hui’s
cosmotechnics. Within this context, the rug is conceptualized as a visual interface between cultural memory and
the digital age, signaling how the traditional is restructured within digital environments. Through the artistic
practice, the rug, which becomes a data carrier with the cultural rupture created by the relationship between
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digitalization and memory, is considered as a post-digital surface carrying the traces of time, memory and
distortion.

Key Words: Contemporary Art, Visual Culture, Carpet, Glitch.
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Bu arastirma devlet korumasi altindaki ¢ocuklarin erken ¢ocukluk egitimlerinde sanatin iyilestirici roliinii, estetik
elestiri yontemiyle duygusal, sosyal ve bilissel giiglenmeyle ele almaktadir. Travmatik yasam deneyimlerine sahip
olabilen bu ¢ocuklar i¢in sanat, kendilerini ifade edebilecekleri, duygularini anlamlandirabilecekleri ve yeniden
yapilandirabilecekleri bir aragtir. Arastirmamiz, erken ¢ocukluk egitiminde sanatin iyilestirici etkisini, estetik
elestiri yontemiyle ele alarak, devlet korumasi altindaki ¢ocuklarin duygusal, biligsel ve sosyal gelisimlerine olan
katkilarini ortaya ¢ikarmay1 amaglamaktadir. Sanat, erken yaslardaki ¢ocuklar i¢in sadece bir ifade araci degil,
ayni zamanda 6nemli bir terapi unsurudur. Ebeveynlerinden ayr1 biiyiiyen ve travmatik yasam deneyimlerine sahip
olan devletin korumasi altinda yetisen ¢cocuklarm i¢ diinyalarini anlamlandirmalarina yardimeci olan iyilestirici bir
stirectir. Ayn1 zamanda estetik elestiri, yaratici bir siire¢ olup, ¢cocuklarin sanat eserlerine yonelik algilarini ifade
etmeleri, sorgulamalari, ¢ok yonlii diisinme becerilerini gelistirmeleri agisindan énemli bir aragtir. Cocuklar
estetik elestiri yontemiyle, hem grup i¢cinde sosyal iletisim kurmakta hemde sanat eserleriyle olan etkilesimleri
sayesinde estetik haz almalarina olanak tanimaktadir. Sanat terapisinde estetik elestirinin kullanimi, ¢ocuklarin
ifade 0zgiirligiinii desteklerken ayni zamanda empati, dikkat ve gorsel alg1 gibi sanat becerilerinin gelismesine
¢ok boyutlu katki saglarken, ayni zamanda maruz kaldiklar1 gocukluk travmalarindan da uzaklagmalarini yardimc1
olmaktadir. Devlet korumas: altindaki okul oOncesi ¢ocuklarla yiiriitiilen gorsel sanat egitimi etkinlikleri
cercevesinde uygulanan estetik elestirinin ¢ocuklarin i¢ diinyalarina dokunma, onlarla giivene dayali iliskiler
kurma agisindan destekleyici ve terapi edici etkisi olmast dnemlidir. Estetik elestirinin yapilandirilmig oyun
ortamlarmda ve sanat etkinliklerinde nasil kullanilabilecegi, ¢ocuklarin duygusal farkindaliklarini artirma ve
yasadiklart duygusal zorluklarla baga ¢ikmalarina nasil katk: sagladig: literatiirden 6rneklerle incelenmektedir.
Estetik elestiri ile ¢ocuklar, yalnizca sanat1 degil, kendi duygularini, iligkilerini ve ¢evrelerini de anlamlandirma
imkani bulmalar1 bakimindan énemli bir sanat terapisidir. Arastirmamizda sanatin ¢ocuklar iizerindeki yatistirici
ve iyilestirici etkisiyle birlikte, estetik elestirinin sosyal bir iletisim sekli olarak kullanimi tartisilmakta; sanat
yoluyla devlet korumasi altindaki ¢ocuklara sunulan giivenli alanlarin, yaratici etkinliklerin, onlarm duygusal
travmalarini azalttig1 savunulmaktadir.

Anahtar Kelimeler: Devlet Korumasi Altindaki Cocuklar, Erken Cocukluk Egitimi, Sanat Egitimi, Estetik
Elestiri, Sanat Terapisi.
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The Healing Power of Art in the Education of Preschool Children of Social Services and
Children Protection Institution: Art Therapy through Aesthetic Criticism

Abstract

This study explores the healing role of art in the early childhood education of children children of social services
and children protection institution, focusing on emotional, social, and cognitive empowerment through the method
of aesthetic criticism. For children who may have experienced traumatic life events, art serves as a powerful
medium through which they can express themselves, make sense of their emotions, and reconstruct their inner
worlds. The research aims to reveal the therapeutic effects of art in early childhood education by utilizing aesthetic
criticism, highlighting their contributions to the emotional, cognitive, and social development of children
protection institution For young children, art is not only a means of expression but also a vital component of
therapeutic intervention. The healing process enabled by art helps children who grow up apart from their families
and face traumatic experiences to understand and reshape their internal experiences. Aesthetic criticism, as a
creative process, encourages children to articulate their perceptions of artworks, question what they see, and
develop multidimensional thinking skills. Through this method, children engage in social communication within
groups and derive aesthetic pleasure from interacting with works of art. The integration of aesthetic criticism into
art therapy promotes freedom of expression and contributes significantly to the development of empathy, attention,
and visual perception, while also helping children distance themselves from their traumatic experiences. In the
context of visual arts education activities conducted with preschool children under state protection, the use of
aesthetic criticism plays a supportive and therapeutic role by fostering trust-based relationships and touching upon
the children's inner worlds. This study examines, with examples from the literature, how aesthetic criticism can be
employed in structured play environments and art activities to enhance emotional awareness and help children
cope with emotional challenges. Aesthetic criticism allows children not only to interpret art but also to better
understand their own emotions, relationships, and surroundings, making it a valuable method within art therapy.
This research discusses the calming and healing effects of art on children, along with the use of aesthetic criticism
as a form of social communication. It argues that the safe spaces and creative activities offered through art help
reduce the emotional trauma experienced by children protection institution

Key Words: Social Services and Children Protection Institution, , Early Childhood Education, Art Education,
Aesthetic Criticism, Art Therapy.
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FEMINIiST SANAT BAGLAMINDA CAROLEE SCHNEEMANN VE SANAT PRATIGININ
PSIKANALITIK ELESTIRISI
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Oz

Feminist sanat, feminizmin ikinci dalgasi ile birlikte konularini genisleterek sadece kadin haklarini degil; insan
haklarini, cinsiyet ve cinsellik gibi kavramlari, toplumsal cinsiyet rollerini, ayrimcilig1 kapsayan tiim konulari,
sosyolojik, psikolojik, politik ve etik acgidan irdeleyerek, esitsizlige ve baskilanmaya karsi bir durus
sergilemektedir. Bu kapsamli bakis agisiyla feminist sanat hareketi ¢ergevesinde iiretilen resim, performans ve
enstalasyon calismalart postmodernizm siireci ile birlikte artmaya baslamigtir. Feminist sanat akimi
temsilcilerinden biri olan Amerikali sanat¢1 Carolee Schneemann, sanatin toplumsal cinsiyet ve beden algisini
sorgulayan bir ara¢ olarak kullanilmasma onciilik etmistir. Schneemann, kadin bedeni, cinsellik, cinsiyet ve
toplumsal tabular hakkinda gergeklestirdigi performans c¢aligmalari ile taninmaktadir. Nitel arastirma
yontemlerinden literatiir taranarak yapilan arastirmada feminist sanat¢i Schneemann’mn sanat pratikleri, bedenin
kesfi ve otekilesme metaforlar: kapsaminda psikanalitik elestiri yontemi ile incelenmistir. Arastirma sonucunda
Scheemann’m sanat pratiginin, beden ve imajlarmni kullanilarak kimlik ve cinsiyet sorununu irdeledigi, kadm
bedeninin yaratict enerjisini vurgulamaya calistig1 ve eril bakis1 yeniden konumlandirmayi hedeflendigi sonucuna
ulastlmastur.

Anahtar Kelimeler: Feminist Sanat, Carolee Schneemann, Cinsiyet, Beden.

Carolee Schneemann in the Context of Feminist Art and Psychoanalytic Critique of Art Practice

Abstract

Feminist art, with the second wave of feminism, expands its subjects and takes a stance against inequality and
oppression by examining not only women's rights but also human rights, concepts such as gender and sexuality,
gender roles, discrimination, sociological, psychological, political and ethical aspects. With this comprehensive
perspective, painting, performance and installation works produced within the scope of the feminist art movement
have started to increase with the postmodernism process. American artist Carolee Schneemann, one of the
representatives of the feminist art movement, pioneered the use of art as a tool that questions gender and body
perception. Schneemann is known for her performance works about the female body, sexuality, gender and social
taboos. In the research, which was conducted by reviewing the literature from qualitative research methods,
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feminist artist Schneemann's art practices were examined with the psychoanalytic criticism method within the
scope of body discovery and othering metaphors. As a result of the research, it was concluded that Scheemann's
art practice examines the problem of identity and gender by using the body and its images, tries to emphasise the
creative energy of the female body and aims to reposition the masculine gaze.

Key Words: Feminist Art, Carolee Schneemann, Gender, Body.
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Bu makalede, gelecek oOgretmen-tasarimcilarmm mesleki yeterliliklerini gelistirmede gelecek tasarimi
(futurodizayn) yaraticiliginin sanat bilimsel ve pedagojik temelleri ele alinmaktadir. Arastirmanin amaci, mevcut
geleneksel tasarim yaklagimlarini gelistirerek modern toplumda ortaya ¢ikan sorunlara yanit verebilecek yeni
tasarim projeleri olusturma yollarmni analiz etmektir. Makalede, gelecekteki sosyal, ekolojik ve teknolojik
degisiklikler dikkate alinarak tasarim alanindaki gelecegin uzmanlarinin mesleki becerilerinin gelistirilmesine 6zel
onem verilmektedir. Ayrica, dgretim slirecine futurodizayn uygulamasiyla 6grencilerin proje odakli diisiinme,
yaratict karar alma, yenilik¢i projeler gelistirme ve modern tasarim sorunlarini etkili bir sekilde ¢ozme
yeteneklerinin olugmasina katki saglanmaktadir. Makale, gelecek dgretmenlerinin yeterliliklerini igeriksel ve
yontemsel agidan gelistirme yollarini temellendirmeyi amaglamaktadir. Futurodesign'in yaraticiligt yoluyla
gelecekteki 6gretmenlerin yetkinliklerini olusturmaya yonelik mevcut yaklasimlar, iyi bilinen geleneksel projeyi
gelistirerek yeni bir tasarim projesi olusturma faaliyetleriyle smirlidir ve gelecekteki bir tasarim uzmaninin,
gelecekteki toplumda ortaya ¢ikan sorunlarla baglantili olarak halihazirda var olan bir tasarim projesi olusturma
sorununu ¢ézmenin yollarmi analiz etmek igin yetkinliklerinin olusumu icin sanat tarihi pedagojik gerekgesi.
Futurodesign'in egitim siirecinde kullanilmasi, gelecekteki tasarimcilara modern tasarim problemlerini ¢ézme,
tasarim projeleri olusturma becerileri kazandirir. Gelecekteki dgretmenlerin yeterliliklerini olusturmaya yonelik
faaliyetlerin anlamli ve metodik olarak saglanmasi1 dngoriilmektedir.

Anahtar Kelimeler: Futurodesign, Mesleki Yeterlilik, Yaratici, Teknolojiler, Yenilik.

6. Uluslararasi Sanat ve Estetik Sempozyumu

65



,Szzmatve

Estetik

Makale id= 44

ORCID ID: https://orcid.org/0000-0003-1516-7527

GORSEL SANATLARDA KULTUREL BAGLAMDA GOSTERGELERARASILIK
YORUMLARI: BILL VIOLA, MARINA ABRAMOVIC & ULAY VE BANKSY

Dog. Dr. Elif CAKIROGLU?, Cansu DEMIR?

Pamukkale Universitesi

2Pamukkale Universitesi

Oz

Gostergelerarasilik kapsaminda gostergeler, belirli bir seyi temsil eden, onun yerine gegen herhangi bir nesne,
davranis veya olay olarak tanimlanabilir. Sanat eserlerinde gostergeler sanat¢inin yer verdigi imgeler semboller
veya belirli nesneler olarak ortaya ¢ikar. Gostergeler kiiltiirel baglamda degerlendirilerek yorumlanir ve Sanat
eserinin anlam semalarini olusturan unsurlardan biri olarak degerlendirilebilir. Sanat tarihi boyunca yaratici ifade
bicimleri farkli disiplinler ve kiiltiirel baglamlar devamli bir etkilesim siireci i¢inde sekillenmektedir. Bu baglamda
gostergelerarasilik kavrami, bir gosterge sisteminin bagka bir gosterge sistemi ile olan iligkisini inceleyerek
sanatsal tiretimlerin ¢ok katmanli anlamlarini ortaya koyan 6nemli bir analiz araci sunar. Bir sanat eserinin sadece
kendine 6zgii unsurlarla degil ayn1 zamanda diger sanat eserleri kiiltiirel metinler tarihsel baglamlarla olan iliskisi
iizerinden incelenmesine miimkiin kilar. Bu yaklasim bir resim heykel ya da dijital sanat eserinin barmndirdigi
referanslar, simgeler metaforlar araciligiyla anlam yaratimi ve anlamlandirma siirecine yeni bir perspektif
kazandirir. Bu ¢alisma gostergelerarasilik kavramini gorsel sanatlar baglaminda ele alarak sanat eserlerinin farkl
kiiltiirel ve tarihsel paradigmalarla etkilesimini incelemeyi amaglamaktadir. Sanatgilarin iiretim siirecinde ilham
aldig1 eserlerin ve cagdas estetik yaklasimlarla nasil bir bag kurdugunu ve bu etkilesimlerin izleyici iizerindeki
anlam yaratma siirecine olan yansimalarini kesfeden, boylelikle gorsel sanatlarin ¢ok katmanli yapisini
gostergelerarasilik merceginden ele alarak sanatin evrensel ve siirekli doniisen diline dair anlayisini agiklamay1
hedeflemektedir. Bu hedef dogrultusunda Bill Viola’nin The Greeting, Marina Abramovi¢ & Ulay’a ait La Pieta,
Banksy’nin Sunflowers From Petrol Station adli eserleri gostergelerarasilik baglaminda incelenmistir. S6z konusu
eserler araciligiyla kiiltiirel bellegin bir pargasi olan tarihi, dini ve kiiltiirel unsurlarm video, performans gibi cagdas
ifade araglariyla yeniden iiretilmesinin, kiiltiirel bellegin sorgulanmasina ve elestirel bakisa katki sunan giiglii bir
gorsel dil yarattig1 sdylenebilir. Ayrica popiiler kiiltiire niifuz ederek giiniimiiz toplumsal sorunlarmma yonelik
dikkatleri ¢ektigi anlasilmaktadir.

Anahtar Kelimeler: Gostergelerarasilik, Kiiltiirel Bellek, Bill Viola, Marina Abramovi¢ & Ulay, Banksy.

Interpretations of Intersemiosis in Cultural Context in Visual Arts: Bill Viola, Marina
Abramovic & Ulay and Banksy

Abstract

6. Uluslararasi Sanat ve Estetik Sempozyumu

66



,Sana
( Estetik tve

Within the scope of intersemiosis, signs can be defined as any object, behavior or event that represents or stands
for a certain thing. In artworks, signs appear as images, symbols or specific objects used by the artist. Signs are
evaluated and interpreted in a cultural context. It can be considered as one of the elements that constitute the
meaning schemes of a artworks. Throughout art history, forms of creative expression have been shaped by a
continuous interaction process between different disciplines and cultural contexts. In this context, the concept of
intersemiosis provides an important analysis tool that reveals the multi-layered meanings of artistic productions
by examining the relationship of one sign system with another. It enables the examination of a artwork not only
through its own unique elements but also through its relationship with other works of art, cultural texts, and
historical contexts. This approach brings a new perspective to the process of creating and interpreting meaning
through the references, symbols and metaphors contained in a painting, sculpture or digital art work. This study
aims to examine the interaction of artworks with different cultural and historical paradigms by addressing the
concept of intersemiosis in the context of visual arts. It aims to explore the connections between the artworks that
inspire the artists during their production process and contemporary aesthetic approaches, and the reflections of
these interactions on the meaning-making process on the audience, thus explaining the understanding of the
universal and ever-changing language of art by examining the multi-layered structure of visual arts through the
lens of intersemiosis. In line with this aim, Bill Viola's The Greeting, Marina Abramovic & Ulay's La Pieta,
Banksy's Sunflowers From Petrol Station were examined in the context of intersemiosis. It can be said that the
reproduction of historical, religious and cultural elements that are a part of cultural memory through these works,
through contemporary means of expression such as video and performance, creates a strong visual language that
contributes to the questioning of cultural memory and a critical perspective. It is also understood that it has
penetrated into popular culture and drawn attention to today's social problems.

Key Words: Intersemiosis, Cultural Memory, Bill Viola, Marina Abramovi¢ & Ulay, Banksy.
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NIETZSCHE’NIN SANAT FELSEFESiIi EKSENINDE SANAT PRATIKLERININ
INCELENMESI

Hiiseyin NAIF*, Do¢. Dr. Seda LIMAN TURAN?

Trabzon Universitesi

2Trabzon Universitesi

Oz

Alman Filozof Friedrich Nietzsche, sanatin estetik ifade olmanin 6tesinde, yasami anlama ve anlamlandirma
stirecinde kritik bir rol oynadigmi ifade etmektedir. Sanatsiz bir hayat anlamsiz bir bosluk oldugunu diisiinen
Nietzsche, sanatin; insanin yasami olumlamasima, kaostan giizellik yaratmasma ve kendi potansiyelini agiga
¢ikarmasma olanak sagladigini diistinmektedir. Nietzsche, Yunan mitolojisindeki Apollon ve Dionysos tanri
figiirlerini kullanarak bu figiirlerin sanatin iki yoniinii temsil ettigini savunmustur. Apollon, diizen, 6l¢ii ve aklin
simgesi, Dionysos ise cosku, taskinlik ve icgilidiilerin simgesidir. Nietzsche’ye gore bu iki gii¢ arasindaki gerilim,
doganin ve sanatm Oziinii olusturmaktadir. Nitel arastrma ydntemlerinden literatiir taranarak yapilan bu
arastirmada, Nietzsche’nin sanat felsefesi anlayisindaki Apollon ve Dionysos betimlemeleri kullanilarak sanatgi
ve sanat eserleri lizerinden incelenmistir. Arastirma sonucunda 6ziinde asirilik ve duraganlik olan bu iki ayrimin
sanatin yalnizca estetik bir ifade olmanin 6tesinde, kendini ifade etme ve var olma ¢abasi miicadelesinde etkin bir
rol oynadigi, modernizm siirecinden giiniimiize pek cok sanat¢i ve sanat eserinde bu etkinin gdzlemlenebildigi
sonucuna ulasilmistir.

Anahtar Kelimeler: Nietzsche, Sanat, Felsefe, Kaos.
Examination of Art Practices On the Basis of Nietzsche's Art Philosophy

Abstract

German philosopher Friedrich Nietzsche states that art, beyond being an aesthetic expression, plays a critical role
in the process of understanding and making sense of life. Nietzsche, who thinks that a life without art is a
meaningless void, believes that art enables people to affirm life, create beauty from chaos and reveal their potential.
Nietzsche, using the god figures of Apollo and Dionysus in Greek mythology, argued that these figures represent
two aspects of art. Apollo is the symbol of order, measure and reason, while Dionysus is the symbol of enthusiasm,
excess and instincts. According to Nietzsche, the tension between these two forces constitutes the essence of nature
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and art. In this research, which was conducted by reviewing the literature from qualitative research methods,
Apollo and Dionysus descriptions in Nietzsche's understanding of the philosophy of art were analysed through
artists and artworks. As a result of the research, it was concluded that these two distinctions, which are essentially
excess and stasis, play an active role in the struggle for self-expression and existence beyond being only an
aesthetic expression of art, and that this effect can be observed in many artists and artworks from the modernism
process to the present day.

Key Words: Nietzsche, Art, Philosophy, Chaos.
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Zehirle ilgili tiim referanslar1 eski uygarliklarda bulmamiz mevcuttur. Erken Misir hiyeroglifleri, Yunan, Helen ve
Roma kiiltiir ve sanat eserlerine kadar yansimistir. Bu nedenle Toksikoloji, genis bir teknik literatir tarafindan
desteklenen ve stirekli genisleyen bir arastirma tabanma sahip, canli ve disiplinler arasi bir bilim dalidir.
Zehirlenmenin duyusal estetige etkileri baglaminda sanatgilar iizerinden bir durum arastirmasi ve sanatsal olarak
da yansimalarmin olmasi gercegi bu caligmanin amagsal igerigini olusturmaktadir. Bu ¢alismanin 6ne ¢ikan
problemi, zehirlenmenin duyusal estetige bagl olarak sanat eserlerine yansimasi ve zehirlenme olaylarmin
sanatcilarda biraktigi etkileri 6ne ¢ikartmaktir. Zehirlenmeyi saglayan bitkisel, kimyasal ve diger kaynak nedenler
ifade edilerek insan viicuduna besin, kimyasal ve radyoaktif olarak zarar veren tiim etkin maddelerin neden oldugu
sonuglar yansitilacaktir. Ayrica zehirlenmenin sanatgilarin kendi tizerlerindeki etkileri ve diger zehirlenme
olaylarindan etkilenerek yansitilan sanat eserleri gosterilecektir. Bulgular, zehirlenmenin nedensel sonuglariyla
birlikte sanat tarihi siireci boyunca sanatgilar ve sanatm tiim alanlarin da (6zellikle resim sanatinda) konu olarak
islendigine dair sanatsal ¢caligmalarin drneklerini gdérmek olanaklidir.

Anahtar Kelimeler: Sokratesin Oliimii, Arsenik, Baldiran, Toksikoloji, Duyusal Estetik.

Consequences of Toxicity in Sensory Aesthetics

Abstract

All references to poison can be found in ancient civilisations. Early Egyptian hieroglyphs are reflected in Greek,
Hellenic and Roman works of culture and art. Toxicology is therefore a vibrant and interdisciplinary science with
an ever-expanding research base supported by a vast technical literature. In the context of the effects of poisoning
on sensory aesthetics, a case study on artists and the fact that it has artistic reflections constitute the objective
content of this study. The prominent problem of this study is to highlight the reflection of poisoning on artworks
depending on sensory aesthetics and the effects of poisoning events on artists. By expressing the herbal, chemical
and other source causes of poisoning, the results caused by all active substances that harm the human body
nutritionally, chemically and radioactively will be reflected. In addition, the effects of poisoning on the artists
themselves and the artworks reflected by being affected by other poisoning events will be shown. The findings,
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along with the causal results of poisoning, it is possible to see examples of artistic works that are processed as a
subject in all fields of artists and art (especially in painting art) throughout the art history process.

Key Words: Death of Socrates, Arsenic, Hemlock, Toxicology, Sensory Aesthetics.
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YAPAY ZEKANIN TASARIM VE SANATA ETKIiSi: CAM VE SERAMIK ALANINDA
YAPAY ZEKA VE 3D YAZICILARIN KULLANIM BiCiMLERi
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Sanat ve tasarim alaninda modern teknolojinin geligsmesi ile yapay zeka oldukgca etkili gorev almaya baslamistir.
Giinlimiizde yapay zeka pek ¢ok giincel sanatg1 ve tasarimei tarafindan etkin bir bicimde kullanilmaktadir. Hemen
her sektorde kullanim alani bulunan yapay zeka pek ¢ok makalede farkli disiplinler ile ele anilmaktadir. Yapay
zekd ve yazilimcilarin is birligi ile olusturdugu kodlar sayesinde 6zgiin secimler yapilarak tasarlanan seramik
tiriinleri 3D (ii¢ boyutlu) yazicilar tarafindan basilabilmektedir. Bu ¢aligmada, yapay zekanin cam ve seramik
tasariminda nasil yer aldig1 ve ne tiir tasarimlar yapilabildigi konusu ele alinarak, 3D yazicilarda tasarlanan seramik
iiriinlerinden 6rnekler sunulup baski alma konularindan bahsedilmektedir. Bununla beraber ¢agdas sanat igerisinde
yer alan yapay zekanin cam ve seramik sanatini da etkileyen bazi alanlar1 incelenmektedir. 3D yazicilarin seramik
tasariminda baski alma siirecinde kullandigr yigma har¢ yontemine dair ornekler verilerek bu caligmada
incelenmektedir. 3D baskinin cam ve seramik uygulamalar1 iizerindeki degistirici etkisi géz ardi edilemez ve
sanatsal idealler ile teknolojik yetenekler arasindaki boslugu doldurmak igin yazici tasarimi ve malzeme biliminde
ilerlemelere ihtiya¢ duyuldugu bu ¢alismada da goriilebilmektedir. Bu etkilesimleri ele alarak, bu ¢alisma, dijital
araclari1 yaratici siirece kombine etmenin dnemini savunan goriise katkida bulunmaktadir.

Anahtar Kelimeler: Cam, Seramik, Sanat, Yapay Zeka, 3d Yazicilar.

The Impact of Artificial Intelligence On Design and Art: Ways of Using Artificial Intelligence
and 3d Printers in the Field of Glass and Ceramic

Abstract

With the development of modern technology in the field of art and design, artificial intelligence has begun to play
a very effective role. Today, artificial intelligence is effectively used by many contemporary artists and designers.
Artificial intelligence, which is used in almost every sector, is discussed in many articles with different disciplines.
Ceramic products designed by making original selections thanks to the codes created by the cooperation of
artificial intelligence and software developers can be printed by 3D (three-dimensional) printers. In this study, how
artificial intelligence takes place in glass and ceramic design and what kind of designs can be made are discussed,
examples of ceramic products designed with 3D printers are presented and printing issues are mentioned. In
addition, some areas of artificial intelligence in contemporary art that also affect glass and ceramic art are
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examined. Examples of the stacking mortar method used by 3D printers in the printing process in ceramic design
are given and examined in this study. The transformative impact of 3D printing on glass and ceramic applications
cannot be ignored, and advances in printer design and materials science are needed to bridge the gap between
artistic ideals and technological capabilities. By addressing these interactions, this study contributes to the
argument that combines digital tools into the creative process.

Key Words: Glass, Ceramics, Art, Artificial Intelligence, 3d Printers.

6. Uluslararasi Sanat ve Estetik Sempozyumu

73



,Sana
( Estetﬂtve

Makale id= 122
ORCID ID: 0009-0008-9344-3439
iC MEKAN TASARIMINDA YAPI BiLGi MODELI (BIM) KULLANIM OLANAKLARI
Hasan Yigit YALINIZ?, ihsan KARAKAS? Do¢. Dr. Ebru DOGAN?

!Malatya Turgut Ozal Universitesi
?Malatya Turgut Ozal Universitesi

SMalatya Turgut Ozal Universitesi

Oz

I¢ mekan tasariminda Yapi Bilgi Modellemesi (BIM) teknolojisinin sundugu olanaklar1 ve bu teknolojinin sektore
etkilerini kapsamli bir sekilde ele almaktadir. i¢ mekan tasarimi, ¢cagdas yasam alanlarmin hem estetik hem de
islevsellik agisindan verimli kullanilmasmi saglamak adina dnem kazanmistir. BIM, yapilarin tiim yasam
dongiisiinde bilgi akisimni ve disiplinler arasi is birligini kolaylastiran bir teknolojidir. Bu sayede, i¢ mekan tasarim
stireclerinde daha dogru kararlar alinabilir, maliyet ve zaman tasarrufu saglanabilir, hata orani disiiriilerek
stirdiiriilebilir ve verimli projeler gelistirilebilir. Makale, BIM’in i¢ mekan tasariminda sundugu c¢esitli kullanim
alanlarint ayrmtili olarak aciklamaktadir. Bunlar arasinda 3D modelleme, gorsellestirme, maliyet ve metraj
hesaplama, disiplinler aras1 koordinasyon, siirdiiriilebilirlik analizi, dijital fabrikasyon ve tesis yonetimi gibi
basliklar 6ne ¢ikmaktadir. Bununla birlikte, BIM kullanimmin 6niinde bazi engeller oldugu da vurgulanmistir. Bu
engeller arasinda yiiksek baslangic maliyetleri, uzmanlik eksikligi, yazilim smirlamalari, veri uyumlulugu
sorunlar1 ve sektdrdeki farkindalik eksikligi yer almaktadir. Gelecege yonelik olarak, BIM’in artirilmig gerceklik
(AR), sanal gergeklik (VR), yapay zeka ve iiretken tasarim gibi yeni teknolojilerle entegrasyonu sayesinde i¢
mekan tasariminda daha yaraticy, is birlik¢i ve siirdiiriilebilir ¢oziimler gelistirilmesi beklenmektedir. Sonug olarak,
BIM’in i¢ mekan tasarim sektorline entegrasyonu, sektordeki kaliteyi ve verimliligi artiracak biiytik bir potansiyele
sahiptir.

Anahtar Kelimeler: I¢ Mekan, Bim, Sanal Gerg¢eklik, Modelleme.

Possibilities of Using Building Information Model (BIM) in Interior Design

Abstract

The article comprehensively addresses the opportunities offered by Building Information Modeling (BIM)
technology in interior design and its impacts on the industry. Interior design has gained importance in ensuring
that contemporary living spaces are used efficiently in terms of both aesthetics and functionality. BIM is a
technology that facilitates the flow of information and interdisciplinary collaboration throughout the entire
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lifecycle of buildings. In this way, more accurate decisions can be made during interior design processes, cost and
time savings can be achieved, and sustainable and efficient projects can be developed by reducing the margin of
error. The article explains in detail the various areas of use that BIM offers in interior design. These include 3D
modeling, visualization, cost and quantity estimation, interdisciplinary coordination, sustainability analysis, digital
fabrication, and facility management. However, it also highlights several obstacles to the widespread adoption of
BIM. Among these challenges are high initial costs, lack of expertise, software limitations, data compatibility
issues, and a general lack of awareness in the industry. Looking ahead, it is expected that the integration of BIM
with emerging technologies such as augmented reality (AR), virtual reality (VR), artificial intelligence, and
generative design will lead to more creative, collaborative, and sustainable solutions in interior design. In
conclusion, the integration of BIM into the interior design sector holds great potential to enhance both the quality
and efficiency of the industry.

Key Words: Interiors, Bim, Modeling, Virtual Reality.
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Bu ¢alisma, 14. ylizyilda Emir Timur'un emriyle insa edilen Hoca Ahmed Yesevi Tiirbesi ile Kuran-1 Kerim'in
ayetleri (sureleri) arasindaki mimari ve sembolik iliskiyi arastirmaktadir. Tiirbe sadece mimari bir harikadan ibaret
degildir; tasarimryla Islam metafizigini ve Kur’an-1 Kerim numerolojisini biinyesinde barindirmaktadir. Tiirbenin
boyutlari, diizeni ve ingasi, Emir Timur'un Islam'a olan derin saygisin1 yansitir; zira binanin 6zelliklerini kasitlt
olarak belirli Kuran Sureleriyle uyumlu hale getirmistir. Ornegin, oda sayisinin, kubbenin yiiksekliginin ve diger
yapisal unsurlarmn belirli Surelere karsilik geldigine inanilmaktadir; 6rnegin, oda sayisinin Yusuf Suresi'ni (12)
yansitmasi veya kubbenin yiiksekliginin manevi ylikselisi sembolize etmesi gibi. Fiziksel mekan ile manevi anlam
arasindaki bu baglanti, Islam diinyasinda inang ve mimarinin harmanini sergilemektedir. Makale, tiirbenin kiiltiirel,
manevi ve tarihi neminin kapsamli bir analizini sunmay1 ve Orta Asya'nin kalbinde hem fiziksel bir mezar hem
de manevi bir mesaj olarak nasil islev gordiigiinii gdstermeyi amaglamaktadir.

Anahtar Kelimeler: Hoca Ahmed Yesevi, Emir Timur, Kuran, islam Mimarisi, Sembolizm, Tiirkistan, Tasavvuf,
Miras.

The Mausoleum of Khoja Ahmed Yassawi and the Verses of the Holy Quran

Abstract

This study explores the architectural and symbolic relationship between the Mausoleum of Khoja Ahmed Yassawi,
built under the order of Amir Timur in the 14th century, and the verses (Surahs) of the Holy Quran. The mausoleum
is not just an architectural marvel; it embodies Islamic metaphysics and Quranic numerology through its design.
The dimensions, layout, and construction of the mausoleum reflect Amir Timur’s deep reverence for Islam, as he
deliberately aligned the building’s features with specific Quranic Surahs. For instance, the number of rooms, the
height of the dome, and other structural elements are believed to correspond to certain Surahs, such as the number
of rooms reflecting the Surah of Joseph (12), or the height of the dome symbolizing spiritual elevation. This
connection between physical space and spiritual meaning showcases the blend of faith and architecture in the
Islamic world. The article aims to provide a comprehensive analysis of the mausoleum’s cultural, spiritual, and
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historical significance, demonstrating how it functions as both a physical tomb and a spiritual message in the heart
of Central Asia.

Key Words: Khoja Ahmed Yassawi, Amir Timur, Quran, Islamic Architecture, Symbolism, Turkestan, Sufism,
Heritage.
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Deprem gercegi ile i¢ ice yagayan Tiirkiye’de yapilarm her an depreme hazir olmasi can giivenligi ve yap1 saglhigi
acisindan biiyiik onem tagimaktadir. Yakin zamanda Tiirkiye’nin dogusunda gergeklesen 6 Subat Kahramanmaras
Depremleri sonrasinda bolgede bulunan yap1 stogunun biiyiik bir kismi1 depremden etkilenmistir. Deprem etkisiyle
yapilarin tastyici sisteminde ve tastyict olmaya elemanlarinda kalict hasarlara ve yikimlara neden olmustur. Olusan
hasar derecesine gore yapilarda onarim, giiclendirme ya da yeniden yapim yollarina gidilmistir. Yapisal biitiinligii
bozulmamis ancak dayanimi yetersiz binalarda uygulanan giiclendirme yontemleri binanin kendisine 6zeldir ve
olusturulmasi ¢ok sayida parametreye baghdir. Gliglendirme uygulamalar1 yaygin olarak deprem sonrasi olusan
hasarlarin iyilestirilmesinde kullanilsa da yapisal gii¢lendirmenin farkli uygulanma sebepleri de bulunmaktadir.
Bu calismanin amact 6 Subat depremleri sonrasi depremin yasandigi 11 ilde deprem sonrasinda yapisal
degerlendirmeye tabi tutulan kamu binalarinda uygulanan giiclendirme yontemlerini teknik agidan incelemek, bu
stirecte karsilasilan yontemlerin tespit etmek ve yontemlerin kullanim yayginliklarini belirlemektir. Elde edilen
sonuglarin degerlendirilmesiyle uygun goriilen 6neriler sunulacak ve durum degerlendirmesi yapilacaktir. Yapilan
performans analizleri, mevcut tastyict sistem, zemin ve temel durumu, bina iglevi, yasi ve biitce gibi birgok
parametre ile binalar degerlendirilmis uygun gii¢lendirme yontemlerinin se¢imi yapilmistir. Bu yontemler genel
olarak yapilara perde eklenmesi, mevcut tastyicilarin mantolanmasi, temel ve zemin giiglendirmesi, karbon lifli
polimerle sarma ve yapiya ¢elik ¢aprazlarin uygulanmasi olarak cesitlenmistir. Yapilan bu analiz ve degerlendirme
gelecekte yapilacak olan afet ve afet sonrasi giiclendirme ¢aligmalarinda olusacak stratejilere bir rehber niteligi
olusturmasi amaglanmustir.

Anahtar Kelimeler: Deprem, Binalarda Giiglendirme, Kamu Yapilar1.

Determination of the Reinforcement Methods Applied After the February 6 ,2023 Earthquakes
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Abstract

In Turkey, which is living with the reality of earthquakes, it is of great importance in terms of life safety and
building health that buildings are ready for earthquakes at any time. After the recent February 6 Kahramanmarag
Earthquake in eastern Turkey, a large part of the building stock in the region was affected by the earthquake. The
earthquake caused permanent damages and destructions in the structural system of the buildings and their elements.
According to the degree of damage, the buildings were repaired, strengthened or reconstructed. Retrofitting
methods applied to buildings with intact structural integrity but insufficient strength are specific to the building
itself and their creation depends on many parameters. Although retrofitting applications are commonly used to
improve post-earthquake damages, there are different reasons for structural retrofitting. The aim of this study is to
technically examine the retrofitting methods applied in public buildings subjected to structural evaluation after the
earthquakes in 11 provinces after the February 6 earthquakes, to determine the methods encountered in this process
and to determine the prevalence of the methods. By evaluating the results obtained, recommendations deemed
appropriate will be presented and a situation assessment will be made. Buildings were evaluated with many
parameters such as performance analysis, existing structural system, soil and foundation condition, building
function, age and budget and appropriate retrofitting methods were selected. These methods are generally
diversified as adding shear walls to the buildings, sheathing of the existing carriers, foundation and ground
reinforcement, wrapping with carbon fiber polymer and application of steel braces to the structure. This analysis
and evaluation is intended to serve as a guide for the strategies to be formed in future disaster and post-disaster
retrofitting studies.

Key Words: Earthquake, Reinforcement in Buildings, Public Buildings.
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ANTALYA KARAKAS CAMIii UZERINDEN TURGUT CANSEVER’IN GUZELLIK
ANLAYISINI OKUMAK

Seda SUBASI*

stanbul Sabahattin Zaim Universitesi

Oz

“Bir sozciik var ki, sanattan bahsedildiginde o s6zciigiin giindeme gelmemesi miimkiin degil. O da ‘giizel’
sozcligii.” diyen Turgut Cansever, gilizellik meselesini her firsatta dile getirmis, insanin diinyadaki en biiyiik
vazifesinin diinyay1 giizellestirmek oldugunu savunmustur. Bu fikri profesyonel yasaminda diistur edinen
Cansever, mimarligi “mamur kilma” goérevi olarak tanimlamistir. Turgut Cansever’in giizellik anlayigini
sekillendiren iki unsurdan biri tasavvuf diisiincesi, digeri ise Hartmann’in varlik felsefesidir. Boylece Hartman’in
varlik tabakalarmdan baslayip diinyayr giizellestirme sorumluluguyla birlikte yiikselerek giizellige ulasan bir
hiyerarsi kurgusu olusturmus, tasarimlarinda bu katmanlarla ilerlemistir. “Zithd”, “riza” ve “yanilgidan uzaklik”
kavramlarini -islam sanatinin her adiminda bulundugunu belirtmistir- mimari tasarim kararlarini verirken temel
parametreler olarak varsaymustir. Bu ilkelerle insa edilen eserlerinden biri de Antalya’da bulunan Karakas
Camiidir. M.S. 130 yilinda insa edilen Hadrianus Kapis1 karsisinda yer alan cami, eski bir plan iizerine
tasarlanmigtir. Bu ¢aligmada koklii bir referans karsisinda var olan Karakas Camii, Turgut Cansever’in gilizellik
anlayist iizerinden okunmustur. Calismanin amact mimarlik tarihimizde basarilt ve yenilik¢i uygulamalariyla var
olan ve literatiirde sik ¢alisilan 6diillii mimar Cansever’in giizellik anlayisini ¢oziimlemek ve ileride yapilacak olan
calismalara bir altlik sunmaktir. Materyal olarak Karakas Camii’nin se¢ilmesinin nedeni, eserin Cumhuriyet
sonrast donemde koklerin ve yeniligin birlikteligine ve taklit ile 6zgilinliik arasindaki dengeye imkan tanimasidir.
Calismanin 6zgiinliigii, Turgut Cansever’in daha dnce higbir eserinin giizellik baglaminda okunmamis olmasidir.
Elde edilen bulgular sonucu Karakas Camii’nde gelenegin ve ¢agin getirilerinin bir arada kullanildigi, Osmanli ve
Selguklu Donemi tezyinatinim yer yer taklit edildigi, orant1 ve simetrinin kullanildig1 gériilmiigtiir. Ayn1 zamanda
amaca uygunluk, kiiciik nesnelerin giizelligi, diizgiinliikk, kademeli degisim, zarafet, narinlik, c¢agrigimlarla
hatirlatma, mekana ruh katma, 131k ve renk gibi unsurlar da Karakas Camii’nde goriilen giizellik unsurlarmdandir.
Boylece Cansever, ¢agin firsatlarindan olan teknolojiyi ve diger teknikleri kullanarak yanilgidan uzaklik anlayisini
dogrulamistir. Karakas Camii’ni var olan planin tizerinden sekillendirmek ve bunu yaparken de sadeligi, hakikati
ve ¢ekingenligi tercih etmek ise riza ve ziihd kavramlariin yansimalaridir.

Anahtar Kelimeler: Antalya Karakas Camii, Giizellik, Mimaride Glizellik, Turgut Cansever.

Reading Turgut Cansever’s Understanding of Beauty Through Antalya Karakas Mosque
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Abstract

Turgut Cansever, “There is one word that inevitably comes up when speaking of art: ‘beauty,”” and consistently
emphasized the importance of beauty, asserting that humanity's greatest duty is to beautify the world. Adopting
this view professionally, he saw architecture as a mission of cultivation. His concept of beauty was shaped by Sufi
thought and Hartmann’s ontology. Starting from Hartmann's layers of being, Cansever formed a hierarchy that
ascends toward beauty through the responsibility of beautifying the world, and he reflected these layers in his
designs. He regarded the concepts of “asceticism” (zuhd), ‘“contentment” (riza), and “avoidance of
misconception”—which he claimed were present in every step of Islamic art—as essential design parameters. One
of his works built on these principles is the Karakas Mosque in Antalya. Located opposite the Hadrian’s Gate (built
in 130 AD), this mosque was designed on an old plan. This study examines the Karakas Mosque through the lens
of Cansever’s understanding of beauty. The aim is to analyze his approach and provide a foundation for future
research. The mosque was chosen as material because it reflects the post-Republic period’s harmony of tradition
and innovation, and the balance between imitation and originality. What makes this study unique is that none of
Cansever’s works had previously been examined from the perspective of beauty. Findings reveal that Karakas
Mosque incorporates both tradition and modernity, sometimes imitates Ottoman and Seljuk ornamentation, and
uses proportion and symmetry. Elements such as purposefulness, elegance, delicacy, suggestion through
association, spiritual atmosphere, light, and color also contribute to its beauty. Thus, Cansever confirmed his ideal
of avoiding misconception by using modern techniques while reflecting riza and zuhd through simplicity and
humility in design.

Key Words: Antalya Karakas Mosque, Beauty, Beauty in Architecture, Turgut Cansever.

6. Uluslararasi Sanat ve Estetik Sempozyumu

81



@ stmatve
Estetik

Makale id= 54
ORCID ID: 0009-0001-2882-2861, 0009-0005-3710-0114
DISTOPYADA KATARSIS: DARK CITY UZERINE KURAMSAL BiR INCELEME
Arastirmaci Fulya GUCLU?, Dr. Ogretim Uyesi Se¢il SECAL SARIGUL?

1Adana Alparslan Tiirkes Bilim ve Teknoloji Universitesi

2Adana Alparslan Tiirkes Bilim ve Teknoloji Universitesi

Oz

Bu c¢alisma, mimarlik ve sinema arakesitinde yer alan “katarsis” kavramini, distopik bilimkurgu sinemasinin
carpici orneklerinden Dark City (1998) filmi araciligiyla tartigmayi amaglamaktadir. Filmde temsil edilen kent
mekani, yalnizca fiziksel bir arka plan degil; ayni zamanda 6znenin kimlik, hafiza ve gergeklik algisini
yonlendiren, iktidarmn mekansal bicimde insa edildigi ¢ok katmanli bir denetim araci olarak islev goriir. Bu
cer¢evede, mimarligin sinemasal anlatidaki rolii, yalnizca gdrsel bir bilesen olarak degil ayni zamanda 6znenin
psikolojik doniisiimiinii ve anlatinin duygusal yogunlugunu bi¢imlendiren dinamik bir unsur olarak ele
alinmaktadir. Caligmanm amaci, 6znenin kent mekaniyla kurdugu iliskileri “katarsis” kavrami baglaminda
inceleyerek distopik anlatilarda mekanin doniisim giiclinii ve 6znelegme siireclerine katkisint analiz etmektir.
Filmdeki degisken kent yapisi, karakterin mekanla kurdugu aidiyet hissini zayiflatarak yabancilasmay1 derinlestirir
ve bir mekansal belirsizlik ortamu yaratir. Kuramsal ¢ercevede Michel Foucault’nun gdzetim toplumu yaklasimi,
Gilles Deleuze’iin “zaman-imge” kavrami ile gorsel-mekansal ¢oziimlemeleri ve Christian Norberg-Schulz’un
“yer” ve “aidiyet” kavramlar1 esas alinmuistir. Nitel aragtirma yontemi dogrultusunda film, sahne ¢oziimlemeleri
ve mekansal kirilmalar {izerinden analiz edilmistir. Filmin doruk noktasinda, karakterin kent iizerinde denetim
kurarak onu kendi arzulart dogrultusunda yeniden bi¢imlendirmesi, yalnizca bireysel bir doniisiim degil, ayn
zamanda mekansal bir 6znelesme ve armma (katarsis) ant olarak okunmaktadir. Sonug olarak bu ¢alisma, distopik
sinemada mimarinin, 6zne, kimlik ve bellek nasil etkili bir anlati aracina doniistiirdiigiinii ortaya ¢ikarmakta;
mekanm duygusal ve diisiinsel diizlemdeki yansimasini, katarsis kavrami eksenin de tartigmaktadir.

Anahtar Kelimeler: Katarsis, Distopik Film, Kimlik, Gorsel Coztimleme, Dark City.
Catharsis in Dystopia: A Theoretical Analysis On Dark City

Abstract
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This study aims to discuss the concept of “catharsis” at the intersection of architecture and cinema through the
film Dark City (1998), a striking example of dystopian science fiction cinema. The urban space represented in the
film functions not only as a physical background, but also as a multi-layered control tool that directs the subject's
perception of identity, memory and reality, and where power is constructed spatially. In this framework, the role
of architecture in cinematic narrative is considered not only as a visual component but also as a dynamic element
that shapes the psychological transformation of the subject and the emotional intensity of the narrative. The aim
of the study is to analyze the transformative power of space in dystopian narratives and its contribution to the
processes of subjectification by examining the subject's relations with the urban space in the context of the concept
of “catharsis”. The changing urban structure in the film weakens the character's sense of belonging to space,
deepens alienation and creates an environment of spatial uncertainty. The theoretical framework is based on Michel
Foucault's surveillance society approach, Gilles Deleuze's concept of “time-image” and visual-spatial analysis, and
Christian Norberg-Schulz's concepts of ‘place’ and “belonging”. In line with the qualitative research method, the
film was analyzed through scene analysis and spatial breaks. At the climax of the film, the character's control over
the city and its reshaping in line with his own desires is read not only as an individual transformation but also as a
moment of spatial subjectification and purification (catharsis). As a result, this study reveals how architecture
transforms the subject, identity and memory into an effective narrative tool in dystopian cinema and discusses the
reflection of space on the emotional and intellectual plane through the concept of catharsis.

Key Words: Catharsis, Dystopian Film, Identity, Visual Analysis, Dark City.
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Biyomimikri, dogadaki sistemlerin, formlarin ve siireglerin insan yapimi tasarimlara ilham olmasidir (Benyus,
1997). Bu kavram, mimari alanda oldugu kadar, sinema gibi gorsel anlatim giictine sahip alanlarda da etkileyici
bir altyapi olusturmaktadir. Sinemada mekan, yalnizca fiziksel bir zemin degil; anlatimin goérsel, duygusal ve
felsefi tastyicisidir. Bu baglamda sinema, dogadaki mekansal ve estetik iligkilerin deneyimsel ve spekiilatif
temsiliyeti i¢in giiglii bir alan sunmaktadir. Bu ¢alisma, Avatar: The Way of Water (2022) filmi {izerinden
biyomimikri yaklagimimin sinematik mekan tasarimiyla iligkisini incelemeyi amaclamaktadir. Caligmada, dogadan
sinemaya yansiyan mimari formlarin nasil bir biyomimikri anlayisiyla kurgulandigi, sinema ve mimarlik
arakesitinde degerlendirilmektedir. Filmde Pandora’mmn Metkayina halkina ait yasam alanlari, biyomimikri
yaklasiminin izdiisiimleri olarak okunmaktadir. Yapilarm dokusu, organik formu ve malzeme hissi, deniz alt1
organizmalarinin fiziksel 6zellikleriyle ortiisecek sekilde tasarlanmistir. Bu yapilar yalnizea estetik degil, ayni
zamanda islevsel olarak da dogadaki Oriintiileri taklit eder. Barinma, suya uyum, dayaniklilik ve ekosistemle
biitiinlesme gibi islevler, biyomimikri ilkeleri dogrultusunda sinemasal bir mekan dili ortaya koymaktadir. izleyici
acisindan ise, sinematografik tercihler olarak kamera hareketleri, su alt1 ¢ekim teknikleri ve 151k kullanimi gibi
unsurlar dogal ¢evre ve mimariyle kurulan etkilesimi giiclendirmektedir. Caligmada, nitel arastirma ydntemi
kapsaminda gorsel-mekansal analiz teknigi kullanilmaktadir. Janine Benyus’un biyomimikri ilkeleri kuramsal
cercevede referans alinirken, doga temelli tasarim yaklasimlar: {izerinden yorumlamalar yapilmaktadir. Sonug
olarak, bu caligma, sinemada biyomimikri temelli mekan kurgusunun giiclii bir 6rnegini sunmaktadir. Bu
cergevede, doga ile kiiltiir arasindaki smirlar bulaniklasirken; siirdiiriilebilirlik ile estetik anlayisinin sinema
araciligiyla nasil yeniden iiretilebilecegi degerlendirilmektedir.

Anahtar Kelimeler: Biyomimikri, Avatar, Metkayina Koyii, Sinema ve Mimarlik.

Places Influenced by Nature in Cinema: Biomimicry and Architectural Fiction in ""Avatar: The
Way of Water"
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Abstract

Biomimicry draws inspiration from the systems, forms, and processes found in nature to inform man-made designs
(Benyus, 1997). This concept fosters a remarkable infrastructure in visually compelling fields, such as cinema and
architecture. In cinema, space transcends mere physicality; it serves as a visual, emotional, and philosophical
conduit for the narrative. Within this context, cinema provides a robust platform for the experiential and
speculative representation of spatial and aesthetic relationships inherent in nature. This study seeks to explore the
connection between the biomimicry approach and cinematic space design, specifically through the film Avatar:
The Way of Water (2022). It evaluates how architectural forms derived from nature are constructed within a
biomimicry framework at the intersection of cinema and architecture. The living spaces of the Metkayina people
of Pandora are interpreted as embodiments of the biomimicry approach. The texture, organic form, and materiality
of these structures are designed to align with the physical characteristics of underwater organisms. These structures
not only aesthetically but also functionally emulate patterns found in nature. Functions such as shelter, water
adaptation, durability, and ecosystem integration reveal a cinematic spatial language consistent with biomimicry
principles. From the audience's perspective, elements such as camera movements, underwater shooting techniques,
and the use of light as cinematographic choices enhance the interaction established between the natural
environment and architecture. The study employs visual-spatial analysis within a qualitative research framework.
While Janine Benyus' principles of biomimicry serve as a theoretical reference, interpretations are drawn from
nature-based design approaches. Consequently, this study offers a compelling example of biomimicry-driven
spatial construction in cinema. In this context, the boundaries between nature and culture are blurred, and the
potential for reproducing sustainability and aesthetic understanding through cinema is examined.

Key Words: Biomimicry, Avatar, Metkayina Village, Film and Architecture.
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Sinema, bir¢ok disiplini biinyesinde barindiran oldukg¢a kapsamli bir sanattir. Isik, kurgu, ses, sahne ve dekor gibi
elementlerin yani sira, mekan kullanimi da filmin temasmi derinlestiren olduk¢a 6nemli bir faktordiir. Bu
mekanlar, filmin ait oldugu déneme ve o donemdeki kiiltiirel etkilesimlere iliskin ipuclari sunarken, ayni zamanda
karakterlerin i¢sel yapisi ve anlatinin duygusal tonunu destekler. Mekanin bigimsel dili dogrultusunda sahneye
yanstyan duygular, filmin tematik yapisini ¢ok daha etkin bir bicimde izleyiciye aktarir. Bu ¢aligmanmn amaci,
sinemada mekan kullanimi ger¢evesinde, Frida (2002) filminin anlat1 yapisimi incelemektir. Caligmanin yontemi,
gorsel analiz ve tematik ¢coziimleme tekniklerinden olugmaktadir. Filmdeki mekanlar, Frida Kahlo’nun sanatini,
renk algisini ve duygusal diinyasini yansitan temel araglar olarak goriilmektedir. Filmin mekansal anlati unsurlart,
dekor, renk, malzeme gibi kompozisyon bilesenleri tizerinden degerlendirilmektedir. Kuramsal ¢er¢eve olarak,
Christian Metz’in sinematografik anlati kurami ve Giuliana Bruno’nun Gocebe Mekanlar yaklasimi esas
alinmaktadir. Sonug olarak bu ¢alisma, film mekanlarinin, karakterlerin i¢sel durumlariyla biitiinlesen ve aktif bir
bilesen olarak anlatiy1 destekleyen dgeler oldugunu ortaya koymaktadir.

Anahtar Kelimeler: Sinema, Mekan, Sanat, Frida.
An Analysis of the Strong Influence of Architecture on Cinema Through the Example of ‘Frida’

Abstract

Cinema is a very comprehensive art that encompasses many disciplines. In addition to elements such as light,
editing, sound, stage and decor, the use of space is also a very important factor that deepens the theme of the film.
While these spaces provide clues about the period the film belongs to and the cultural interactions of that period,
they also support the internal structure of the characters and the emotional tone of the narrative. The emotions
reflected on the stage in line with the formal language of the space convey the thematic structure of the film to the
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audience much more effectively. The aim of this study is to examine the narrative structure of the film Frida (2002)
within the framework of the use of space in cinema. The method of the study consists of visual analysis and
thematic analysis techniques. The spaces in the film are seen as the basic tools that reflect Frida Kahlo's art, color
perception and emotional world. The spatial narrative elements of the film are evaluated through compositional
components such as decor, color and material. As a theoretical framework, Christian Metz's cinematographic
narrative theory and Giuliana Bruno's Nomadic Spaces approach are taken as basis. In conclusion, this study
reveals that film locations are elements that integrate with the internal states of the characters and support the
narrative as an active component.

Key Words: Cinema, Art, Frida, Space.
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Sinema ve mimarlik, mekanla kurulan iligkiyi, zamansal ve duygusal boyutlar {izerinden isleyen iki yaratici alan
olarak birbirini besleyen disiplinlerdir. Her iki alan da mekan: anlam {reten aktif bir bilesen olarak ele alir. Bu
¢alisma, mekan-kullanici etkilegimi {izerinden sinemada mimari mekanin temsiliyetini incelemeyi amaglamakta
ve Wes Anderson’m 2014 yapimi The Grand Budapest Hotel (Biiyilk Budapeste Oteli) filmi 6zelinde
sinematografik mekanin ¢oziimlemesine odaklanmaktadir. Filmdeki otel yapisi, salt bir konaklama islevi
iistlenmekle kalmaz, ayn1 zamanda farkli donemlere ait estetik anlayis, kiiltiirel hafiza ve toplumsal doniistim
baglaminda katmanli bir anlat1 nesnesini temsil etmektedir. Bu ¢ergevede, sinemanin yalnizca gorsel anlatim aract
olmanin 6tesine gecerek, mimari mekanlar1 yeniden insa etme, doniistiirme ve temsil etme giicii tartisilmaktadir.
Calismada yontem olarak sahne analizi, gorsel-isitsel okuma ve karakter-mekan iliskileri {izerinden yiiriitiilen
betimsel ¢oziimlemeler, Anderson’mn simetri, renk kullanimi ve katmanli mekan kurgusu gibi bicimsel
tercihlerinin, mekanla kurulan estetik ve duygusal deneyimi sinematografik diizlemde doniistiirme giiciinii ortaya
koymaktadir. Sinema ve mimarlik arakesitinde beliren bu iliski, izleyicinin mekanla 6znel bir iliski kurmasina
olanak tanir. Bu baglamda otel yapist hem fiziksel hem de simgesel bir deneyim mekéani olarak, bireysel ve kolektif
hafizalarin kesisim noktasinda konumlanir. Sonug olarak, bu calisma sinematografik anlatinin mekani nasil
donistiirdiiglinii ve bu doniisiimiin mimari deneyim tiretme tizerindeki etkilerini agiga ¢ikarmay1 hedeflemektedir.
Bu agidan sinema, yeni yorum katmanlariyla mimarinin yaratici potansiyelini gelistirmektedir.

Anahtar Kelimeler: Sinema ve Mimarlik, Biiylik Budapeste Oteli, Sinema, Mekan.
The Dialogue Between Architecture and Cinema: The Case of the Grand Budapest Hotel Film

Abstract

Cinema and architecture are two creative fields that mutually enrich each other by exploring the relationship with
space through temporal and emotional dimensions. Both disciplines treat space as an active component that
generates meaning. This study aims to examine the representation of architectural space in cinema through the
interaction between space and user, focusing specifically on a cinematographic spatial analysis of Wes Anderson’s
2014 film The Grand Budapest Hotel. In the film, the hotel structure is not merely a setting for accommodation; it
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also serves as a layered narrative object that reflects aesthetic sensibilities, cultural memory, and social
transformation across different time periods. Within this framework, the study discusses cinema’s power not only
as a visual storytelling medium but also as a tool for reconstructing, transforming, and representing architectural
spaces.The methodology includes descriptive analyses based on scene analysis, audiovisual reading, and the
relationship between characters and space. It reveals how Anderson’s formal choices—such as symmetry, use of
color, and multilayered spatial compositions—transform the aesthetic and emotional experience of space on a
cinematographic level. At the intersection of cinema and architecture, this relationship allows the viewer to
establish a subjective connection with space. In this context, the hotel structure is positioned as both a physical
and symbolic space of experience, situated at the intersection of individual and collective memory. In conclusion,
this study aims to reveal how cinematographic narrative transforms space and how this transformation impacts the
production of architectural experience. In this sense, cinema enhances the creative potential of architecture by
offering new interpretive layers.

Key Words: Cinema and Architecture, the Grand Budapest Hotel, Cinema and Space.
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Bu calisma, Safevi donemi minyatiirlerinde yer alan mimari unsurlarin mekansal ve siisleme boyutlariyla
incelenmesini amaglamaktadir. Ozellikle ddnemin ilk yarisma ait minyatiirlerde, mimari yapilar yalnizca bir arka
plan 6gesi degil, ayn1 zamanda donemin estetik anlayismi ve kiiltiirel yapisini yansitan anlati alanlar1 olarak
karsimiza ¢cikmaktadir. incelenen minyatiirlerde yer alan siisleme detaylari, donemin mimarisinde de karsilik bulan
geometrik desenler, bitkisel motifler (siisleme olarak kullanilan islimiler), kitabeler ve natiiralist 6geler gibi dort
ana grupta toplanabilir. Bu unsurlar, ddnemin mimari anlayisindan etkilenmekle birlikte, minyatiir sanatmmn iki
boyutlu estetik diliyle yeniden yorumlanmigtir. Segilen Ornekler iizerinden yapilan analizlerde, mimari
bezemelerin ¢izim tarzi, renk kullanimi ve mekan kurgusuna olan etkisi degerlendirilmistir. Ozellikle yapmin ig
ve dis cephelerine dair betimlemeler, bezeme detaylarmm mimari gerceklige olan referanslarmi ortaya
koymaktadir. Bununla birlikte, 151k kullanimi, yiizey organizasyonu ve renk dagilimi gibi unsurlar, mimari
kimligin minyatiirlerde nasil temsili hale getirildigini gostermektedir. Elde edilen veriler, minyatiirlerde yer alan
mimari detaylarin yalnizca yapisal degil; simgesel, kiiltiirel ve estetik anlamlar da tasidigini ortaya koymaktadir.
Safevi donemi minyatiirleri, mimari ile gorsel sanatlarin i¢ ige gectigi, sanatginin mekani hem fiziksel hem de
anlatisal olarak insa ettigi bir temsil diizlemine isaret eder.

Anahtar Kelimeler: Safevi, Minyatiir Sanati, Mimari Siisleme, Bezeme, Mekan Temsili, Geometrik.

Architectural Decoration in Safavid Miniatures: An Analysis of Space, Form and
Ornamentation

Abstract

This study focuses on the spatial and decorative analysis of architectural elements depicted in Safavid-era
miniatures, emphasizing the artistic relationship between miniature painting and architectural practice. Miniatures,
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especially those created during the early Safavid period, serve as visual documents that reflect not only the
aesthetic preferences of the time but also the cultural and architectural mindset of the era. The miniatures examined
in this study are rich in ornamental detail and spatial representation. The aim is to identify the types of decorative
elements, such as geometric patterns, arabesques(islimi), inscriptions, and realistic motifs, and to understand how
these are reflected and interpreted within miniature art. These decorative elements are closely linked to those found
in Safavid architecture, often inspired by earlier architectural traditions yet adapted to the visual language of
miniature painting. By using selected miniature works as case studies, the decorative forms are analyzed in terms
of their design principles, color schemes, and spatial function. The study reveals that many of the ornaments used
in miniatures were drawn from architectural contexts and reimagined through two-dimensional representation.
Particular attention is paid to the role of illumination, color harmony, and spatial organization as they contribute
to the architectural identity portrayed within these artworks. The analysis shows that the architectural elements in
miniatures do more than replicate physical structures—they reinterpret and stylize them to convey symbolic and
cultural meanings. This synthesis of architectural and pictorial traditions in Safavid miniatures offers valuable
insights into the visual culture and urban imagination of the period.

Key Words: Safavid, Miniature Painting, Architectural Decoration, Ornamentation, Spatial Representation,
Arabesque, Geometry.
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SINEMA VE MiMARLIK KESiSIMINDE MEKANIN iNSAN PSIKOLOJISINE UZERINE
ETKILERI: “ONE FLEW OVER THE CUCKOOQ'S NEST” FiLMIi
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Oz

Bu ¢alisma, sinema ve mimarlik disiplinlerinin kesisim noktasinda, mekanin insan psikolojisine olan
etkilerini incelemeyi amaglamaktadir. Sinemada mekan, anlatiyr giiclendiren ve karakterin igsel
diinyasina etkiyen bir unsurdur. Inceleme nesnesi olarak Milos Forman'in ynettigi One Flew Over the
Cuckoo’s Nest (Guguk Kusu, 1975) filmi secilmistir. Film, kapali bir psikiyatri hastanesinde gegmekte
olup, mekansal diizenlemelerin bireylerin psikolojik durumu tizerindeki etkisini giiclii bir sekilde
yansitmaktadir. Filmdeki hastane ortami, toplumsal yabancilasmay1 ve igsel c¢atismalari simgeler.
Calisma, mimari tasarimin yalmizca fiziksel degil, ayn1 zamanda psikolojik bir ara¢ olarak da
hayatimizin i¢inde var olabilecegini ortaya koyar. Filmdeki mekéansal unsurlar 6zellikle duvarlar,
pencereler, koridorlar ve ortak alanlar, 6zgiirliik ve psikolojik sikismislik temalarini sembolize eder. Bu
calisma, sinema-mimarlik kesisiminde, mekanin psikolojik derinlik olusturma ve kimlik arayigimi
yansitma tlizerine olan gii¢lii etkisini ortaya koymaktadir. Genel olarak mimarinin islevsel ¢oziimlenme
iizerinden kazandig1 sembolik anlam agiga ¢ikarilmaktadir.

Anahtar Kelimeler: Mekan Analizi, Mekan Algisi, Sinemada Mekan, Sinematografik Mekan.

The Effects of Space on Human Psychology at the Intersection of Cinema and Architecture:
‘One Flew Over the Cuckoo's Nest” Film

Abstract

This study aims to examine the effects of space on human psychology at the intersection of the disciplines of
cinema and architecture. In cinema, space is an element that enhances the narrative and influences the inner world
of the character. As the subject of analysis, the film One Flew Over the Cuckoo’s Nest (1975), directed by Milos
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Forman, has been selected. The film takes place in a closed psychiatric hospital and powerfully reflects the impact
of spatial arrangements on individuals’ psychological states. The hospital setting in the film symbolizes social
alienation and internal conflicts. This study reveals that architectural design can exist in our lives not only as a
physical construct but also as a psychological tool. Spatial elements in the film—particularly walls, windows,
corridors, and common areas—symbolize themes of freedom and psychological confinement. This study
highlights the strong impact of space in reflecting psychological depth and the search for identity within the
cinema-architecture intersection. Overall, the symbolic meaning gained through the functional analysis of
architecture is brought to light.

Key Words: Spatial Analysis, Perception of Space, Space in Cinema, Cinematographic Space.
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MIMARI TEMSILIi: UPSIDE DOWN FiLMi UZERINDEN BiR INCELEME
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Mimarlik, insanlik tarihi boyunca barmma ihtiyacini karsilamis, yalnizca islevsel degil, kiiltiirel ve anlatimsal bir
arac haline gelmistir. Tiyatro ve sinema gibi sanat dallar1 hem dogrudan hem dolayli yollarla mekani anlatinin
onemli bir araci olarak kullanmiglardir. Bu ¢alismada, mimarlik ve sinemanin dinamik iligkisi ¢ergevesinde,
toplumsal sinif farkliliginin mekan iizerinde nasil temsil edildigi incelenmektedir. Bu kapsamda Juan Diego
Solanas’m yonettigi Upside Down (2012) filmi analiz edilmektedir. Film, Adam Kirk ve Eden Moore adinda iki
gencin agk hikayesini anlatmakta olup, ayni giines etrafinda donen iki ayr1 gezegende siiregelen toplumsal
ayrismay1 ve mekansal esitsizlikleri anlatmaktadir. Farkli kosullara sahip bu iki gezegenin mimari bigimlenisleri,
toplumsal farklilig1 gorsel agidan etkin bir sekilde goriiniir kilar. Gezegenler arasindaki mekansal farklilagma, 151k
kullanimi, renk, dlgek gibi sinemasal araclar ile karsilastirilmali bir analizle agiklanmaktadir. Calismada, nitel
aragtirma yontemi ¢ercevesinde sahne analizi ve igerik ¢oziimlemesi yapilmaktadir. Caligmanin amaci, sinifsal
farkliligm sinema-mimarlik ara kesitindeki temsiliyetini irdelemek ve mekanin, ideolojik bir toplumsal yapinin
tastyicist oldugunu ortaya koymaktir. Sonug olarak film analizi iizerinden, aktif bir anlat1 6gesi olarak mekanin,
sosyal smiflar arasindaki sinirlar1 somutlastirdigi ortaya ¢ikarilmaktadir.

Anahtar Kelimeler: Upside Down, Sinematografik Mekan, Sinifsal Farklilik, Mekansal Alg.

Architectural Representation of Physical Boundaries (Floor and Ceiling) as Metaphors for
Social Stratification: A Spatial Analysis of the Film Upside Down

Abstract

Throughout human history, architecture has served not only as a means of providing shelter but also as a cultural
and narrative medium. Artistic disciplines such as theatre and cinema have utilized space as a central narrative
element, both directly and indirectly. Within the scope of this study, the dynamic relationship between architecture
and cinema is explored to investigate how spatial configurations represent social class distinctions. In this context,
the film Upside Down (2012), directed by Juan Diego Solanas, is analyzed. The film narrates the love story of two
young individuals, Adam Kirk and Eden Moore, while depicting ongoing social stratification and spatial inequality
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between two planets revolving around the same sun. The architectural formations of these two planets—shaped
under distinct socio-economic conditions—visually manifest class-based disparities. The spatial dichotomy
between the worlds is examined through a comparative analysis of cinematic tools such as lighting, color, and
scale. Employing a qualitative research method, the study conducts scene-based and content analysis. The primary
aim is to investigate the representation of class differences at the intersection of cinema and architecture, and to
reveal how space functions as a carrier of ideological and social constructs. The findings demonstrate that, as an
active narrative element, space concretizes the boundaries between social classes.

Key Words: Upside Down, Cinematic Space, Class Distinction, Spatial Perception.
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Oz

Tarihi ¢evrelerin ve bu cevreleri olusturan nitelikli yapilarin korunmasi, sadece fiziksel dzelliklerin dikkate
alinmasiyla degil; estetik degerlerin ve bunlarin korunmasinin saglanmasiyla da ilgilidir. Estetik, mimari mirasin
algilanmasinda, korunmasinda ve kent kimliginin siirdiiriilebilmesinde oldukca etkili bir faktordiir. Genellikle
0znel bir kavram olarak degerlendirilen estetigin, ¢esitli nicel yontemlerle dlciilebilir hale getirilmesi ve daha
objektif bir bakis agisiyla ele alinabilmesi miimkiindiir. Bu baglamda ¢alismanin amaci, tarihi ¢evrelerdeki estetik
unsurlarin ¢esitli parametrelerle belirlenmesi ve bunlarm nicel olarak degerlendirilerek siirdiiriilebilir ve giivenilir
diizeyde bir mimari korumaya katki saglanmasidir. Bu kapsamda, ¢alismada cesitli niteliklere sahip olan tarihi
gevreler ve yapilar ele alinarak bunlar iizerinden sokak dokular1 ve cephe 6zellikleri gibi farkl estetik unsurlarin
nicel olarak degerlendirilebilirligi incelenmistir. Geleneksel koruma yaklagimlarinda g¢ogunlukla uzman
goriiglerine dayali degerlendirmelerle bazi nicel veriler elde edilirken; bu ¢aligmada herhangi bir siibjektif
degerlendirmeye agirlik verilmeden, nesnel ve veri odakli bir irdeleme i¢in entropi yontemi kullanilmistir. Entropi,
bilgi teorisi kapsaminda farkli degiskenlerin diizensizlik seviyesini 6l¢erek hangi estetik parametrelerinin tarihi
gevrelerin algismda daha etkili oldugunu belirlemeye olanak tanimaktadir. Bununla birlikte incelenen 6zelliklerin
genel anlamda nicel olarak analiz edilmesine katki sunmaktadir. Bu yontemle, farkli mekansal bilesenlerin estetik
katkilar1 kriterler halinde ortaya koyulmus ve bunlarin agirliklar1 hesaplanarak nicel bir analiz yapilmistir.
Arastirmanm bulgulari, koruma o6lgiitlerinden biri olan estetik bilesenlerin 6lgiilebilmesi ve 6ncelikli olarak
iyilestirilmesi gereken alanlarin belirlenmesine 131k tutmaktadir. Bu sayede tarihi ¢evrelerin koruma siireclerinde
estetik degerin bilimsel yontemlerle dikkate alinmasi saglanarak daha nitelikli ve siirdiriilebilir koruma
yaklasimlarmin gelistirilmesine katki saglamak hedeflenmektedir. Bu bakimdan ¢aligma, tarihi ¢evre ve mimari
miras koruma alanlarinda estetik 6lgiitlerin objektif parametrelere dayali olarak Olgiilebilecegini gostermekte ve
gelecekteki koruma uygulamalari i¢in metodolojik bir ¢gergeve ortaya koymaktadir.

Anahtar Kelimeler: Koruma, Entropi, Estetik, Tarihi Cevre, Tarihi Yapi.

The Quantitative Analysis of the Aesthetic Criterion in the Conservation of Historic
Environments: Aesthetic Evaluation through the Entropy Method
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Abstract

The conservation of historic environments and the qualified buildings within them is not only about protecting
physical features, but also about preserving their aesthetic values. Aesthetics plays an important role in how people
perceive architectural heritage, how it is protected, and how urban identity is maintained. Although aesthetics is
usually seen as a subjective concept, it is possible to measure it using different quantitative methods and approach
it in a more objective way. This study aims to identify aesthetic elements in historic environments through various
parameters and to evaluate them quantitatively. In this way, it supports a more sustainable and reliable level of
architectural conservation. For this purpose, the study examines historic environments and buildings with different
characteristics. It focuses on the measurable aspects of aesthetic elements such as street patterns and fagade
features. In traditional conservation approaches, quantitative data is usually gathered through expert opinions.
However, this study uses the entropy method to focus on an objective and data-based analysis without relying on
subjective evaluations. Entropy, based on information theory, measures the level of disorder among variables and
helps identify which aesthetic parameters have more influence on the perception of historic environments. It also
helps with the general quantitative analysis of the studied features. With this method, the aesthetic contributions
of different spatial elements are defined as measurable criteria, and their weights are calculated to perform a
quantitative analysis. The findings show that aesthetic elements, as one of the key factors in conservation, can be
measured. This also helps identify areas that need improvement. By using scientific methods to evaluate aesthetics,
the study supports the development of more qualified and sustainable conservation strategies. It also presents a
methodological framework for future conservation practices by showing that aesthetic values in historic
environments and architectural heritage can be evaluated using objective parameters.

Key Words: Conservation, Entropy, Aesthetics, Historic Environment, Historic Building.
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Modern ¢agda sekillenen kapitalist sistemin bir sonucu olarak dogan kiiltiir endiistrisi toplumu birgok yonden
degisime ugratmig, soz konusu degisimlerden donemin stratejik alanlarndan biri olan moda endiistrisi de
etkilenmistir. Bu dogrultuda moda endiistrisi, aykir1 yasayis bicimleriyle popiiler hale gelen alt kiiltiirlerden biri
olan Hippi akimini kendisine ifade araci olarak se¢mis; sozii edilen donemin miizik, film vb. alanlarina ait Gnld
kisiliklerin giyim tarzlarini, farkl bir estetik gelistirerek eserlerinde kullanmislardir. Sonug olarak kendine 6zgii
islubuyla bir¢ok alana ilham kaynagi olan ve etkileri gliniimiize kadar ulasan ‘Hippi’ alt kiiltiirii, glinlimiiz moda
tasarimlarina da yogun bir sekilde yon vermektedir. Arastirmada Hippi alt kiltiiriiniin genel 6zellikleri, amaci ve
ortaya ¢ikist hakkinda bilgi verilmis, 20. ve 21. yiizy1l moda tasarimcilariin s6z konusu alt kiiltiirden yola ¢ikarak
hazirlamig olduklar1 koleksiyonlar ele alinmis ve ilgili akimin gorselleri ile karsilastirmali olarak incelenmistir.
Aragtirma, dokiiman analizi kapsaminda olusturulmus ve bu baglamda elde edilen segili gorsel imgeler
¢Oziimlenmistir. Calismanin amaci, Hippi alt kiiltiirii-moda tasarimi 6zelinde ortaya konulan c¢aligmalari
inceleyerek, tasarimcilara sanat-tasarim ¢ergevesinde bir baglam modeli sunmaktir.

Anahtar Kelimeler: Hippi, Alt Kiiltiir, Moda, Hippi Moda Etkileri.

Reflections of Hippie Sub-Culture on Today's Fashion

Abstract

The culture industry, which emerged as a result of the capitalism system that took shape in the modern age, has
changed society in many ways, and the fashion industry, one of the strategic areas of the period, has also been
affected by these changes. In this context, the fashion industry has chosen the Hippie movement, one of the
subcultures that became popular with their unconventional lifestyles, as a means of expression; they have used the
clothing styles of famous personalities from the music, film, etc. fields of the said period in their works by
developing a different aesthetic. As a result, the Hippie subculture, which has inspired many areas with its unique
style and whose effects have reached the present day, also intensely directs today's fashion designs. In the research,
information is given about the general characteristics, purpose and emergence of the Hippie subculture, the
collections prepared by 20th and 21st century fashion designers based on the subculture in question are discussed
and examined comparatively with the visuals of the relevant movement. The research was created within the scope
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of document analysis and the selected visual images obtained in this context are analyzed. The aim of the study is
to examine the studies put forward specifically in the context of Hippie subculture-fashion design and to present a
context model to designers within the framework of art-design.

Key Words: Hippie, Subculture, Fashion, Hippie Fashion Effects.
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Bu bildiri, Eskisehir’deki Z kusagi bireylerinin toplumsal cinsiyet baglammda modaya iliskin goriislerinin
incelenmesine odaklanan bir yiliksek lisans arastirmasimnin ara bulgularini paylasmay1 amaglamaktadir. Calismada,
literatiirdeki ¢ogu kaynakta 1996-2010 yillar1 arasinda dogan kisilerin dahil oldugu varsayillan Z kusagi
bireylerinin toplumsal cinsiyet baglaminda modaya dair goriisleri incelenmektedir. Z kusagi bireylerinin,
kapsayicilik ve gesitlilige verdikleri 6nem dogrultusunda, (toplumsal) cinsiyet akigkanligi, (toplumsal) cinsiyetsiz
moda, (toplumsal) cinsiyet ayrimi gozetmeyen moda gibi kavramlari benimseme egiliminde olduklarina ve moday1
kendilerini ifade etme aract olarak gordiiklerine dair literatiirde ¢alismalar bulunmasinin yanmda, giincel moda
egilimleri arasinda da ikili cinsiyet sistemine dayali kaliplari asmaya yonelik yaklasimlar yer almaktadir. Bu
durumun giindelik yasam pratiklerine nasil yansidigi, Eskisehir 6rnekleminde, Z kusagi bireylerinin bu yaklasimi
nasil deneyimledigi ve farkli sosyo-kiiltiirel baglamlarda nasil karsiladig1 sorular1 dnemini korumaktadir. Nitel
aragtirma desenlerinden fenomenoloji deseni kullanilan bu arastirmada, Z kusagi bireylerle gerceklestirilen yiiz
yiize, yar1 yapilandirilmis gériismelerden elde edilen veriler igerik analizi ile incelenmektedir. Arastirmada amaglt
ornekleme yontemlerinden olan, kiigiik ve homojen gruplarin iizerinde derinlemesine c¢aligildigi benzesik
(homojen) 6rnekleme tiirii kullanilmakta, arastirmanin ¢aligma grubunu Z kusagina dahil 12 kisi olusturmaktadir.
Tiirkiye’nin I¢ Anadolu Bolgesinde yer alan bir sehir olan Eskisehir, Anadolu Universitesi, Osmangazi
Universitesi ve Eskisehir Teknik Universitesi olmak {izere ii¢ iiniversiteye sahiptir. Bu 6zelligi ile Z kusagi
bireylerini de i¢ine alan geng niifusun yogun oldugu bir sehir oldugu sdylenebilir. Bu durum sehri, sosyal ve
kiiltiirel agidan zenginlestirmekte ve gengler i¢in ¢esitli etkinliklere ev sahipligi yapmaktadir. Bu aragtirma i¢in bu
faktorler Eskisehir’deki Z kusagi bireylerinin goriislerinin tercih edilmesinde belirleyici rol oynayan nedenlerdir.
Arastirmanm su ana kadar gelmis oldugu asamaya kadar yapilmis olan analizde modanin tanimlanmasi ve
cinsiyetli giyim olmak iizere iki tema 6ne ¢ikmaktadir. Arastirmanin bulgulari, Z kusagi bireylerinin goriislerinde
¢eliskili ifadelerin bulundugunu gostermektedir. Goriisler arasinda, toplumsal normlarin déniismesiyle cinsiyetler
arasi sinirlarm siliklesmesi ve geleneksel ayrimin korunmasi gerektigi diistincesi seklinde bir ayrim bulunmaktadir.

Anahtar Kelimeler: Toplumsal Cinsiyet, Moda, Z Kusagi.
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Fashion and Gender: A Study on the Views of Generation Z Individuals

Abstract

This paper presents the pre-findings of a master’s thesis research that investigates the views of Generation Z
individuals in Eskisehir on fashion within the context of gender. In the literature, Generation Z commonly defined
as those born between 1996 and 2010, is known for emphasizing inclusivity and diversity. Accordingly, studies
show that members of this generation tend to adopt concepts such as gender fluidity, genderless fashion, and
gender-neutral fashion, and view fashion as a form of self-expression. Similar to this, fashion trends aim to
transcend the borders of the binary gender system. However, how these perspectives are reflected in daily practices
and how they are experienced and interpreted by Generation Z individuals within different socio-cultural contexts
remains a relevant question. By adopting phenomenological design research, this study analyzes data collected
through face-to-face, semi-structured interviews with twelve Generation Z individuals. The research employs
homogeneous sampling, a purposive method that enables in-depth analysis of small and uniformed groups of
participants. Eskisehir, located in Turkey’s Central Anatolia Region and hosts three major universities—Anadolu
University, Osmangazi University, and Eskisehir Technical University—nhas a high concentration of young people,
including those from Generation Z. This youthful demographic enriches the city’s social and cultural life,
contributing to various activities and events targeting young populations. Furthermore, fashion-oriented venues
such as shopping malls, boutiques, and exhibitions in the city offer opportunities for young individuals to engage
with fashion and explore new ideas. These characteristics are among the key reasons Eskischir was chosen as the
field of this study. Preliminary analyses of the data reveal two prominent themes as “definitions of fashion” and
“gendered clothing”. The findings show that Generation Z participants have conflicting views on fashion. While
some embrace the erosion of rigid gender norms, others emphasize the importance of maintaining traditional
gender distinctions.

Key Words: Gender, Fashion, Generation Z.
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SURDURULEBILIR TEKSTIL TASARIMINDA DOGAL BOYAMA VE BASKI
YONTEMIYLE GiYSi TASARIMI

Dr. Ogretim Uyesi Hilal BALCI*

1Giresun Universitesi

Oz

Siirdiiriilebilirligin temel ilkeleri, yalnizca iiretim siirecini degil, ayni zamanda kullanilan malzemeleri ve
uygulanan teknikleri de i¢ine alir. Bu anlayis dogrultusunda dogal boyacilik hem geleneksel bilgilerin korunmasini
hem de ekolojik dengeyi gOzen iiretim modellerinin yayginlasmasmi destekleyen dnemli bir yontemdir. Bu
calismada, dogada yetigen altn otu (Helichrysum arenarium) bitkisinden boyama banyosu hazirlanmis ve pamuklu
kumas numune olarak boyanmistir. Ardindan, ayni banyo suyuyla ikinci bir boyama islemi gerceklestirilmistir.
Boylece elde edilen renk tonunun, ilk boyamaya gore daha agik oldugu gozlemlenmistir. Bu islem, dogal
boyamanin ekonomik ve siirdiiriilebilir yoniinii ortaya koymaktadir. Boyama isleminin ardindan kumasa baglama
boyama (tie-dye) teknigi uygulanmis, ardindan ¢ay demi kullanilarak yiizeyde dogal bir efekt olugturulmustur.
Yiizey desenlemesinde, dogadan ilham alan dal formunu olusturmak amaciyla kumas tizerine dantel yerlestirilmis
ve stinger yardimiyla findik kabugundan elde edilen dogal boya ile baski yapilmstir. Bitkinin sap formu ise firca
yardimiyla elde ¢izilmistir. Tiim ylizey tasarim siireglerinin tamamlanmasinin ardindan, elde edilen kumasg 6zgiin
bir giysi formuna dontistiiriilmiistiir.

Anahtar Kelimeler: Dogal Boya, Strdiiriilebilirlik, Baski, Tasarim.

Sustainable Textile Design: Clothing Design Using Natural Dyeing and Printing Methods

Abstract

The fundamental principles of sustainability encompass not only the production process but also the materials used
and the techniques applied. In line with this understanding, natural dyeing is an important method that supports
both the preservation of traditional knowledge and the widespread adoption of production models that prioritize
ecological balance. In this study, a dyeing bath was prepared using the golden flower (Helichrysum arenarium)
plant, which grows naturally, and cotton fabric samples were dyed. Subsequently, a second dyeing process was
carried out using the same bath solution. It was observed that the color tone obtained was lighter compared to the
first dyeing. This process highlights the economic and sustainable aspects of natural dyeing. After the dyeing
process, tie-dye technique was applied to the fabric, followed by the creation of a natural effect on the surface
using tea extract. In the surface design, lace was placed on the fabric to create a branch-like form inspired by
nature, and a natural dye obtained from walnut shells was applied using a sponge. The stem of the plant was drawn
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by hand using a brush. After completing all the surface design processes, the fabric was transformed into a unique
garment.

Key Words: Natural Dye, Sustainability, Printing, Design.
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YAPISOKUM VE MODA: MAISON MARTIN MARGIELA’NIN MODA ANLAYISI
UZERINE BiR INCELEME

Dr. Ogretim Uyesi Arzu BOR KOCAMAN!

1Selcuk Universitesi

Oz

Moda, kiiltiirel, ekonomik ve toplumsal dinamiklerin etkilesimi dogrultusunda doniisen ve yeniden sekillenen bir
olgudur. Bu doniisiim stireci, 6zellikle postmodern teorilerin etkisiyle geleneksel normlarin sorgulanmasimi ve
yeniden yapilandirilmasini beraberinde getirmistir. 20. yiizyilin sonlarindan itibaren, yapisokiimcii yaklasimlar
moda tasariminda belirleyici bir rol oynamis ve moda disiplininde kokli degisimlere zemin hazirlamistir. Bu
siiregte Maison Martin Margiela, dekonstriiktif moda anlayisinin Onciilerinden biri olarak 6ne ¢ikmis;
tasarimlarinda yapibozumcu estetik aracilifiyla kimlik sorgulamasi ve geleneksel normlarin yeniden
degerlendirilmesini merkeze alarak modaya alternatif bir perspektif kazandirmistir. Arastrmada, modanin
postmodern ve yapisokiimcii baglamda nasil doniistime ugradigi incelenerek, Maison Martin Margiela’nin
tasarimlarinin moda teorisi agisindan tasidigi onem ortaya konmaya ¢alisilmistir. Bu kapsamda, Margiela’nin
tasarim anlayisinin moda endistrisindeki etkisi ve dekonstriiktif tasarimlarmin teorik ve pratik diizeyde nasil
yorumlanabilecegi detayli bir sekilde ele alinmistir. Ayrica, Margiela’nin tasarimlarinin moda sdylemi iizerindeki
etkisi ve gelencksel moda algisina yonelik elestirel yaklasimi derinlemesine analiz edilerek, onun moda disiplinine
katkilar1 kapsamli bir bicimde degerlendirilmistir. Arastirmada, nitel veri analiz yontemlerinden betimsel analiz
ve tematik analiz yontemleri kullanilmistir. Gorsel materyallerin ¢éziimlemesinde betimsel analiz kullanilarak,
Margiela’nin tasarimlarindaki yapisokiimcii ve postmodern estetik 6geler detayli bir sekilde incelenmistir. Yazili
materyaller ise tematik analiz yontemiyle ele alinmuis, tasarimlar {izerindeki teorik ve pratik etkiler belirlenmistir.
Elde edilen bulgular, Margiela’nin moda anlayiginin yalnizca estetik bir yenilik saglamakla kalmadigimni, ayni
zamanda moda endiistrisinin tiiketim ve kimlik inga siireclerine yonelik derinlemesine bir elestiri sundugunu
gostermektedir. Margiela, yapisokiimcli pratikler araciligiyla kimlik, beden ve giyim arasindaki smirlart
belirsizlestirerek, giysinin anlammi yeniden yorumlamistir. Sonug olarak, Margiela’nin tasarimlari, modanin
geleneksel anlayigina karsi gelistirdigi elestirel yaklagim ve dekonstriiktif tasarim dili ile moda diinyasinda derin
bir doniisiim yaratmis, postmodern ve yapisokiimeii teoriler 1s1¢mda anlam kazanan 6nemli bir kavramsal doniisiim
stirecini baglatmistir. Bu arastirma, Margiela’nin moda anlayiginin, sadece tasarim estetigiyle sinirli kalmayip, ayni
zamanda moda sOylemi tizerindeki etkisi ve toplumsal kimlik olusum siireglerine kattig1 elestirel bakis agisindan
da 6nemli bir yenilik sundugunu vurgulamaktadir.

Anahtar Kelimeler: Yapisokiim, Postmodernizm, Maison Martin Margiela, Estetik Dontigtim.

Deconstruction and Fashion: A Study On Maison Martin Margiela's Fashion Approach
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Abstract

Fashion is a phenomenon that transforms and reshapes in response to the communication of cultural, economic
and social dynamics.Its evolution, particularly since the latter part of the 20th century, has been markedly
influenced by postmodern thought, leading to a critical reassessment of traditional aesthetic and structural
norms.Since the end of the 20th century, deconstructive approaches have played a decisive role in fashion design
and paved the way for radical changes in the fashion discipline. In this process, Maison Martin Margiela has
emerged as one of the pioneers of the deconstructive fashion approach; by focusing on identity questioning and
re-evaluation of traditional norms through deconstructive aesthetics in its designs, it has brought an alternative
perspective to fashion. In this research, it has been tried to reveal the importance of Maison Martin Margiela's
designs in terms of fashion theory by examining how fashion has transformed in the postmodern and
deconstructive context. In this context, the impact of Margiela's design approach on the fashion industry and how
his deconstructive designs can be interpreted on a theoretical and practical level have been discussed in detail. In
addition, the impact of Margiela's designs on fashion discourse and his critical approach to traditional fashion
perception have been analyzed in depth, and his contributions to the fashion discipline have been comprehensively
evaluated. In the research, descriptive analysis and thematic analysis methods from qualitative data analysis
methods have been used. Descriptive analysis was used in the analysis of visual materials to examine the
deconstructive and postmodern aesthetic elements in Margiela’s designs in detail. Written materials were analyzed
using thematic analysis method, and theoretical and practical effects on the designs were determined. The findings
show that Margiela's fashion approach not only provides an aesthetic innovation, but also offers an in-depth
critique of the fashion industry's consumption and identity construction processes. Margiela reinterpreted the
meaning of clothing by blurring the boundaries between identity, body and clothing through deconstructive
practices. As a result, Margiela's designs created a deep transformation in the fashion world with the critical
approach he developed against the traditional understanding of fashion and the deconstructive design language,
and initiated an important conceptual transformation process that gained meaning in the light of postmodern and
deconstructive theories. This research emphasizes that Margiela's fashion approach is not limited to design
aesthetics, but also offers an important innovation in terms of its impact on fashion discourse and the critical
perspective it adds to social identity formation processes.

Key Words: Deconstruction, Postmodernism, Maison Martin Margiela, Aesthetic Transformation.
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BELEDIYE KONSERVATUVARLARINDA UYGULANAN OZENGEN KEMAN
EGITIMININ ORTAOKUL MUZIK DERSLERINDE AKADEMIK BASARI ETKISI: VELI,
OGRETMEN, OGRENCi GORUSLERI

Arastirmaci Emre KABABASY, Do¢. Dr. Hazan KURTASLAN?

1Akdeniz Universitesi

2Akdeniz Universitesi

Oz

Ozengen miizik egitimi giiniimiizde giderek yaygmlagmaktadir. Ozel sanat akademilerinin ve halk
egitim merkezlerinin yayginlasmasi, 6zengen calgl 6grenme oranmni etkilemektedir. Ozengen miizik
egitimi veren kurumlar, akademik ve genel miizik egitim veren kurumlar diginda tutulmaktadir. Antalya
Biiyiiksehir Belediyesi Ismail Baha Siirelsan Konservatuvar1 6zengen miizik egitimi veren kurumlardan
biridir. Bu ¢aligmada Ismail Baha Siirelsan Konservatuvarinda 6zengen keman egitimi alan ortaokul
ogrencilerinin, miizik derslerinde basari etkisi arastirilmistir. Aragtirma, nitel arastirma yontemlerinden
durum ¢alismasi deseniyle yapilmistir. Bu arastirma dogrultusunda ortaokul diizeyinde 4 6grenciyle, bu
ogrencilerin velileri ve 6gretmenleriyle goriisme yapilmistir. Bu goériisme dogrultusunda elde edilen
veriler, betimsel analiz yontemiyle analiz edilmistir. Elde edilen bulgular 6 alt problemle bulgular
bolimiinde tablo seklinde sunulmustur. Tablolar, kategoriler ve temalar halinde sunulmustur ve
yorumlar yapilmistir. Arastirmadan elde edilen sonuglar dogrultusunda 6zengen keman egitiminin
ortaokul derslerinde 6grencilerin daha 6zgiivenli, daha 6n planda ve aktivitelerde daha ¢ok yer almasini
sagladigi sonucuna varilmistir. Elde edilen bu sonuglar dogrultusunda 6grencilere, velilere ve
Ogretmenlere yonelik Oneriler gelistirilmistir.

Anahtar Kelimeler: Miizik Egitimi, Keman Egitimi, Ozengen Keman Egitimi, Belediye
Konservatuvarlari,
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EGITiM FAKULTESI OGRENCILERININ MUZIiK KAVRAMINA iLiSKiN METAFORIK
ALGILARI
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Oz

Metaforik algi denildiginde ise, alginin bilgi edinme veya tecriibe edinme siirecininin igleyis bicimi oldugu
varsayildiginda, mecazi yiiklenmenin bigimlestirme oldugu sdylenebilir. Bu diisiinceden yola ¢ikarak, Egitim
Fakiiltesi 6grencilerinin miizik egitimi aldiktan sonra miizige karsi olusturduklari metaforik algilarin ortaya
konulmasi bu ¢alismanin amacini belirtmektedir. Yapilan bu ¢alisma, 2024/2025 6gretim yilinda Alanya Alaaddin
Keykubat Universitesi Egitim Fakiiltesinde dgrenim géren 3. Simif dgrencileri ile sinirlidir. Bu arastirmada, Nitel
aragtirma yontemlerinden biri olan durum ¢aligmast yontemi kullanilmistir. Metaforik algiya iligkin olusturulmus
bosluk doldurma ifadelerinin yer aldig1 bir form kullanilmistir. Bu form, Cetinsoy’un (2019) yapmis oldugu
calismada kullandig1 “Metaforik Algi Formu”ndan gelistirilmistir. Elde edilen bulgulara istinaden, miizige iliskin
ogrencilerin metafor olusturmakta zorlanmadiklar: belirlenmistir. Belirtilen en yiliksek metaforlara bakildiginda,
renk kullanimi1 (beyaz), tasitlar (otobiis) ve benzeri ifadelere yer verilmistir.

Anahtar Kelimeler: Egitim Fakiiltesi, Metafor, Algi.
Metaphorical Perceptions of Faculty of Education Students Regarding the Concept of Music

Abstract

When it comes to metaphorical perception, it can be said that metaphorical loading is formalization, assuming that
perception is the way the process of acquiring knowledge or gaining experience works. Based on this idea, the aim
of this study is to reveal the metaphorical perceptions that the students of the Faculty of Education have formed
towards music after receiving music education. This study is limited to the 3rd grade students studying at the
Faculty of Education in Alanya Alaaddin Keykubat University in the 2024/2025 academic year. In this research,
the case study method, which is one of the qualitative research methods, was used. A form containing fill-in-the-
blank statements regarding metaphorical perception was used. This form was developed from the "Metaphorical
Perception Form" used by Cetinsoy (2019) in his study. Bulgulara gore 6grencilerin miizikle ilgili metafor
olusturmada zorluk ¢cekmedikleri belirlenmistir. Belirtilen en yiiksek metaforlar incelendiginde renk (beyaz), arag
(otobiis) ve benzeri ifadelerin kullanimina yer verilmistir.

Key Words: Faculty of Education, Metaphor, Perception.
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GENCLIK MERKEZi BUNYESINDE YAPILAN BAGLAMA EGITIMLERININ
OGRENCILERIN MOTiVE OLMA DURUMLARINA ETKILERi
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Oz

Baglama egitiminde dgrencilerin 6grenme siireglerinde siirekliligi saglamanin en temel yolu, onlarin derse yonelik
motivasyonlarini yiiksek tutmaktir. Ogrencilerin kendi istekleriyle katildiklar1 baglama kurslarinda motivasyonu
artirict stratejilerin kullanilmasi, 6grenme basarisint dogrudan etkiledigi soylenebilir. Bu arastirmada, halk egitim
merkezlerinde 6grenim goren grencilerin devam etme durumlarini en yiiksek diizeyde motivasyon faktoriiniin
etkili oldugu sdylemi diistintildigiinde, motive olma durumlarint etkileyen faktorlerin ne diizeyde etkilediginin
ortaya konulmasi amaglanmistir. Bu arastirmada, nicel aragtirma yontemlerinden tarama metodu tercih edilmistir.
Bu yaklasim sayesinde, geng¢lik merkezinde verilen baglama egitimlerinin 6grencilerin motivasyon diizeyleri
iizerindeki etkileri daha somut ve Slgiilebilir bir bicimde degerlendirilerek Bilge Kocaarslan (2009) yapmis oldugu
calismadaki grencilerin motivasyon durumlarini inceleyen “Miizikal Motivasyon Olcegi”nden gelistirilmistir.
Elde edilen bulgular sonucunda, Genglik Merkezi biinyesinde baglama egitimi alan bireylerin motivasyon
durumlarmin yiiksek oldugu, bu motive olma durumu ile derse katilimlarmin yiiksek diizeyde oldugu sonucuna
ulagilmistir.

Anahtar Kelimeler: Baglama Egitimi, Genglik Merkezi, Motivasyon.

The Effects of Baglama Trainings Provided at the Youth Center on Students' Motivation Levels

Abstract

The most basic way to ensure continuity in students' learning processes in baglama education is to keep their
motivation for the course high. It can be said that the use of motivation-enhancing strategies in baglama courses,
which students attend voluntarily, directly affects their learning success. In this research, it is aimed to reveal to
what extent the factors affecting the motivation status of students studying in public education centers affect their
attendance status, considering the statement that the motivation factor is the most effective. In this research, the
survey method, one of the quantitative research methods, was preferred. Thanks to this approach, the effects of the
baglama training given at the youth center on the motivation levels of the students were evaluated in a more
concrete and measurable way, and the "Musical Motivation Scale" was developed from the study conducted by
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Bilge Kocaarslan (2009), which examined the motivation levels of the students. As a result of the findings, it was
concluded that the motivation of the individuals who received baglama training at the Youth Center was high, and
with this motivation, their participation in the lesson was at a high level.

Key Words: Baglama Training, Youth Center, Motivation.
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GULPER REFIiG’IN “AHMET ADNAN SAYGUN VE GECMISTEN GELECEGE TURK
MUSIKIiSi” KITABINA YONELIK BiR INCELEME

Arastirmaci Ceren OKAY?

1 Akdeniz Universitesi

Oz

Bu ¢alismada 1991 yilinda Kiiltiir Bakanlig1 Yaynlari tarafindan Kiiltiir Eserleri Dizisi i¢erisinde yayinlanan, Prof.
Dr. Giilper Refig’in kaleme aldig1 “Ahmet Adnan Saygun ve Gegmisten Gelecege Tiirk Musikisi” adli kitaba
yonelik bir inceleme yapilmistir. 4 ana basliktan ve 135 sayfadan olusan kitapta Saygun’un hayatina, eserlerine,
yazilarma ve konferanslarina yer verilmis olup, Saygun hakkindaki bilgiler dogrudan aktarimistir. Kitabin
bolimleri incelendiginde “Saygun ve Eserleri”, “Saygun — Yazilar”, “Saygun — Rapor Bildiri ve Konferanslar” ve
“Sonsdz” olarak karsimiza ¢ikmaktadir. Saygun’un hayatini ve yapmis oldugu ¢aligmalari sistematik bir sekilde
aktaran yazar, Saygun’un diisiince diinyasini yansitacak yazilara da yer vermistir. Bu ¢aliymada, Refig tarafindan
kaleme almman kitabin ana hatlartyla ortaya ¢ikarilmasi ve bolimler hakkinda 6z bilgilerin sunulmasi
amaglanmustir.

Anahtar Kelimeler: Ahmet Adnan Saygun, Tiirk Besleri, Miizik, Kitap Incelemesi.
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ISITME YETERSIZLiGi OLAN BIiREYLER iCiN TITRESIM VE GORSEL GERIBILDIiRIM
ICEREN MUZIKSEL OGRETIM MODELLERI

Dr. Ogretim Uyesi Sinem Mira¢c OZTURK*

"Bayburt Universitesi

Oz

Bu caligmanin amaci, isitme yetersizligi olan bireyler i¢in gelistirilen ti¢ farkli haptik ve gorsel geribildirim tabanl
miizik 6gretim modelinin etkililigini meta-analitik bir yaklasimla karsilastirmaktir. Analize, dokunsal sandalye
prototipi, renk-kodlu gorsel ve titresimli geri bildirim kombinasyonu ve sirt tizerinden uygulanan vibrotaktil
stimiilasyon modelleri dahil edilmistir. Katilimcilar, bu ti¢ caligmadaki toplam 55 isitme yetersizligi tanili bireyden
olusmaktadir.

Aragtirmada, ritim senkronizasyonundaki basar1 orani, melodik motifleri ayirt edebilme ve dogru tekrar etme
puanlar ile 6z-yeterlik algismni 6lgen dlgekler veri toplama araci olarak kullanilmistir. Elde edilen ortalama fark
ve standart sapma degerleri, etki biiylikligii hesaplamalarina doniistiiriilerek rastgele etkiler meta-analiz modeli
altinda degerlendirilmistir. Heterojenlik, ilgili istatistiksel 6l¢iitlerle analiz edilmis; yaymn yanlilig1 gesitli testlerle
smanmistir.

Bulgular, haptik ve gorsel geribildirim modellerinin ritim ve melodi algist ile 6z-yeterlik diizeylerinde orta-yiiksek
diizeyde olumlu etkiler yarattigini gostermistir. Ritim senkronizasyonunda gozlenen orta diizeydeki heterojenlik,
diger Olgiitlerdeki diisiik heterojenlikle birlikte, sonuglarin tutarliligini desteklemektedir. Elde edilen veriler, cok-
duyusal miizik 6gretim yaklagimlarinin isitme yetersizligi olan bireylerin biligsel ve duyu-motor gelisimini anlamli
bigimde destekledigini ortaya koymaktadir. Sonug olarak, bu modellerin standart uygulama protokolleri ve uzun
donemli izleme calismalariyla yayginlastirilmasi 6nerilmektedir.

Anahtar Kelimeler: Miizik 6gretim yontemleri, igitme yetersizligi, ¢ok-duyusal 6grenme, haptik ve gorsel
geribildirim

Musical Instruction Models Incorporating Vibration and Visual Feedback For Individuals With
Hearing Impairment

Abstract
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The aim of this study is to compare the effectiveness of three different music instruction models -developed for
individuals with hearing impairment and based on haptic and visual feedback- using a meta-analytical approach.
The analysis includes a tactile chair prototype, a model combining color-coded visual and vibrational feedback,
and a model employing vibrotactile stimulation applied to the back. The participants consist of a total of 55
individuals diagnosed with hearing impairment across these three studies.

As data collection tools, the study utilized measures such as the success rate in rhythm synchronization, the ability
to discriminate and accurately reproduce melodic motifs, and self-efficacy perception scales. The mean differences
and standard deviation values obtained were converted into effect size calculations and evaluated under a random-
effects meta-analysis model. Heterogeneity was analyzed using relevant statistical criteria, and publication bias
was assessed through various tests.

The findings indicate that haptic and visual feedback models have a moderately to highly positive effect on rhythm
and melody perception as well as self-efficacy levels. The moderate heterogeneity observed in rhythm
synchronization, together with the low heterogeneity in other measures, supports the consistency of the results.
The data obtained demonstrate that multisensory music instruction approaches significantly support the cognitive
and sensorimotor development of individuals with hearing impairment. Consequently, it is recommended that
these models be disseminated through standardized application protocols and long-term follow-up studies.

Key Words: Music instruction methods, hearing impairment, multisensory learning, haptic and visual feedback.
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MALATYA MELEKBABA GENCLIiK MERKEZINDE OGRENIM GOREN
OGRENCILERIN FARKLI CALGILARI TERCiH ETME DURUMLARI

Tugge ONUK?, Dr. Ogretim Uyesi Olcay KORKMAZ?
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Oz

Bu ¢aliymada Malatya Melekbaba Genglik Merkezinde 6grenim goren dgrencilerin farkli ¢algilar: tercih etme
durumlarinin incelenmesi amaglanmistir. Bu dogrultuda cinsiyet gruplariim, miizik begenisinin, popiiler kiiltiirtin,
aile yasantilarinin, ¢cevresel faktorlerin, ekonomik imkanlarin, aile ve akran goriislerinin ¢algi tercihinde etkisinin
olup olmadigi hakkinda bilgi toplanmistir. Durum tespitine yonelik yapilan bu ¢alismada tarama modeli
kullanilmistir. Yar1 yapilandirilmis bir goérisme formu kullanilip 6grencilerle goriisme saglanarak veriler
sunulmugstur. Verilerin analizinde yiizde-frekans yontemi kullanilmig ve analizi yapilan veriler yorumlanarak
sunulmustur. Katilimcilarin tamamimnin ¢aldig ¢algiyr temin edemedikleri buna bagli olarak egitimini aldigi
calgiya ¢aligma imkani bulamadiklar1 ve katilimcilarin tamamimnin aileleri tarafindan desteklendigi gibi sonuglara
ulagilmustir.

Anahtar Kelimeler: Miizik Egitimi, Calgi, Calgi Tercihi.

Students Studying at Malatya Melekbaba Youth Center Students' Preference for Different
Instruments

Abstract

In this study, students studying at the Malatya Melekbaba Youth Center It was aimed to examine their preference
for instruments. Accordingly, gender groups, music taste, popular culture, family life, environmental factors,
whether economic opportunities, family and peer opinions have an effect on instrument preference information
was collected. Survey model in this study conducted to determine the situation was used. A semi-structured
interview form was used and students were interviewed. data were provided and presented. The percentage-
frequency method was used to analyze the data and The analyzed data were interpreted and presented. The
instrument played by all participants they are unable to obtain the instrument they have been trained for, and
accordingly, they cannot find the opportunity to practice the instrument they have been trained for, and It was
concluded that all participants were supported by their families.

Key Words: Music Education, Instrument, Instrument Preference.
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MENTAL PRATIGIN CALGI PERFORMANSI UZERINDEKI ETKIiSi: PIYANO
OGRETMENLERI GORUSLERI
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Calg1 performansina hazirlik siirecinde hem fiziksel hem de zihinsel ¢aligmalar tercih edilmektedir. Fiziksel
caligma, enstriiman iizerinde; zihinsel ¢aligma ise miizik eserini zihinde imgeleme ile yapilir. Bazi miizisyenler
fiziksel pratigi, baz1 miizisyenler mental pratigi bazi miizisyenlerse her iki pratigi de bir arada kullanmay1 tercih
etmektedir. Yapilan bu ¢aliymada zihinsel ¢aliyma ydontemi olan mental pratigin ¢algi performansindaki kullanimi
incelenmistir. Bu amagcla piyano 6gretmenlerinin goriisleri iizerinden degerlendirmeler yapilmistir. Nitel aragtirma
yontemleri ile yiiriitiilen bu ¢alismada, piyano egitimcilerinin ¢algi performanslarinda kullandiklari mental pratige
yonelik 6znel yasantilarindan yola ¢ikarak tecriibelerinin aktarilmasi nedeniyle fenomenolojik ¢aligma deseni
tercih edilmistir. Arastirmanin katilimcilarim Akdeniz Universitesi Devlet Konservatuvarinda gorev yapan iic
piyano egitimcisi olusturmaktadir. Veriler dokiiman incelemesi ve yart yapilandirilmis goriismeler yoluyla
toplanmistir. Verilerin analizi tema ve betimsel analiz ile yapilmig ve ¢alismanin bulgular kisminda sunulmustur.
Elde edilen bulgular dogrultusunda piyano égretmenlerinin mental pratik ile orta okul/lise yillarinda tamstiklarina,
bu calisma ile ezberleme konusunda gelistiklerine ve mental pratik kullaniminin ¢algi performanslari ve miiziksel
yasamlari lizerinde olumlu etkisinin olduguna ulasilmistir.

Anahtar Kelimeler: Mental Pratik, Piyano Egitimcileri, Calgi Performanst.
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MUZIK TEKNOLOJISINDE TOPLUMSAL CINSIYET TEMSILLERi: BURDUR MEHMET
AKIF ERSOY UNIVERSITESI ORNEGI

Arastirmaci Ekin Baran YILDIZY, Arastirmaci ilker inan ERTENLJ?

1 Akdeniz Universitesi

2Akdeniz Universitesi

Oz

Bu arastirma, Burdur Mehmet Akif Ersoy Universitesi Tiirk Miizigi Devlet Konservatuvari Miizik Teknolojisi
Boliimii’nde cinsiyet dagilimmm mevcut durumunu anlamaya yonelik olarak yiritiilmiis nitel bir durum
caligmasidir. Arastirmanin temel amaci, bolimdeki kadin ve erkek dgrencilerin ve gretim elemanlarmnin bu
konudaki algilarmi ve gbzlemlerini derinlemesine incelemektir. Bu kapsamda lisans 6grencileri ve baz1 gretim
elemanlariyla yar1 yapilandirilmig bireysel goriismeler yapilmigtir. Goriismelerin yani sira, katilimeilardan daha
yapisal bazi degerlendirmeleri almak amaciyla 5°li Likert lgekli bir anket formu da uygulanmistir. Bu formdan
elde edilen sayisal veriler, ¢aligmanin nitel temeline destek olacak sekilde yorumlanmustir. Elde edilen veriler
tematik analiz yontemiyle degerlendirilecektir, durumun farkli yonleriyle anlasilmasi hedeflenmistir.

Anahtar Kelimeler: Cinsiyet Dagilimi, Toplumsal Cinsiyet, Miizik Teknolojisi, Miizik Egitimi.

Gender Representations in Music Technology: The Case of Burdur Mehmet Akif Ersoy
University

Abstract

This research is a qualitative case study conducted to understand the current state of gender distribution in the
Department of Music Technology at the Turkish Music State Conservatory of Burdur Mehmet Akif Ersoy
University. The main aim of the study is to examine in depth the perceptions and observations of female and male
students and faculty members on this issue. In this context, semi-structured individual interviews were conducted
with undergraduate students and some faculty members. In addition to the interviews, a 5-point Likert scale
questionnaire was also administered to obtain more structured evaluations from the participants. The numerical
data obtained from this form were interpreted to support the qualitative basis of the study. The data obtained will
be evaluated using the thematic analysis method, aiming to understand the situation from different perspectives.

Key Words: Gender Distribution, Gender, Music Technology, Music Education.
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ORKESTRA UYELERININ PERFORMANS OZ-YETERLIK DUZEYLERI UZERINE BiR
INCELEME

Giilsin CENGIZ!, Doc. Dr. Eren Lehimler?

ITiirkler Borsa Istanbul Sosyal Bilimler Lisesi

2Alanya Alaaddin Keykubat Universitesi

Oz

Sahne performansi sirasinda orkestra iiyelerinin yasadiklar1 kaygi, stres ve belirsizlik nedeniyle 6z yeterlilik
duygularini olumsuz yonde etkileyen durumlar yasadigi goriilmektedir. Bu durum, orkestra iiyelerinin
performansini etkileyebilir ve kariyer gelisimini simirlayabilir. Bu ¢aligmada, “Sahne performanslari sirasinda,
orkestra tyelerinin 6z-yeterlik diizeylerine gore seyirci tepkileri ve sahne kosullar1 gibi faktorlerden nasil
etkilenmektedir?” sorusuna cevap aranmistir. Arastirmada nicel betimsel tarama yaklasimin (survey) modeli likert
tipi anket kullanilmistir. Betimsel tarama modeli, mevcut durumu oldugu sekliyle tanimlamay1 ve bireylerin
goriislerini sistematik bicimde ortaya koymay1 amaglayan bir yaklagimdir. Bu model araciligiyla, Alanya Biiytlik
Koro ve Orkestras1 (ABKO) iiyelerinin 6z-yeterlikleri “Miizik 6gretimine yonelik 6z yeterlilik 6l¢egi” uyarlanarak
incelenmistir. Arastirmada, orkestra iiyelerinin 6z-yeterlik diizeyleri, 6nceki aldiklar1 egitim ve mesleki deneyimin
fazla olmasi durumlar1 géz oniine alindiginda, yiiksek aralikta bulunmustur. Oz-yeterlik inanci yiiksek olan
orkestra iiyelerinin elde edilen bulgular sonucunda sahne hakimiyetinin fazla oldugu ve kaygi diizeylerini kontrol
edebildikleri sonug¢larina ulagilmistir.

Anahtar Kelimeler: Orkestra, Oz-Yeterlik, Sahne Performanst.
A Study on the Performance Self-Efficacy Levels of Orchestra Members

Abstract

During stage performance, orchestra members experience situations that negatively affect their sense of self-
efficacy due to anxiety, stress and uncertainty. This situation can affect the performance of orchestra members and
limit their career development. This study sought to answer the question, "How are orchestra members' self-
efficacy levels affected by factors such as audience reactions and stage conditions during stage performances?".
In the research, a Likert type survey model of quantitative descriptive survey approach was used. Descriptive
survey model is an approach that aims to define the current situation as it is and to systematically present the
opinions of individuals. Through this model, the self-efficacy of the members of Alanya Grand Choir and
Orchestra (ABKO) was examined by adapting the “Self-efficacy scale for music teaching”. In the study, the self-
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efficacy levels of the orchestra members were found to be in the high range, considering their previous education
and professional experience. As a result of the findings, it was concluded that the orchestra members with high
self-efficacy beliefs had more stage dominance and could control their anxiety levels.

Key Words: Orchestra, Self-Efficacy, Stage Performance.
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ORTAOKUL MUZIiK DERSi OGRETIM PROGRAMINDAKI TURK MUZIGi
KAZANIMLARININ BLOOM TAKSONOMISI’NE GORE INCELENMESi VE OGRETMEN
GORUSLERI DOGRULTUSUNDA DEGERLENDIRILMESI

Dog. Dr. Murat Kamil INANICI, Arastirmact Ahmet KANBER?

1 Atatiirk Universitesi

2Milli Egitim Bakanlg1

Oz

Bu arastrmanin amaci, ortaokul besinci siif miizik 6gretim programindaki Tiirk miizigi kazanimlarmi Bloom
Taksonomisi baglaminda incelemek ve bu kazanimlara iliskin 6gretmen goriislerini belirlemektir. Aragtirma, nitel
arastirma desenlerinden dokiiman incelemesi ve yar1 yapilandirilmis goriisme tekniklerinin bir arada kullanildig:
bir modelle yiiriitiilmiistiir. 2023-2024 egitim-6gretim yili bahar doneminde Erzurum il merkezinde gérev yapan
35 miizik 6gretmeniyle yar1 yapilandirilmis goriismeler gergeklestirilmis, ayrica miizik 6gretim programindaki
kazanimlar, “Kazanimlar1 Ogrenme Alanlarma Gére Smiflandirma Formu” araciligiyla Bloom Taksonomisi’ne
gore analiz edilmistir. Verilerin analizinde igerik ve betimsel analiz teknikleri kullanilmistir. Aragtirma bulgularina
gore, miizik programinda toplam 23 kazanim yer almakta; bunlarin 11°1 biligsel, 5’1 duyussal, 7’si ise devinissel
alanda smiflandirilmaktadir. Bu kazanimlarm %26’sm1 (6 adet) Tirk miizigine yonelik kazanimlar
olusturmaktadir. Ogretmen goriislerine gore, kazamimlar genel olarak egitim-6gretim siirecine uygun bulunmus;
ozellikle baz1 kazanimlar yiiksek diizeyde uygunluk ve dlciilebilirlik i¢erdigi yoniinde degerlendirilmistir. Ancak
“Miziklere kendi olugturdugu ritim kalibi ile eslik eder” kazammi gorece daha disik uygunlukla
degerlendirilmistir. Sonug olarak, miizik 6gretim programinin 6grenme alanlarina dengeli bigimde yer verdigi ve
Ogretmenler tarafindan uygulanabilir bulundugu sonucuna ulasiimistir.

Anahtar Kelimeler: Ogretim Progranu, Miizik Egitimi, Ders Kazanimi, Bloom Taksonomisi, Tiirk Miizigi.

An Investigation of Turkish Music Outcomes in the Secondary School Music Course Teaching
Program According to Bloom Taxonomy and Evaluation of the Teachers' Opinions

Abstract

The aim of this study is to analyze the Turkish music attainments in the fifth-grade middle school music curriculum
within the framework of Bloom’s Taxonomy and to identify teachers’ opinions regarding these attainments. The
research was conducted using a qualitative research model that combines document analysis and semi-structured
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interview techniques. In the spring semester of the 2023-2024 academic year, semi-structured interviews were
conducted with 35 music teachers working in the city center of Erzurum. Additionally, the attainments in the music
curriculum were analyzed according to Bloom’s Taxonomy using the "Attainment Classification Form by
Learning Domains". Content analysis was applied to the curriculum documents, while descriptive analysis was
used for the interview data. According to the findings, the music curriculum includes a total of 23 attainments: 11
in the cognitive domain, 5 in the affective domain, and 7 in the psychomotor domain. Of these, 6 attainments
(26%) are related to Turkish music. Teachers generally found the attainments appropriate for the educational
process and evaluated certain attainments as highly suitable and measurable. However, the attainment
“Accompanies music with a self-created rhythmic pattern” was rated relatively lower in terms of applicability. In
conclusion, the findings indicate that the music curriculum covers a balanced distribution across different learning
domains and is considered applicable by teachers.

Key Words: Curriculum, Music Education, Course Outcome, Bloom’s Taxonomy, Turkish Music.
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OZEL MUZIK KURSLARINDA EGITiM GOREN COCUKLARIN VE AILELERININ
CALGI OGRENIM SURECLERINE YONELIK GORUSLERI

Berrin ALTINOVA!

Malatya Turgut Ozal Universitesi

Oz

Bu ¢alismanin amaci, 6zel miizik kurslarinda egitim géren ¢ocuklarin ve ailelerinin, ¢algi 6grenimleri siirecinde
egitim aldiklar1 kurs merkezlerine yonelik beklentilerini incelemektir. Bu amag¢ dogrultusunda arastirmada,
ogrenci ve aile goriisleri araciligiyla 6zel miizik kurslarinin se¢iminde 6ne ¢ikan 6zellikler, fiziki durum, egitim
kosullari, alinan c¢algi egitiminin ¢ocuklarin mesleki yonelimlerine etkileri konularinda bilgi saglanmasi
hedeflenmigstir. Durum tespitine yonelik gergeklestirilen bu ¢alismada nitel arastirma ydntemlerinden
yararlanilmigtir. Veri toplama siireci i¢cin Ogrenciler ve o6grencilerin ailelerine uygulanmak tizere onceden
belirlenen temalara yonelik farkli sorulardan olusan iki yar1 yapilandirilmis goriisme formu olusturulmustur.
Arastirmanin ¢aligma grubunu ise 6zel miizik kurslarinda 6grenim goren alt1 6grenci ve alt1 6grenci velisi
olusturmaktadir. Elde edilen veriler igerik analizi yontemi ile analiz edilmistir. Goriisme formunda “Fiziki
Kosullar”, “Egitim Kosullar”, “Ailenin Egitim Sirecindeki Yeri”, “Ailenin Cocuklarindan Beklentileri”,
“Ogrencilerin Ogrenim Siirecleri” olmak iizere bes tema belirlenmis, elde edilen veriler dogrultusunda alt tema ve
kodlar olusturulmustur. Arastirma sonuglari, velilerin kursun fiziki kosullarmin igerisinde bulunan derslik
kosullarmin yeterli oldugu, kurs konumunun veliler i¢in onemli oldugu, kurs merkezinde bekleme alani
bulunmasinin gerekli oldugu ve 6zellikle deprem sonrasi bina giivenligine fazladan 6énem verdikleri sonucuna
ulasilmistir. Arastirmada elde edilen verilere gore velilerin gogunlugunun kurs se¢imi konusunda tavsiye {izerine
karar verdiklerini belirtmislerdir. Katilime1 goriiglerine gore ders siiresinin yeterli oldugu, kurs merkezinde egitim
veren Ogretmenden c¢ocuguna dersi sevdirmesi, iyi bir iletisim kurmasi beklentilerinin oldugu sonucuna
ulastlmistir. Ailenin egitim siirecindeki yeri temasi altinda bulunan ¢alg1 se¢imi konusu i¢in ailenin ¢ogunlukla
secimi ¢ocuklara biraktigi goriilmektedir. Velilerin goriislerine gore ¢algr maliyetinin ve ¢algi tasinabilirliginin
onemsiz oldugu, yasam kosullarina bagh olarak calgi sesi giirliigliniin dnemli oldugu sonucuna ulagilmstir.
Ailelerin ¢ocuklarinin egitim aldig1 ¢algi ile profesyonel bir gelecekleri olmasini ve egitim aldiklar: galgr ile ilgili
mesleklerinin olmasini istedikleri arastirmada elde edilen sonuglar arasindadir. Ogrencilerin dgrenim siireclerine
iliskin goriisleri i¢in goriisme formunda “Dersin Eglenceli Gegme Durumu”, “Motivasyon Kaynaklar1”, “Derse
Gelirken Hissedilen”, “Calg1 Dersi Siiresinin Yeterliligi”, “Calgt Belirleme Durumu”, “Calgisint Meslek Olarak
Segme Durumu” olmak iizere alt1 alt tema belirlenmis ve kodlar olusturulmustur. Ogrencilerin goriislerine gore
dersin eglenceli gegtigi, motivasyon kaynaklarimm 6gretmenin yaptigi destekleyici konugmalar oldugu, ¢algi dersi
stiresinin yeterli oldugu, calgis1 ile ilgili meslek se¢gme durumunun esit goriiste oldugu sonucuna ulagilmistir.

Anahtar Kelimeler: Mizik Kurslari, Calgi Egitimi, Egitim Beklentileri, Egitim Kogullar1.
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Opinions of Children Studying in Private Music Courses and Their Families on Instrument
Learning Processes

Abstract

The aim of this study is to examine the expectations of children studying in private music courses and their families
towards the course centers where they receive education during their instrument learning process. In line with this
purpose, the study aims to provide information about the prominent features in the selection of private music
courses, physical conditions, educational conditions, and the effects of the instrument education on the vocational
orientation of children through the opinions of students and families. Qualitative research methods were utilized
in this study, which was conducted to determine the situation. For the data collection process, two semi-structured
interview forms consisting of different questions on predetermined themes were created to be applied to students
and their families. The study group consisted of six students studying in private music courses and six parents of
the students. The data obtained were analyzed by content analysis method. In the interview form, five themes were
determined as “Physical Conditions”, “Educational Conditions”, “The Place of the Family in the Education
Process”, “Expectations of the Family from Their Children”, “Learning Processes of the Students”, and sub-themes
and codes were created in line with the data obtained. The results of the research show that parents think that the
physical conditions of the course are adequate, the location of the course is important for parents, there should be
a waiting area in the course center, and they attach extra importance to building safety, especially after the
earthquake. According to the data obtained in the study, the majority of the parents stated that they decided to
choose a course on recommendation. According to the opinions of the participants, it was concluded that the
duration of the course was sufficient, and that they expected the teacher who provided education in the course
center to make their child love the course and to establish good communication. Under the theme of the place of
the family in the education process, it is seen that the family mostly leaves the choice of instrument to the children.
According to the opinions of the parents, it was concluded that the cost of the instrument and the portability of the
instrument are unimportant, and the loudness of the instrument sound is important depending on the living
conditions. Among the results of the study, it was found that parents wanted their children to have a professional
future with the instrument they were trained on and to have a profession related to the instrument they were trained
on. Six sub-themes were identified and codes were created in the interview form for the students' views on their
learning processes: “Having Fun in the Lesson”, “Sources of Motivation”, “Feeling While Coming to the Lesson”,
“Sufficiency of the Duration of the Instrument Lesson”, “Determining the Instrument”, “Choosing the Instrument
as a Profession”. According to the opinions of the students, it was concluded that the lesson was fun, the motivation
sources were the supportive speeches made by the teacher, the duration of the instrument lesson was sufficient,
and the situation of choosing an instrument as a profession was equal.

Key Words: Music Courses, Instrument Training, Educational Expectations, Educational Conditions.
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Oz

Bu caligmada, "Tirk Besleri" olarak adlandirilan besteciler {izerine yayimlanan lisansiistii tezlerin ¢esitli
degiskenlere gore incelenmesi ile bu alanda ¢alisma yapacak akademisyenlere literatiir taramasi ve konu belirleme
stireglerinde faydalanabilecekleri sistemli bir kaynak olusturulmasi amaglanmistir. Betimsel tarama modeli ile
tasarlanan caligmanin veri analizinde betimsel analiz tekniginden faydalanilmistir. Calisma kapsaminda
Yiiksekogretim Kurulu (YOK) Ulusal Tez Merkezi veri tabaninda "Tiirk Besleri", "Ahmet/Ahmed Adnan
Saygun", "Cemal Resit/Resid Rey", "Hasan FeritAlnar", "Necil Kazim Akses"," Ulvi Cemal Erkin" anahtar
kelimeleri ile arama yapilarak ulasilabilen, 1993-2024 yillar1 arasinda yayimlanan izinli /izinsiz durumda olan
toplamda 94 lisansiistii tez ¢esitli degiskenlere (tez tiirii, erisim izni durumu, iiniversite, yayimlanma yili, enstitii
tiirii, aragtirma yontemi ve besteciler) gore incelenmistir. Arastirma sonucunda yayimlanan lisansiistii tezlerin
75’inin yiiksek lisans tezi, 12’sinin sanatta yeterlilik tezi ve 7’sinin doktora tezi oldugu goriilmistiir. Tezlerin
erigim durumu agisidan izinsiz durumda olan 7 ¢alismanin 6’smin yiiksek lisans tezi, 1’inin ise sanatta yeterlilik
tezi oldugu belirlenmistir. Tezlerin en ¢ok yayimlandigi {iniversitelerin basinda yiiksek lisans tez tiirii ile Mimar
Sinan Giizel Sanatlar Universitesi gelmektedir. Tezlerin biiyiik cogunlugunun sosyal bilimler enstitiisiinde ve 2018
yilinda yayimlandigi goriilmiistiir. Tamaminda nitel arastirma ydnteminin benimsendigi ve 6 farkli konunun
islendigi bu tezlerde en ¢ok eser inceleme (f=67) konusunda ¢alisildig1 ve en ¢ok ¢alisilan bestecinin Ahmet Adnan
SAYGUN oldugu tespit edilmistir.

Anahtar Kelimeler: Tiirk Besleri, Lisansiistii Tezler, Betimsel Analiz.
An Analysis of National Graduate Theses on the “Turkish Five”

Abstract

This study aims to provide a systematic resource for scholars interested in conducting research on the group of
composers known as the "Turkish Five" by analyzing graduate theses published on this topic based on various
variables. Designed using the descriptive survey model, the study employs descriptive analysis for data evaluation.
Within the scope of the research, a total of 94 graduate theses—published between 1993 and 2024 and available
in either open or restricted access—were identified in the database of the National Thesis Center of the Council of
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Higher Education (YOK) through keyword searches including "Turkish Five," "Ahmet/Ahmed Adnan Saygun,"
"Cemal Resit/Resid Rey," "Hasan Ferit Alnar," "Necil Kazim Akses," and "Ulvi Cemal Erkin." These theses were
examined based on various criteria such as type of thesis, access status, university, year of publication, type of
institute, research method, and composers studied. The results reveal that 75 of the theses were master's theses, 12
were proficiency in art theses, and 7 were doctoral dissertations. Among the 7 restricted-access theses, 6 were
master's theses and 1 was a proficiency in art thesis. Mimar Sinan Fine Arts University was identified as the leading
institution in terms of the number of master’s theses published. Most of the theses were prepared within institutes
of social sciences and were published in the year 2018. All the studies adopted qualitative research methods, and
six different thematic focuses were identified. The most frequently studied topic was the analysis of musical works
(f=67), and the most frequently researched composer was Ahmet Adnan Saygun.

Key Words: Turkish Five, Graduate Theses, Descriptive Analysis.
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Oz

Tirkiye’de fliit egitimi, Bat1 miizigi pedagojisi ile Tiirk miizik egitimi geleneginin etkilesimi dogrultusunda
sekillenmis ve zaman igerisinde belirgin bir geligim siireci gegirmistir. FLit 6gretimi, 6grencilerin ¢algi tekniklerini
gelistirmek, miizikal duyarlhiliklarmi artirmak ve calgiyr dogru icra edebilmelerini saglamak amaciyla
yapilandirilmis ¢esitli pedagojik yontemler ve dgretim metotlar: araciligiyla gergeklestirilmektedir. Bu ¢alisma,
Tirkiye’de fliit egitimi siirecine katki saglamak amaciyla hazirlanmis, orijinal halleri Tiirk¢e olarak yazilmis fliit
metotlarini belirlemeyi ve bu metotlar fliit egitimine iliskin temel bilgi ve davraniglari, flit teknikleri ve fliit
egitimini destekleyecek materyalleri igerme durumlar1 bakimindan incelemeyi amaglamaktadir. Arastirma konusu
kapsaminda ele alman metotlar igerik analizi yontemiyle incelenmistir. Dokiiman analizi yontemi kullanilarak,
metotlar arasindaki benzerlik ve farkliliklarin karsilastirmali olarak tespiti hedeflenmistir. Metotlarin igerikleri;
boliim sayilari, basliklar, ele alman konular ve Ornek eserler/¢alismalar agisindan karsilastirmali olarak
incelenmistir. Ayrica, metotlarmn teknik 6gretim yontemleri ve miizikal igerikleri arasindaki farkliliklar ortaya
konulmustur. Elde edilen veriler tablolar halinde sunulmus ve metotlar arasindaki benzerlik ve farkliliklar ayrintili
bir sekilde degerlendirilmistir. Arastirma sonucunda temel durus, tutus pozisyonlar1 ve yeni miizik teknikleri gibi
onemli konularin bazi metotlarda yeterince ele alinmadigi, teknik ¢alisma kapsamlarinin ise genellikle smirl
oldugu ayrica metotlarin hepsinin gorsel destek sundugu ancak yalnizca ikisinin isitsel materyal igerdigi
gdzlemlenmistir.

Anahtar Kelimeler: Fliit, Fliit Egitimi, Tiirk¢e Fliit Metotlar1.
Content Analysis of Turkish Flute Methods

Abstract

Flute education in Turkey has been shaped by the interaction of Western music pedagogy and Turkish music
education tradition and has undergone a distinct development process over time. Flute education is carried out
through various pedagogical and teaching methods structured to develop students' instrument techniques, increase
their musical sensitivity and enable them to play the instrument correctly. This study aims to determine the flute
methods originally written in Turkish, which were prepared to contribute to the flute education process in Turkey,
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and to examine these methods in terms of whether they include basic information and behaviors related to flute
education, flute techniques and materials that will support flute education. The methods discussed within the scope
of the research topic were examined with the content analysis method. The aim was to determine the similarities
and differences between the methods comparatively by using the document analysis method. The contents of the
methods were examined comparatively in terms of the number of sections, titles, topics covered and sample
works/studies. In addition, the differences between the technical teaching methods and musical contents of the
methods were revealed. The data obtained are presented in tables and the similarities and differences between the
methods are evaluated in detail. As a result of the research, it was observed that important issues such as basic
posture, holding positions and new music techniques were not sufficiently addressed in some methods, the scope
of technical work was generally limited and all of the methods provided visual support but only two of them
included auditory material.

Key Words: Flute, Flute Education, Turkish Flute Methods.
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Kamil AKPARA!, Baris AKTAS?, Prof. Dr. Cengiz SENGUL?®

1 Akdeniz Universitesi
2Akdeniz Universitesi

3Akdeniz Universitesi

Oz

Bu arastirma, Yiiksekogretim Kurulu (YOK) Ulusal Tez Merkezi Veri Tabani’'nda miizik alaninda ritim, tartim,
usll, diziim ve metrik izerine yayimlanmis lisansistii tezlerin bibliyometrik analizini gergeklestirmeyi
amaclamaktadir. Ritim olgusu, Tiirk halk miizigi, Tirk sanat miizigi ve genel miizik egitimi alanlarinda ele
alinmakta; kavramsal ¢esitliligiyle dikkat ¢ekmektedir. Bu baglamda ¢alisma, alan yazinda ritim ekseninde
iiretilmis akademik tezlerin kavramsal 6zelliklerini ortaya koymay1 hedeflemektedir. Tarama modeline dayali
olarak gergeklestirilen bu nitel yontem arastirmasinda, arastirma verisi olan tezler dokiiman incelemesi yontemiyle
YOK Ulusal Tez Merkezi Veri Tabani’'ndan toplanmistir. Toplanan veriler sistematik tarama ydntemiyle
¢oziimlenmis; bu siiregte betimsel analiz yaklasimi dogrultusunda tezler diizeylerine, yayimlandiklar: yillara,
tniversitelere, kavram ve alanlarina gore tematik olarak smiflandirilarak arastirmanin bulgular bolimiinde
sunulmustur. Arastirma sonucunda, toplam 249 adet lisanstistii tez incelenmis olup, bu tezlerin 217'sinin (%87,1)
yiiksek lisans, 22'sinin (%8,8) doktora ve 10'unun (%4) sanatta yeterlik tezi oldugu tespit edilmistir. Tezlerin
iiniversitelere gore dagiliminda Istanbul Teknik Universitesi one ¢ikarken, konusal dagilimda ise ustil kavrammin
(%53) en fazla arastirilan kavram oldugu goriilmistiir. Tiirk sanat miizigi (%37,3) ve Tiirk halk miizigi (%32,9)
alanlarindaki caligmalarin genel miizik egitimi alanina (%29,7) kiyasla daha yogun oldugu belirlenmistir.

Anahtar Kelimeler: Ritim, Tartim, Us{l, Diiziim, Metrik, Bibliyometri.

Bibliometric Analysis of Graduate Theses Written on Rhythm, Meter, Usiil, Structure and
Metrics within Music in Turkey

Abstract
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This research aims to conduct a bibliometric analysis of graduate theses written on rhythm, meter, usal (rhythmic
cycle in Turkish music), structure, and metric, available on the Council of Higher Education (CoHE) National
Thesis Center Database. The rhythm phenomenon is covered in Turkish folk music, classical Turkish music, and
general music education, and it draws attention with its conceptual diversity. In this context, the study aims to
reveal conceptual properties of graduate theses written within the scope of rhythm in the literature. In this
quantitive research which is based on a survey model, the data which are graduate theses were collected from the
CoHE National Thesis Center Database with document review method. The collected data were analyzed using
systematic review method. In this process, a descriptive analysis approach was followed, and the theses were
thematically classified according to their types, publication years, universities, concepts, and subject areas. The
findings were then presented in the results section of the study. As a result of research, 249 graduate theses were
examined and it was found that 217 (87.1%) of them are master’s theses, 22 of them are doctoral dissertations of
PhD (8.8%), and 10 (4%) of them are doctoral dissertations of proficiency in fine arts. In the distribution of theses
by universities, Istanbul Technical University stands out, while in the distribution based on terminology, the term
usil emerges as the most frequently researched term (53%). Studies in the fields of Turkish classical music (37.3%)
and Turkish folk music (32.9%) were found to be more prevalent compared to those in general music education
(29.7%).

Key Words: Rhythm, Meter, Usil, Structure, Metric, Bibliometric.
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TURKIYE’DE KLASIK GiTAR EGITIMINDE KULLANILAN METOTLARIN
INCELENMESI

Arastirmaci Can Atakan GARIP?, Prof. Dr. Ersan CIFTCJ?

IMilli Egitim Bakanlhig1

?Malatya Turgut Ozal Universitesi

Oz

Bu arastirmada, klasik gitar literatiiriinden segilen ulusal ve uluslararasi klasik gitar metotlarmin incelenerek
analizinin yapilmasi, metotlarda bulunan 6n bilgiler, yine metot i¢cinde siralanan konular ve konularla ilgili egzersiz
ve etiitler nasil diizenlendiginin belirlenmesi amaglanmistir. Arastirmada yontem olarak tarama modeli
kullanilmis, arastirma evrenini klasik gitar i¢in yazilmis ulusal ve uluslararasi klasik gitar metotlari, drneklemi ise
bu metotlarin i¢inden secilmis ulusal ve uluslararasi iki adet klasik gitar metodu olusturmaktadir. Verilerin
toplanmasinda konuyla ilgili kitap, ma kale, tez, internet ve kiitiiphane kaynaklar1 incelenerek kaynak taramasi
yapilmistir. Bu metotlar, belirlenen degerlendirme 6lgiitlerine gore igerik analizi yapilarak bulgu lar elde edilmistir.
Elde edilen bulgulara dogrultusunda sonuclar degerlendirilmis ve dneriler gelistirilmistir.

Anahtar Kelimeler: Klasik Gitar, Klasik Gitar Egitimi, Klasik Gitar Metotlar1.
A Study on the Methods Employed in Classical Guitar Education in Turkey

Abstract

The aim of this research is to analyze selected national and international classical guitar methods from the classical
guitar literature by examining their content. The study seeks to determine how the preliminary information, the
topics listed within the methods, and the exercises and études related to these topics are structured. The research
employs a survey model as its methodology. The research population consists of national and international
classical guitar methods, while the sample includes two specific methods selected from this population—one
national and one international. Data were collected through a review of books, articles, theses, internet sources,
and library materials related to the subject. These methods were analyzed based on predefined evaluation criteria
through content analysis. The findings obtained from this analysis were evaluated, and conclusions and
recommendations were developed accordingly.

Key Words: Classical Guitar, Classical Guitar Education, Classical Guitar Methods.
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TURKIYE’DE MUZIiK EGITiMi ALANINDA DRAMA iLE iLGILi YAYIMLANMIS
LISANSUSTU TEZLERIN iINCELENMESI

Dog. Dr. Kiibra Dilek TANKIZ?, Ogr. Gor. Harun BARIS?

nonii Universitesi

?Malatya Turgut Ozal Universitesi

Oz

Bu ¢alismanm amaci, Tiirkiye’de miizik egitiminde drama alaninda yayimlanmis lisansiistii tezlerin ¢esitli
degiskenlere gore degerlendirilerek sunulmasi ile miizik egitimi ve drama alaninda yapilacak olan bilimsel
aragtirmalara ve arastirma yonelimlerine katki saglamaktir. Nitel arastirma yaklasimi ile tasarlanan arastirmanin
veri analizinde igerik analizi tekniklerinden biri olan bibliyometrik analiz teknigi kullanilmigtir. Calisma
kapsaminda gevrim igi erisime agik olan Yiiksekogretim Kurulu Baskanhigi Ulusal Tez Merkezi (YOKTEZ) veri
tabaninda “miizik egitimi ve drama” konulu tiim akademik caligmalar farkli anahtar kelime kombinasyonlari ile
taranarak incelenmistir. Taramalarda bu anahtar kelimelerin gectigi tezler detayl incelenerek farkli alanlarda
yaymmlanmis olan tezler elendikten sonra miizik egitimi ve drama ile ilgili oldugu belirlenenenl8 tez ¢aligmanin
veri setini olusturmustur. Bu tezler; yil, tez tiirii, iiniversite, enstitli, ana bilim/sanat dali, bilim/sanat dali, konu
alani, arastirma yontemi, arastirma modeli, 6rneklem grubu, veri analiz teknigi, veri toplama araci tiirii, veri
toplama aract gibi degiskenler dogrultusunda smiflandirilarak incelenmistir. Bu degiskenlere iligkin verilerin
frekans ve yiizdelik degerleri, tablolar araciligryla sunularak yorumlanmistir. Arastirma sonuglarma gore ¢alisma
kapsaminda yer alan tezlerin15’inin yiiksek lisans, 3 {inlin doktora tezi oldugu goriilmiistiir. 1990’11 y1llardan sonra
bu alanda ¢alismalarmn yapilmaya baslandigi ve en ¢ok 2007 yilinda tez ¢alismasi yapildigi belirlenmistir. Konuyla
ilgili tez ¢ahismalarinda Dokuz Eyliil Universitesinin 6ne ¢iktig1, tezlerin en cok Egitim Bilimleri Enstitiilerinde,
Giizel Sanatlar Egitimi Ana Bilim Dalinda ve Miizik Ogretmenligi Bilim dalinda yapildig: tespit edilmistir.
Tezlerin konu olarak ilkdgretim miizik egitimi, okuldncesi miizik egitimi ve calgi egitimi alanlarinda 6n plana
¢iktig1 goriilmistiir. Agirhkh olarak nicel arastirma yonteminin ve deneysel desenlerden siklikla kontrol gruplu
ontest-sontest deseninin kullanildigi bu tezlerde, arastirma amacina gore gesitli 6l¢eklerle ve formlarla verilerin
toplanildigi ve 6rneklem olarak daha ¢ok ilkogretim ve okuldncesi 6grencileri ile ¢alisildigi tespit edilmistir.

Anahtar Kelimeler: Miizik, Miizik Egitimi, Drama, Yaratict Drama, Bibliyometrik Analiz.

Analysis of Published Postgraduate Theses on Drama in Music Education in Turkey
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Abstract

The aim of this study is to contribute to the scientific researches and research orientations in the field of music
education and drama by evaluating and presenting the postgraduate theses published in the field of drama in music
education in Turkey according to various variables. Bibliometric analysis technique, which is one of the content
analysis techniques, was used in the data analysis of the research designed with qualitative research approach.
Within the scope of the study, all academic studies on ‘music education and drama’ in the database of the National
Thesis Centre of the Council of Higher Education (YOKTEZ), which is open to online access, were examined by
scanning with different keyword combinations. The theses containing these keywords were examined in detail and
after eliminating the theses published in different fields, 18 theses determined to be related to music education and
drama constituted the data set of the study. These theses were classified and analysed according to variables such
as year, thesis type, university, institute, main science/art branch, science/art branch, subject area, research method,
research model, sample group, data analysis technique, data collection tool type, data collection tool. Frequency
and percentage values of the data related to these variables were presented and interpreted through tables.
According to the results of the research, it was seen that 15 of the theses within the scope of the study were master's
theses and 3 of them were doctoral theses. It was determined that studies in this field started to be carried out after
the 1990s and the most thesis studies were carried out in 2007. It was determined that Dokuz Eyliil University was
prominent in the thesis studies on the subject, and the theses were mostly conducted in the Institutes of Educational
Sciences, Fine Arts Education Department and Music Teacher Education Department. It was seen that the theses
were mainly in the fields of elementary music education, preschool music education and instrument education. In
these theses, in which quantitative research method was mainly used and control group pretest-posttest design was
frequently used among experimental designs, it was determined that data were collected with various scales and
forms according to the purpose of the research and the sample was mostly primary school and preschool students.

Key Words: Music, Music Education, Drama, Creative Drama, Bibliometric Analysis.
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TURKIYE’DE PROTEST MUZIiK-SELDA BAGCAN ORNEGI
Arastirmaci Arya Onem SAYIN?, Prof. Elif Sanem GULEC?
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Oz

Protest miizik, toplumsal ve politik olaylara kars1 bir durus sergiler. 16. Yiizyilda Martin Luther, 1517’de Protestan
Reformu’nu baslatirken, Almanca ilahilerle kilise otoritesine kargi miizigi bir ara¢ olarak kullanir. 18. ve 19.
Yiizyilda Amerika ve Avrupa’da, halk sarkilari ve is¢i marslari toplumsal esitsizligi ele alir. 20 Yiizyilda Amerika
Birlesik Devletleri’nde (1960’11 yillar); sivil haklar hareketi ve Vietnam Savasi karsit1 protestolarda Bob Dylan,
Joan Baez ve Pete Seeger gibi sanatgilar, bu donemin sembol isimleri olur. Tiirkiye’de protest miizik 1960’lardan
itibaren belirginleserek, Anadolu Pop adi altinda sekillenir. Ulkemizde protest miizigin 6nemli temsilcilerinden
biri olarak kabul edilen Selda Bagcan eserlerinde Tiirk halk miizigini Bat1 miizigiyle harmanlayarak toplumsal
adaletsizlik, esitsizlik ve 6zgiirlik konularni isler. Calisma, Tiirkiye’de protest miizik tiiriiniin tarihsel gelisimine
deginirken, yasanan politik olaylarin protest miizige etkisini ve Bagcan’mn protest miizik anlayisinin nasil
sekillendigini incelemeyi amaglamaktadir.

Anahtar Kelimeler: Protest Miizik, Selda Bagcan, Protest.

Protest Music in Turkey- The Example of Selda Bagcan

Abstract

Protest music takes a stance against social and political events. In the 16th century, when Martin Luther initiated
the Protestant Reformation in 1517, he used music as a tool against church authority with German hymns. In the
18th and 19th centuries in America and Europe, folk songs and labour anthems address social inequality. In the
20th century in the United States (1960s), artists such as Bob Dylan, Joan Baez and Pete Seeger become the
symbols of this period in the civil rights movement and protests against the Vietnam War. In Turkey, protest music
becomes more prominent from the 1960s onwards and takes shape under the name of Anatolian Pop. Selda Bagcan,
who is regarded as one of the important representatives of protest music in Turkey, blends Turkish folk music with
Western music in her works and deals with social injustice, inequality and freedom. The study aims to examine
the historical development of protest music in Turkey, the impact of political events on protest music and how
Bagcan's understanding of protest music was shaped.

Key Words: Protest Music, Selda Bagcan, Protest.
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MAGZHAN ZHUMABAYEV’IN PEDAGOJIK ESERLERINDE MILLi EGITIiM KAVRAMI
PEDAGOJi

Dr. D.E. KOZHEBAEV?, Prof. Dr. G.A. KHUSAINOVA?
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Oz

Bu calisma, Kazak egitim diisiincesinin temel taslarindan biri olmaya devam eden Magzhan Zhumabayev'in ¢igir
acic1 eseri "Pedagoji"de (1922) ulusal egitimin 6nemini arastirmaktadir. Oncelikle dgretmenlere hitap eden eser,
fiziksel, entelektiiel, ahlaki ve estetik yetistirmeyi kapsayan ¢ocuk gelisimine biitiinsel bir yaklasim sunmaktadir.
Zhumabayev, egitimin yalnizca bireyleri hayata hazirlamakla kalmayip ayni zamanda onlar1 uluslarmin ve genel
olarak insanligin sorumlu tiyeleri haline getirmesi gerektigini vurgular. Pedagojide ikili bir yol savunur: biri
kisisel deneyime, digeri ulusal geleneklere dayanir ve cagdas ihtiyaclari karsilamak i¢in dikkatlice uyarlanmistir.
Calisma, Zhumabayev'in Bat1 psikolojik ve pedagojik teorilerini Kazak kiiltiirel degerleriyle biitiinlestirerek
benzersiz bir ulusal pedagoji modeli yaratmay1 amagladigini vurgulamaktadir. Dilin korunmasi, geleneksel
ninnilerin rolii, miizik ve sanatin etkisi ve etik ve manevi gelisimin 6nemi gibi temel kavramlar elestirel bir
sekilde incelenmektedir. Bir asirdan fazla bir siire 6nce yazilmis olmasina ragmen, Zhumabayev'in pedagojik
felsefesi, 6zellikle kiiltiirel olarak duyarli ve ahlaki olarak temellendirilmis egitimciler yetistirmede, modern
egitim soyleminde oldukga alakali olmaya devam ediyor.

Anahtar Kelimeler: Magzhan Zhumabayev, Pedagoji, Ulusal Egitim, Kazak Kiiltiirii, Biitiinsel Gelisim, Ahlaki
Yetistirme, Dil, Gelenek.

The Concept of National Education in Magzhan Zhumabayev’s Pedagogical Work Pedagogy

Abstract

This study explores the significance of national education in Magzhan Zhumabayev’s seminal work "Pedagogy"
(1922), which remains a cornerstone of Kazakh educational thought. Addressed primarily to teachers, the work
presents a holistic approach to child development, encompassing physical, intellectual, moral, and aesthetic
upbringing. Zhumabayev emphasizes that education should not only prepare individuals for life but also shape
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them into responsible members of their nation and humanity at large. He advocates for a dual path in pedagogy:
one rooted in personal experience, and the other in national traditions—carefully adapted to meet contemporary
needs. The study highlights Zhumabayev’s integration of Western psychological and pedagogical theories with
Kazakh cultural values, aiming to create a unique model of national pedagogy. Key concepts such as language
preservation, the role of traditional lullabies, the impact of music and art, and the importance of ethical and spiritual
development are critically examined. Despite being written over a century ago, Zhumabayev’s pedagogical
philosophy remains highly relevant in modern educational discourse, particularly in shaping culturally responsive
and morally grounded educators.

Key Words: Magzhan Zhumabayev, Pedagogy, National Education, Kazakh Culture, Holistic Development,
Moral Upbringing, Language, Tradition.
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BiR AHISKA TURKUSUNDE EVLILIK iLE DEGISEN AILE iCi ROLLER: AGLAMA
GELIN AGLAMA

Arastirmaci Sena DEMIRCI?, Prof. Dr. Sibel PASAOGLU YONDEM?

1Akdeniz Universitesi

2Akdeniz Universitesi

Oz

Tirkiiler, toplumsal norm ve degerlerin bir kusaktan digerine aktariminda 6ncii bir rol tstlenmektedir. Bu
baglamda, Ahiska tiirkiileri, geleneksel toplumsal yapi igerisinde rol dagilimlarinin izlenebildigi sozli kiiltiir
ogelerindendir. Aglama Gelin Aglama adli Ahiska tiirkiisti, kadinin sosyo-kiiltiirel baglam iginde nasil
konumlandirildigint ve aile i¢i rolleri anlamaya yonelik bir drnek teskil etmektedir. Aragtirmanin amaci, etno-
miizikolojik ve sosyolojik bir yaklasimla Aglama Gelin Aglama adli Ahiska tiirkiistiniin s6zel igerigi lizerinden
geleneksel toplumsal yapida evlilik ile aile i¢i rollerin nasil degistigini analiz etmek ve tiirkiiniin miizikal
ozelliklerini tespit etmektir. Arastirma nitel arastirma yontemlerinden biri olan 6rnek olay modeli {izerinden
gercgeklestirilmistir. Arastirmada dokiiman incelemesi yontemiyle Aglama Gelin Aglama adli tiirkiiniin Ahiska
tiirkiilerinden oldugu tespit edilmistir. Elde edilen veriler betimsel analiz 1s1ginda bulgulanmistir. Bu kapsamda,
tirkiintin s6zel iceriginde yer alan ifadeler, geleneksel toplumsal roller 1s1ginda yorumlanmis ve evlilik ile aile i¢i
rollerin nasil degistigi incelenmis; tiirkiiniin miizikal analizi gergeklestirilmistir. Sonu¢ olarak Aglama Gelin
Aglama adli Ahiska tiirkiisii, geleneksel toplumsal yapida evlilik ile aile igi rollerin belirgin bir sekilde degistigi
ve yeniden tiretildigi bir temsil alani olarak degerlendirilmistir. Kaynana-anne, kaynata-baba, goriimce-baci ve
kayin-kardes eslesmeleriyle aile i¢irol degisimleri tespit edilmistir. Aglama Gelin Aglama adli Ahiska tiirkiisiiniin
miizikal analizi sonucunda tiirkiiniin melodik yapisinin miistezat ayagi, ritmik yapisinin ise 6/8’lik oldugu
sonucuna ulagilmistir.

Anahtar Kelimeler: Etnomiizikoloji, Ahiska Tiirkleri, Tiirkii, Evlilik, Aile I¢i Roller.

Changing Intra-Familial Roles Through Marriage in a Meskhetian Folk Song: Don’t Cry Bride
Don’t Cry

Abstract
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Folk songs play a leading role in transmitting social norms and values from one generation to the next. In this
context, Meskhetian folk songs are elements of oral culture through which traditional social structures and role
distributions can be observed. The Meskhetian folk song Don’t Cry Bride, Don’t Cry (Aglama Gelin Aglama)
serves as a case for understanding how women are positioned within the socio-cultural context and how intra-
familial roles are shaped. The aim of this study is to analyze how marriage transforms intra-familial roles within
the traditional social structure through the lyrical content of the Meskhetian folk song Don’t Cry Bride, Don’t Cry,
using an ethno-musicological and sociological approach, and to identify the musical characteristics of the song.
The study was conducted using the qualitative case study method. Through document analysis, it was confirmed
that Don’t Cry Bride, Don’t Cry belongs to the Meskhetian folk song tradition. The data obtained were evaluated
using descriptive analysis. In this context, the expressions in the lyrics of the song were interpreted in light of
traditional social roles, and the transformation of familial roles through marriage was examined; in addition, the
musical analysis of the song was carried out. As a result, the song Don’t Cry Bride, Don’t Cry is interpreted as a
representative medium through which marital and intra-familial role transformations are distinctly observed and
reproduced within the traditional social structure. Intra-familial role changes were identified through pairings such
as mother-in-law/mother, father-in-law/father, sister-in-law/sister, and brother-in-law/brother. The musical
analysis revealed that the melodic structure of the song corresponds to the miistezat mode, while its rhythmic
structure is in 6/8 meter.

Key Words: Ethnomusicology, Meskhetians, Folk Song, Marriage, Intra-Familial Roles.
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OKUL ONCESI EGITIM KURUMLARINDA MUZIKAL ORTAM TASARLAMAK ICIN
PEDAGOJIK OGRENCININ MESLEKIi EGITIMININ GELISTIiRILMESI

Uzman A. ISSAYEVA!

!Kazakh National University
Oz
Bu ¢alismada, okul 6ncesi egitim kurumunda lisans dgrencilerinin miizik ortami tasarlamak igin
mesleki egitimlerinin gelistirilmesi siireci tartisiimaktadir. Kulyash Baiseitova'nin adini tastyan Kazak
Ulusal Sanat Universitesi'nin, egitim siirecinde bu tiir faaliyetlere hazir olma durumunun olusumunu 136
destekleyen bir dizi pedagojik kosulun uygulanmasiyla ilgili deneyimi sunulmaktadir. Ayrica, bir
miizik ortaminin tasariminin ¢ocuklarin yas 6zelliklerini dikkate almasi ve her ¢cocugun kisiliginin

gelisimi amactyla bireysel yaklagimlarin kullanilmas1 6nemlidir. Bu, pedagojik 6grencilerin mesleki
gelisimine katkida bulunur ve okul 6ncesi egitimdeki mesleki deneyimlerini zenginlestirir.

Anahtar Kelimeler: Mesleki Egitim, Pedagojik Kosullar, Miizik Ortaminin Olusumu.

Developing Professional Training of Pedagogical Stugient to Design Musical Environment in
Pre-School Educational Institution

Abstract

The study discusses the process of developing professional training of bachelor students to design musical
environment in pre-school educational institution. The experience of the Kazakh National Art University named
after Kulyash Baiseitova with the implementation of a set of pedagogical conditions promoting the formation of
readiness for this type of activity in the educational process is presented. In addition, it is important that the design
of a musical environment considers the age characteristics of children and that individual approaches are used with
a view to the development of each child’s personality. This contributes to the professional development of
pedagogical students and enriches their professional experience in pre-school education.

Key Words: Professional Training, Pedagogical Conditions, Formation of Musical Environment.

6. Uluslararasi Sanat ve Estetik Sempozyumu



@Sana e
Estetik

Makale id= 87
ORCID ID: 0009-0004-6661-6710
ERIL BiR MUCADELE ALANI OLAN RAP MUZIKTE KADIN OLMAK
Perihan Katy TAVUKCU?, Ars. Gor. Dr. Begiim Fulya ADIZEL?

1 Akdeniz Universitesi

2Akdeniz Universitesi

Oz

Hip-hop kiiltiirii ve rap miizik, tarihsel olarak 6tekilestirilen topluluklar i¢in bir ifade ve direnis alani olarak ortaya
¢ikmis; ancak zamanla erkek egemenliginin baskin oldugu bir yapiya biirinmiistiir. Bu ¢alisma, Tiirkiye’de rap
miizik sahnesinde kadin olmanin getirdigi zorluklar1 incelemeyi amaglamakta ve bu baglamda toplumsal cinsiyet
esitsizliklerini feminist bir perspektifle ele almaktadir. Nitel arastirma yontemlerinden 6rnek olay deseniyle
yiriitiilen ¢aligmada, veriler betimsel analiz yontemiyle ¢oziimlenmistir. Aragtirma bulgular1 ve ilgili alanyazin,
rap miizik alaninda cinsiyet esitsizliginin agik bicimde varligimni siirdiirdiigiinii gostermekte; Tiirkiye'deki kadin
rapeilerin sektorde diisiik temsiliyet, erkek egemen yapilar, dis goriiniis ve giyim tarzi iizerinden yargilanma gibi
¢ok katmanl zorluklarla karsilastigini ortaya koymaktadir. Kadin sanatgilar, yalnizca iiretimleriyle degil, bedenleri
ve sahne performanslariyla da degerlendirilmekte; medya ve miizik endiistrisinin dayattigi toplumsal cinsiyet
normlarima uymaya zorlanmaktadir. Bu normlar, kadin bedeninin metalastirilmasint ve ifade alanlarinin
daraltilmasini beraberinde getirmektedir. Bu ¢aligma, Tiirkiye'deki kadin rap miizisyenlerin deneyimlerini goriiniir
kilarak rap miizik alanindaki cinsiyet esitsizligine iliskin farkindalig1 artirmay1 ve toplumsal cinsiyet temelli
kiiltiirel Gretim iligkilerini sorgulamaya agmay1 hedeflemektedir.

Anahtar Kelimeler: Rap Miizik, Hegemonik Erkeklik, Feminist Miizikoloji, Toplumsal Cinsiyet.
A Masculine Field of Struggle Being a Woman in Rap Music

Abstract

Hip-hop culture and rap music have historically emerged as a space of expression and resistance for marginalized
communities; however, over time, it has taken on a structure dominated by male domination. This study aims to
examine the challenges of being a woman in the rap music scene in Turkey and in this context, it addresses gender
inequalities from a feminist perspective. In the study, which was conducted with a case study design from
qualitative research methods, the data was analyzed using descriptive analysis method. The findings of the study
and the related literature show that gender inequality in rap music continues to exist openly; female rappers in
Turkey face multi-layered challenges such as underrepresentation in the industry, male-dominated structures, and
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being judged based on appearance and clothing style. Female artists are evaluated not only for their production but
also for their bodies and stage performances, and are forced to conform to gender norms imposed by the media
and the music industry. These norms bring with them the commodification of the female body and the narrowing
of spaces of expression. By making the experiences of female rap musicians in Turkey visible, this study aims to
raise awareness about gender inequality in rap music and to question gender-based cultural production relations.

Key Words: Rap Music, Hegemonic Masculinity, Feminist Musicology, Gender.
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FAHRI KAYAHAN’A AIiT ESERLERIN USUL VE MAKAMSAL DiZi YONUNDEN
INCELENMESI

Prof. Dr. Baris TOPTAS', Mehmet Gazi BILGIC?

!Adiyaman Universitesi

2Adiyaman Universitesi

Oz

Malatya, Tiirkiye’nin Dogu Anadolu Bolgesinde yer alan, kuzeyinde Sivas Erzincan, batisinda Kahramanmaras,
Giineyinde Adiyaman illeri ile ¢evrili olan bir ildir. Bu c¢alisma ile Malatya’nin énemli miizisyenlerinden ve
kaynak kisilerinden olan Fahri Kayahan’mn adina TRT Tiirk Halk Miizigi Repertuvarmda kayitli olan tiirkiiler,
makamsal ve usul yoniinden inceleme altina alinmistir. Bu eserlere ise Repertiikiil adli internet sitesinden
ulasilmigtir. Bu caligmada, kaynak tarama modeli kullanilmig ve uzman goriisleri dogrultusunda eserlerin
makamsal dizileri isimlendirilmistir. Yapilan ¢alisma sonucunda TRT repertuvarma kayitli 14 eser bulunmustur.
Bu eserlerin, ¢ogunlukla Hiiseyni makam dizisinde oldugu ve usul olarak ise en ¢ok 4/4’lik usuliin kullanildig1
tespit edilmistir.

Anahtar Kelimeler: Malatya, Fahri Kayahan, Eser Incelemesi, Repertiikiil.
Analysis of Fahri Kayahan’s Works in Terms of Usul and Modal Sequence

Abstract

Malatya is a province located in the Eastern Anatolia Region of Turkey, surrounded by Sivas Erzincan in the north,
Kahramanmarag in the west and Adiyaman in the south. With this study, the folk songs recorded in the TRT
Turkish Folk Music Repertoire in the name of Fahri Kayahan, one of the important musicians and resource persons
of Malatya, were examined in terms of modality and style. These works were accessed from the website called
Repertiikul. In this study, the literature review model was used and the modal sequences of the works were named
in line with the expert opinions. As a result of the study, 14 works registered in the TRT repertoire were found. It
has been determined that these works are mostly in the Hiiseyni makam scale, and the 4/4 tempo is mostly used.

Key Words: Malatya, Fahri Kayahan, Analyesis of Works, Repertiikiil.
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MUZIK PR CALISMALARINDA SOSYAL MEDYANIN GUCU: YENI NESIL RAP ORNEGI
Arastirmaci Aleyna OZTURK?, Do¢. Dr. Hazan KURTASLAN?

1 Akdeniz Universitesi

2Akdeniz Universitesi

Oz

Aragtirmada yeni nesil Tiirk¢e rap miizige yonelik yapilan PR ¢aligmalarinda sosyal medyanin etkisini ortaya
¢ikarmak amag¢lanmistir. Arastirmada nitel arastirma desenlerinden durum c¢alismasi deseni kullanilmistir. Veriler
Youtube’da yayinlanan roportajlar yoluyla elde edilen dokiimanlar ile toplanmistir. Toplanan veriler tema ve
betimsel analiz yoluyla ¢oziimlenmistir. PR ¢alismalarinda Instagram ve TikTok platformlarinin kullanildig:
ortaya ¢ctkmistir. Sosyal medya iizerinden yapilan PR ¢alismalarinda 3 temel strateji tespit edilmistir. Birincisi
sarki yaymnlanmadan, sarkinimn bir kesitiyle videolar iiretilerek sarkiya merak uyandirilmas. ikincisi sarkiy1 sosyal
medyada akim (viral ses) haline getirmek. Ugiinciisii ise sarkiy1 sosyal medya platformunun algoritmasina diisiiriip
daha fazla taninir hale getirmek seklindedir. Sanatg¢ilarin roportajlarda ifadelerinden yola gikilarak yeni nesil
Tirkege rap miizikte sosyal medyanin oldukga biiylik bir PR giiciine sahip oldugu sonucuna ulasilmistir. Aleyna
Oztiirk- Yiiksek Lisans Ogrencisi Akdeniz Universitesi Giizel Sanatlar Enstitiisii aleyna.yucesoyy@gmail.com
Do¢. Dr. Hazan Kurtaslan Akdeniz Universitesi Giizel Sanatlar Fakiiltesi Miizik Boliimii
hazankurtaslan@akdeniz.edu.tr

Anahtar Kelimeler: Pr, Sosyal Medya, Yeni Nesil Tiirk¢e Rap, Rap Miizik.
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SEMIHA BERKSOY: SANAT YASAMI VE SANATSAL KiMLIGININ ANALizi
Dr. Ogretim Uyesi Aysen ARSLAN *

Marmara Universitesi

Oz

Semiha Berksoy (1910-2004), Tirkiye'nin ilk profesyonel kadin opera sanatgisi olarak Cumhuriyet dénemi Tiirk
sanatmim Oncii isimlerinden biridir. Sanatla i¢ i¢e bir ailede biiyliyen Berksoy’un annesi ressam Fatma Saime
Hanim, babasi ise sair Ziya Cenap Berksoy’dur. Istanbul'da aldigi temel egitimin ardindan Istanbul
Konservatuvarinda san, Giizel Sanatlar Akademisi’'nde ise resim egitimi alarak sanatin farkli alanlarinda
gelismistir. Bu siirecte soprano Nimet Vahid Hanim ve ressam Namik Ismail ile ¢ahsmistir. 1930'da, iki yillik
Dariilbedayi Tiyatro Okulu'nun smavini kazanarak tiyatroya bagladi. 1931 yilinda Muhsin Ertugrul'un c¢ektigi
Istanbul Sokaklar1 filminde rol aldi. 1934 yilinda Ahmed Adnan Saygun’un besteledigi “Ozsoy” operasinda
“Aysim” roliiyle sahne almis ve Atatiirk’iin begenisini kazanmistir. Bu basaridan sonra devlet bursuyla Berlin
Devlet Yiiksek Miizik Akademisi Opera Bolimii'nde egitimine devam etmis ve 1939’da birincilikle mezun
olmustur. Ayni yil, Richard Strauss’un dogum giinii etkinliklerinde Ariadne auf Naxos operasinda basrol
oynayarak Avrupa sahnesine ¢ikan ilk Tiirk kadin sanat¢t olmustur. Berksoy, ¢ok yonlii sanat1 ve oncti kisiligiyle
hem Tiirkiye’de hem de yurt disinda saygin bir sanat¢i olarak taninmistir. Egitim hayati ve sanat alanindaki
yonelimi, onu Tiirkiye'nin kiiltiirel tarihinde 6nemli bir figiir haline getirmistir.

Anahtar Kelimeler: Opera, Kadin Sanatgilar, Kadin ve Resim, Disavurumculuk, Cumhuriyet Dénemi Sanat,
Cok Disiplinli Sanat.

Semiha Berksoy: Analysis of Her Artistic Life and Artistic Identity

Abstract

Semiha Berksoy (1910-2004) was one of the pioneering figures of Turkish art during the Republican period as
Tiirkiye’s first professional female opera singer. Berksoy grew up in a family steeped in art, and her mother was
the painter Fatma Saime Hanim, while her father was the poet Ziya Cenap Berksoy. After receiving her basic
education in Istanbul, she studied singing at the Istanbul Conservatory and painting at the Academy of Fine Arts,
developing in different areas of art. During this period, she worked with soprano Nimet Vahid Hanim and painter
Namik Ismail. In 1930, she passed the exam for the two-year Dariilbedayi Theater School and started theater. In
1931, she took a role in the film Istanbul Sokaklari, directed by Muhsin Ertugrul. In 1934, she took the stage as
“Aysim” in the opera “Ozsoy” composed by Ahmed Adnan Saygun, and won Atatiirk’s appreciation. After this
success, she continued her education at the Opera Department of the Berlin State Academy of Music with a state
scholarship and graduated as valedictorian in 1939. In the same year, she became the first Turkish female artist to
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appear on the European stage by playing the leading role in the opera Ariadne auf Naxos at Richard Strauss's
birthday celebrations. Berksoy is known as a respected artist both in Turkey and abroad with her versatile art and
pioneering personality. Her education and orientation in the field of art have made her an important figure in
Tirkiye's cultural history.

Key Words: Opera, Women Artists, Women and Painting, Expressionism, Republican Art, Multidisciplinary
Art.
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TURK TiYATROSUNDA MUZIKLi OYUN GELENEGIi: GELENEKSEL VE MODERN
YAKLASIMLAR

Dr. Ogretim Uyesi Bilgehan AYCAN*

Malatya Turgut Ozal Universitesi

Oz

Miizik baslangigtan giiniimiize bir¢ok sanat alaninda yogun bir bicimde etkisini gostermis bir sanat dali olarak
bilinmektedir. Kullanildig1 alanlar agisindan bakildiginda var olan bir durumun ya da olaym miizik yoluyla
etkisinin gii¢lendigi, kurulan yap1 iizerinde miizik yoluyla hissettirdigi duygunun daha da etkili hale geldigi
soylenebilir. Miizigin etki ettigi sanat dallarindan biri olan tiyatro bir sahne sanati olmasi ve oyuncu-seyirci-sahne
ticlemesi ile bir derdin, bir mesajin ya da giinlik hayatta var olani yansitmasi agisindan miizik yoluyla etki
yaratmasi ya da seyirci ile iletisim kurmasi agisindan 6nemli bir yere sahiptir. Ele alinan bu ¢alisma Tiirk tiyatrosu
miizikli oyun gelenegini ge¢misten gliniimiize irdelemeyi amaglamaktadir. Geleneksel tiyatrodan giiniimiiz
miizikal tiyatroya uzanan yolculukta miizigin etkisi ve tiyatro icerisindeki roliinlin incelenmesi hedeflenen bu
calismada miizigin hangi yolla, ne amacla kullanildigi, teatral yapi igerisindeki dinamikleri incelenecektir.
Geleneksel Tirk tiyatrosu tiirlerinden Ortaoyunu, Karagdz, Meddah ve Tuluat tiyatrosunun modern donem
miizikallerine uzanan gelisimi ve doniigiimii karsilagtirmali olarak ele alinacaktir. Bu c¢alisma nitel arastirma
yontemlerinden biri olan dokiiman incelemesi yapilarak betimsel analiz yardimi ile elde edilen bulgular
incelenerek sonuclandirilmistir. Calisma kapsaminda veri toplama araci olarak ilgili literatiir taranmus, yazili ve
gorsel arsiv kaynaklari, Tiirk tiyatrosuna yon veren oyun metinleri ve bu alanda alan yazinda yer alan akademik
yaymlar incelenmistir. Miizigin teatral yapi i¢erinde yarattigi atmosfer, sahne gegislerinde kullanimi, karakter
tanitimi, mizahi amagli kullanimi, kiiltirel boyutu ve seyirci ile kurulan bag agisindan gerek Geleneksel Tiirk
tiyatrosunda gerekse giinlimiiz modern tiyatroda etkisinin ne boyutta oldugu ¢alisma igerisinde yer almaktadir.
Miizigin Tiirk tiyatrosunun gelisim siirecinde oynadigi rol bakimindan etkileri ¢aligmanm sonu¢ kisminda
tartigilacaktir.

Anahtar Kelimeler: Tark Tiyatrosu, Mizikli Oyun, Geleneksel Tiyatro, Miizikal, Operet.
Musical Play Tradition in Turkish Theater: Traditional and Modern Approaches

Abstract

Music is known as a branch of art that has shown its intense influence in many fields of art from the beginning to
the present day. In terms of the areas where it is used, it can be said that the effect of an existing situation or event
is strengthened through music, and the emotion it makes you feel through music on the established structure
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becomes more effective. Theater, one of the branches of art influenced by music, has an important place in terms
of being a performing art and creating an effect through music or communicating with the audience in terms of
reflecting a problem, a message or what exists in daily life with the actor-audience-stage trilogy. This study aims
to examine the tradition of musical plays in Turkish theater from past to present. In this study, which aims to
examine the effect of music on the journey from traditional theater to today's musical theater and its role in the
theater, the way in which music is used, for what purpose, and its dynamics within the theatrical structure will be
examined. The development and transformation of traditional Turkish theater genres such as Ortaoyunu, Karagéz,
Meddah and Tuluat theater to modern period musicals will be discussed comparatively. This study was concluded
by examining the findings obtained with the help of descriptive analysis through document analysis, which is one
of the qualitative research methods. Within the scope of the study, the relevant literature was reviewed as a data
collection tool, written and visual archive sources, play texts that shaped Turkish theater and academic publications
in the field were examined. The atmosphere created by music in the theatrical structure, its use in stage transitions,
character introduction, its use for humorous purposes, its cultural dimension and the extent of its impact on both
traditional Turkish theater and modern theater in terms of the bond established with the audience are included in
the study. The effects of music in terms of the role it played in the development process of Turkish theater will be
discussed in the conclusion of the study.

Key Words: Turkish Theater, Musical Play, Traditional Theater, Musical, Operetta.
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MEKANSAL SES ARAYISINDA HOPARLORUN DONUSUMU
Ars. Gor. Hiiseyin YUCEBAG!

Maltepe Universitesi

Oz

Sesin hoparlorler araciligryla yeniden tiretimi, tarihsel stiregte tek bir hoparlor diizeninden ¢oklu hoparldr diizenine
genisletilmis olsa da pek ¢ok arastirmaci, sesin boyutsal 6zelliklerini daha gergekgi bigimde elde etme inanciyla
sayisiz deney ve gozlem gergeklestirmistir. Bu caligmalar, kanal tabanli sistemlerin mekansal ses tiretimindeki
kisitlarin1 ortaya koymus ve sesin bir nesne olarak ele almabilecegi -hoparlor veya benzeri ekipmanla sinirh
kalmayacagi- yeni bir anlayisa ilham vermistir. Mekansal ses; geleneksel hoparlor-kanal eslemesinin Otesine
gegerek her sesi bagimsiz bir nesne olarak tanimlayan ve bu nesneleri li¢ boyutlu koordinatlarda yeniden iiretebilen
yenilik¢i bir sistemdir. Kanal tabanli sistemlerde hoparlor, geleneksel olarak bir ses kaynagi islevi goriirken; nesne
tabanli sistemlerde bu rol, dinleyicinin ¢evresinde ve tanimli koordinatlarda ses iiretimini saglayan bir arag
konumuna evrilmistir. Bu degisim, sesin yalnizca hoparloriin fiziki konumundan yayildigi ve dinleyiciye
dogrudan, kulak hizasindan ulasmasi ilkelerini gegersiz kilmistir. Sinema endiistrisi i¢in tasarlanmis olan ve
glinimiizde en yaygin ornegi Dolby Atmos olan nesne tabanli mekansal ses uygulamalari; oyun, miizik
prodiiksiyonlar1 ve diger multimedya alanlarmnda da giderek artan bir alaka gérmektedir. Mekansal seste her ses
nesnesi; azimut, yiikseklik, mesafe ve yayilim genisligi gibi mekansal parametrelerle tanimlanir; bu sayede
dinleyicide gercekei konum algist ve hareket hissi olusur. Nesnelerin konum ve hareket bilgileri, meta veriler ile
kodlanir. Kod ¢dziicii, bu meta verileri kullanarak hangi hoparloriin ne sekilde oynatma yapacagini belirler ve ses
nesnesini hedeflenen koordinatta yeniden iiretir. Boylelikle dinleyici, ger¢cek mekandaki yonsellik, derinlik ve
yiikseklik unsurlarini koruyan ii¢ boyutlu bir ses algisina erisir.

Anahtar Kelimeler: Mekansal Ses, Uzamsal Ses, Nesne Tabanli Sistemler, Dolby Atmos.

The Transformation of the Loudspeaker in the Pursuit of Spatial Audio

Abstract

Although the reproduction of sound through speakers has historically evolved from single-speaker setups to multi-
speaker configurations, many researchers have conducted numerous experiments and observations in the belief
that the spatial characteristics of sound can be captured more realistically. These studies have revealed the
limitations of channel-based systems in spatial sound reproduction and have inspired a new understanding in which
sound can be treated as an object—no longer confined to speakers or similar equipment. Spatial sound is an
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innovative system that goes beyond traditional speaker-channel mapping, defining each sound as an independent
object and enabling its reproduction within three-dimensional coordinates. In channel-based systems, speakers
traditionally function as sound sources, whereas in object-based systems, they transform into tools that facilitate
sound production around the listener and within defined coordinates. This shift invalidates the principles that sound
is only emitted from the physical location of a speaker and reaches the listener directly at ear level. Originally
designed for the cinema industry, with Dolby Atmos being the most well-known example today, object-based
spatial sound applications are increasingly gaining interest in areas such as gaming, music production, and other
multimedia fields. In spatial sound, each sound object is defined by spatial parameters such as azimuth, elevation,
distance, and spread width, thereby creating a realistic perception of position and motion for the listener. The
location and movement data of objects are encoded using metadata. The decoder uses this metadata to determine
which speaker should play what and how, reproducing the sound object at the intended coordinates. In this way,
the listener experiences a three-dimensional perception of sound that preserves elements of directionality, depth,
and height as in the real world.

Key Words: Spatial Audio, 3d Audio, Object Based Systems, Dolby Atmos.
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ANLATININ GERILiM HATTI OLARAK DiKOTOMILER VE CHERNOBYL’IN (2019)
TEMEL KARSITLIKLARI

Dr. Ogretim Uyesi Deniz KURTYILMAZ!

1Giresun Universitesi

Oz

Anlati, yalnizca olaylarm ardisik bigimde sunulmasindan ibaret degildir; ayn1 zamanda anlamin iiretildigi, cogu
zaman Ortiik kalan, ¢ok katmanli bir kurgu diizlemidir. Bu diizlem, anlatibilim baglamimda olay 6rgiisii ile konu
arasindaki ayrim tizerinden sekillenir. Olay Orgiisii (sjuzet), anlatinin zamansal ve nedensel diizenlenis bigimini
ifade ederken; konu (fabula), bu olaylarin ardinda yer alan soyut yapiyi, yani anlatmin tasidigi anlamin derin
yapisini temsil eder. Anlatinin bu iki diizleminde de siklikla basvurulan temel yapilardan biri dikotomilerdir. Bu
ikilikler yalnizca bi¢imsel bir yap1 unsuru degil; ayni zamanda anlatinin gerginligini ve gerilimini besleyen
diisiinsel dinamiklerdir. Bu bildiride, HBO tarafindan 2019 yilinda yayinlanan ve bes boliimden olugan mini dizi
Chernobyl, tematik ve bi¢cimsel diizeyde dikotomiler etrafinda oriilen anlat1 yapisi izerinden incelenecektir. Dizi,
1986 yilinda gerceklesen Cernobil Niikleer Felaketi’ni tarihsel bir olay olarak merkeze almaktadir. Ancak
Chernobyl, yalnizca trajik bir olaym dramatik yeniden insasi1 degil; ayn1 zamanda siyasal ve varolussal sorunlara
dair derin bir alegori sunar. Anlatinin bicimsel 6rgiisiinde oldugu kadar tematik diinyasinda da belirgin sekilde
hissedilen dikotomiler, dizinin tagiyici anlam aksini olusturur. Gergek ile yalan, yasam ile biirokrasi, doga ile
teknoloji, kadin ile erkek, ozgiirliik ile glivenlik gibi temel karsitliklar, anlatiin tiim yapisal diizeylerinde
sistematik bir bigimde islenmekte ve izleyiciyi yalnizca gorsel olarak degil, diisiinsel olarak da derinden
etkilemektedir. Bildiri iki ana béliimden olusacaktir. Ilk boliimde, anlatinin ne oldugu ve nasil yapilandigma dair
kuramsal bir ¢erceve sunulduktan sonra, dikotomilerin anlatidaki islevi iizerinde durulacaktir. Tkinci boliimde ise
dizinin yukarida belirtilen bes temel dikotomi araciligiyla nasil bir anlat1 evreni kurdugu tartigilacaktir. Bildirinin
amaci, anlatmim derindeki gizli yapisini agiga ¢ikarmak ve Chernobyl dizisini yalnizca estetik bir popiiler kiiltiir
tiriinii olarak degil, ayn1 zamanda elestirel bir diisiince zemini olarak degerlendirmektir.

Anahtar Kelimeler: Anlati, Cernobil, Dikotomi, Karsitlik.

Dichotomies As the Fault Line of Narrative Tension and the Core Oppositions in Chernobyl
(2019)
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Abstract

Narrative is not merely the sequential presentation of events; it is also a multilayered structure where meaning is
generated -often implicitly. In the context of narratology, this structure takes shape through the distinction between
plot (sjuzet) and story (fabula). While the plot refers to the temporal and causal arrangement of events, the story
represents the underlying abstract structure—essentially, the deep semantic framework of the narrative. One of the
most frequently employed structural devices in both levels of narrative is the use of dichotomies. These oppositions
are not only formal elements, but also conceptual tensions that energize the narrative and intensify its emotional,
ethical, and ideological dimensions. This paper analyzes the five-episode HBO mini-series Chernobyl (2019)
through its narrative construction around central dichotomies on both thematic and formal levels. The series
focuses on the Chernoby! nuclear disaster of 1986, not only as a historical event but also as a profound allegory of
political and existential crises. The dichotomies that are woven into both the narrative structure and the symbolic
universe of the series -truth vs. lies, life vs. bureaucracy, nature vs. technology, female vs. male, and freedom vs.
security- serve as the core axes of meaning and establish a deep, dialogical tension that resonates with the viewer
intellectually as well as emotionally. The presentation will be structured in two parts. The first part will provide a
theoretical framework concerning the construction of narrative and the function of dichotomies within it, drawing
from both structuralist and cultural approaches. The second part will examine how the aforementioned five
dichotomies shape the narrative world of the series. The aim of this paper is to reveal the latent structures of
narrative and to consider Chernobyl not merely as an aesthetic product of popular culture, but also as a medium
for critical thought.

Key Words: Narrative, Chernobyl, Dichotomy, Opposition.
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KULTUREL EMPERYALIZM SURECINDE ETKIiLEME ARACI OLARAK POPULER
MUZIGIN ROLU

Dogc. Dr. Vefah ENSER?

Malatya Turgut Ozal Universitesi

Oz

Uluslararasi iletisim alaninda gegen asrin son geyreginde ortaya ¢ikan tek yonlii enformasyon akisi sorunu iletisim
teknolojilerinin gelisimi ve kitle iletisim araglarinin uluslararasilasmasiyla daha da pekismis ve medya
emperyalizmi ve onun sebep oldugu kiiltiirel emperyalizm kavramlari sikga tartisilir olmustur. Bir kiiltiiriin baska
kiiltiirler tizerinde hegemonya kurma siirecinin ifadesi olarak bilinen kiiltiirel emperyalizmin en belirgin
araglarindan biri olarak ortaya g¢ikan popiiler miizik bir yandan kiiresel bir kiiltiir yaratmay1 amaglarken, diger
yandan yerel kiiltiirlerin kimliklerini tehdit etmeye baslamistir. Bu durum, miizigin sadece sanatsal degil, ayni
zamanda politik bir ara¢ oldugunun da altin1 ¢izmektedir. Bu baglamda Bat1 miizigi, dzellikle Amerikan popiiler
miizigi diinya ¢apinda yayilarak diger kiiltiirlerin degerlerini ve yasam bicimlerini etkilemektedir. Bu etkilesim,
sadece bir eglence araci olarak degil, ayn1 zamanda toplumsal normlar, ideolojiler ve yasam tarzlari tizerine derin
etkiler yaratmaktadir. $oyle ki, popiiler miizigin kiiltiirel bir etkileme ve hegemonya kurma araci olarak da
kullanildig1 ve belirli ideolojik mesajlar diger toplumlara tasidig1 goriilmektedir. Ozellikle kiiresel medya aracilig
ile bu mesajlar, kiiltiirel farkliliklar1 homojenlestirerek merkezinde Amerika’nin yer aldigi Bati'nin yagam
bi¢imlerini kiiresel capta yaymayr da amaglamaktadir. Zira arastirmalar Amerikan popiiler miiziginin kiiresel
etkilerinin 6zellikle gengler arasinda giiglii bir sekilde hissedildigini ve popiiler miizigin igerdigi kiiltiirel 6gelerin
yerel kiiltiirlerin 6zgiin yapisini tehdit ederek kiiltiirel homojenlesmeye yol agtigmi gostermektedir. Bu ¢alismanin
amaci popiiler miizigin kiiltiirel emperyalizm siirecinde etkileme aract olarak oynadigi rolii genel hatlariyla ortaya
koymaktir.

Anahtar Kelimeler: Kiiltiirel Emperyalizm, Popiiler Miizik, Medya, Kiiltiir, Tek Yonlii Enformasyon Akist.

The Role of Popular Music As a Tool of Influence in the Process of Cultural Imperialism

Abstract

The one-way flow of information problem that emerged in the last quarter of the last century in the field of
international communication has been further strengthened with the development of communication technologies
and the internationalization of mass media, and the concepts of media imperialism and the cultural imperialism it
causes have been frequently discussed. Popular music, which has emerged as one of the most obvious tools of
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cultural imperialism, known as the expression of the process of establishing hegemony of a culture over other
cultures, aims to create a global culture on the one hand, while on the other hand it has begun to threaten the
identities of local cultures. This situation underlines that music is not only an artistic tool, but also a political tool.
In this context, Western music, especially American popular music, is spreading worldwide and affecting the
values and lifestyles of other cultures. This interaction is not only a means of entertainment, but also has profound
effects on social norms, ideologies and lifestyles. In other words, it is seen that popular music is also used as a
means of cultural influence and hegemony, and that it carries certain ideological messages to other societies. These
messages, especially through global media, aim to homogenize cultural differences and spread Western lifestyles,
with America at the center, on a global scale. Because research shows that the global effects of American popular
music are felt strongly, especially among young people, and that the cultural elements contained in popular music
threaten the unique structure of local cultures, leading to cultural homogenization. The aim of this study is to
outline the role that popular music plays as a tool of influence in the process of cultural imperialism.

Key Words: Cultural Imperialism, Popular Music, Media, Culture, One-Way Information Flow.
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SESSIZLiGIN MiMARI DiLi: SAHINBEY MIiLLET KUTUPHANESI’NDE MEKANSAL
ESTETIK VE GORSEL ANLATI

Arastirmaci Beyza Zehra FiLiZ!

Malatya Turgut Ozal Universitesi

Oz

Gorsel iletisim, kent estetiginde, kamusal yapilarda ve 6zellikle kiiltiirel kurumlarda hem bilgilendirme hem de
yonlendirme islevi goriir. Kiitiiphaneler bu baglamda yalnizca bilgi sunan yapilar degil; ayn1 zamanda mekansal
anlatilariyla bireylerle iletisim kuran, estetik ve kiiltiirel bir bag olusturan kamusal mekanlardir. Bu calisma,
Gaziantep ili Sahinbey il¢esinde, Tiirkiye’nin 2. biiyiik millet kiitiiphanesi olarak hizmet veren Sahinbey Millet
Kiitiiphanesi’nin temsil ettigi deger ve simgelerin, birer iletisim mecrasi olarak tasidig1 anlamsal biitiinliigii ortaya
koymay1 amaglamaktadir. Calismada Erwin Panofsky’in ikonoloji yaklasimi ile Rolan Barthes’in gostergebilimsel
analiz yontemi birlikte kullanilarak kiitiiphanenin mimari dili {izerinden, toplumla kurdugu iletisim bigimi
¢oziimlenmistir. Cihanniima; kolon ve kubbe mimarisi, ayet yazilari, filografi eserleri, padisah portreleri, tablolar
ve kentin mahallelerine dair eski goriiniimleri yansitan koseleriyle; kullanilan 151k, renk ve ahsap malzemeler ilim,
bilgi ve okumaya dair derin bir manevi ve kiiltiirel referans sunmaktadir. Arastirmanin sonucunda; ¢alisma basinda
ortaya konulan hipotezler biiyiik 6l¢iide desteklenmis; kiitiiphanenin yalnizca bilgi erisim ve gelistirme mekani
olarak degil, ayn1 zamanda gorsel anlatim giiciiyle kentsel hafizaya katk: sunan, Anadolu kimligini canli tutan,
Gaziantep’in imajma hizmet eden, ¢ok yonlii, modern bir kiiltiir yapist oldugunu sonucuna ulasiimistir.

Anahtar Kelimeler: Gorsel Iletisim, Kent Imaji, Kent Hafizas1, Kamusal Alan, Kiitiiphanecilik.

The Architectural Language of Silence: Spatial Aesthetics and Visual Narrative in Sahinbey
Millet Library

Abstract

Visual communication serves both informative and directive functions in urban aesthetics, public buildings, and
especially cultural institutions. In this context, libraries are not merely structures that provide information; they
are also public spaces that establish communication with individuals through spatial narratives, forming aesthetic
and cultural connections. This study aims to reveal the semantic integrity of the values and symbols represented
by the Sahinbey Public Library — Turkey’s second-largest national library, located in the Sahinbey district of
Gaziantep — as mediums of communication. Utilizing Erwin Panofsky’s iconological approach alongside Roland
Barthes’ semiotic analysis method, the study examines how the architectural language of the library conveys
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meaning and establishes communication with the society. Cihanniima, through its column and dome architecture,
Quranic inscriptions, filigree artworks, portraits of sultans, paintings, and corners reflecting historical views of the
city’s neighborhoods — as well as its use of light, color, and wood materials — offers a profound spiritual and
cultural reference to knowledge, wisdom, and reading. The findings of the research largely support the initial
hypotheses, concluding that the library is not only a space for accessing and developing information, but also a
multidimensional, modern cultural structure that contributes to urban memory through its visual narrative power,
preserves Anatolian identity, and enhances the image of Gaziantep.

Key Words: Visual Communication, Urban Image, Urban Memory, Public Space, Librarianship.
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SOSYAL MEDYADA YAPAY ZEKA SOYLEMLERI: #ARTIFICIALINTELLIGENCE
ETIKETLI PAYLASIMLAR UZERINDEN KARSILASTIRMALI BiR iCERIK ANALIZI

Dr. Ogretim Uyesi Seher KARATAS!

Malatya Turgut Ozal Universitesi

Oz

Yapay zeka teknolojilerinin sosyal medya platformlar1 alaninda kullanimi igerik tiretiminden kullanici
davraniglarinin analizine kadar genis bir uygulama yelpazesini kapsamaktadir. Yapay zeka, sosyal medya
platformlarinda hem i¢erik konusu olarak hem de igeriklerin goriintirligiinii belirleyen algoritmalarin temel unsuru
olarak iki yonlii bir rol tistlenmektedir. Sosyal medya sdylemlerindeki yapay zekanm artan varligi, yalnizca
teknolojik bir gelismeyi degil, ayn1 zamanda sosyal, kiiltiirel ve etik tartismalarda merkezi bir konuma sahip bir
olguyu da ifade etmektedir. Bu baglamda sosyal medya ve yapay zeka sdylemlerini ele alan ¢aligma, sosyal medya
platformlarinda yapay zekdya yonelik anlam insalarint c¢oziimlemeyi amaclamaktadir. Bu amagla,
#Artificiallntelligence etiketiyle yapilan paylagimlar, igerik analizi yontemiyle incelenmektedir. Arastirma
kapsaminda Twitter (X), Instagram ve Youtube paylasimlarindan secilen ilk 100 gonderi olusturulan kodlama
formuna gore igerik analizi yontemiyle siniflandirilmaktadir. Bulgular, her platformun kullanici kitlesi ve kiiltiirel
yapisina bagli olarak farkli temsillerin 6ne ¢iktigimni gostermektedir. Instagram, Twitter (X) ve YouTube gibi farkli
platformlarda ele alinan yapay zeka ile ilgili paylasimlar; kimi zaman estetik ve eglence odakli, kimi zaman
elestirel ya da bilgilendirici yaklagimlarla ifade edilmektedir. Bu durum, sosyal medyada yapay zeka sdylemlerinin
sadece teknolojik degil, ayn1 zamanda toplumsal, kiiltiirel ve sosyal baglamlarla sekillendigini de ortaya
koymaktadir.

Anahtar Kelimeler: Yapay Zeka, Sosyal Medya, Soylem, Icerik Analizi.

Avrtificial Intelligence Discourse On Social Media: A Comparative Content Analysis of Posts
Tagged #artificialintelligence

Abstract

The use of artificial intelligence technologies on social media platforms covers a wide range of applications from
content generation to the analysis of user behavior. Artificial intelligence plays a dual role on social media
platforms, both as the subject of content and as a key element of the algorithms that determine the visibility of
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content. The increasing presence of artificial intelligence in social media discourse is not only a technological
development but also a phenomenon that has a central position in social, cultural and ethical debates. In this
context, the study, which deals with the discourses of social media and artificial intelligence, aims to analyze the
meaning constructions towards artificial intelligence on social media platforms. For this purpose, posts with the
hashtag #Artificiallntelligence are analyzed through content analysis. Within the scope of the research, the first
100 posts selected from Twitter (X), Instagram and Youtube posts are classified by content analysis method
according to the coding form created. The findings show that different representations stand out depending on the
user base and cultural structure of each platform. Posts about artificial intelligence on different platforms such as
Instagram, Twitter (X) and YouTube are sometimes expressed with aesthetic and entertainment-oriented,
sometimes critical or informative approaches. This situation shows that discourses on artificial intelligence in
social media are not only technological, but also social, cultural and social contexts.

Key Words: Artificial Intelligence, Social Media, Discourse, Content Analysis.
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“SULLY” FILMINDE KRiZ ILETiSiMi: DURUMSAL KRiZ ILETiSiMi TEORISINE
GORE ELESTIREL SOYLEM ANALIZi
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Oz

Bu ¢aligma, 2009 yilinda US Airways’e ait bir ugagin New York Hudson Nehri’ne acil inigiyle sonuglanan gercek
bir olaydan uyarlanan” Sully” filmi {izerinden kriz iletisimi yonetim siirecini analiz etmektedir. Gergek bir olaymn
sinematografik anlatimi, yalnizca kriz yonetimi stratejilerinin degerlendirilmesine degil, ayn1 zamanda sanatin
yasanmis deneyimleri temsil etme ve kamuya aktarma giiciiniin incelenmesine de imkan tanimaktadir. Sinema
estetik bir ifade bigimi olarak toplumsal olaylarin yorumlanmasinda etkili bir aragtir; bu baglamda “Sully” filmi,
kriz anlarmin duygusal, etik ve iletisimsel boyutlarini gorsel anlat1 yoluyla yeniden kurgulamakta ve izleyiciyle
deneyim arasinda sanatsal bir koprii kurmaktadir. Sanatin bu temsil giicii, kriz iletisiminin yalnizca teknik degil,
ayni zamanda insani ve algisal yonlerinin de anlagilmasma katki saglamaktadir. Bu yoniiyle gercek hayatta
yasanmis bir bir kriz olayinin sinematografik temsili tizerinden yiiriitiilen inceleme, kuramsal bilgilerin uygulamali
analizine olanak tanmimakta ve kriz iletisimi stratejilerinin ger¢ek bir baglamda nasil isledigini degerlendirmek
acisindan bir 6rnek teskil etmektedir. Aragtirma kapsaminda film, durumsal kriz iletigimi teorisi temelinde Norman
Fairclough’un elestirel sdylem analizi ile analiz edilmistir. Film kriz anlarinda kamu giiveni ve kurumsal itibarin
nasil yonetildigini incelemek i¢in zengin bir anlati sunmaktadir. Durumsal kriz iletisimi baglaminda kriz “magdur
krizi” olarak siniflandirilmakta ve Sully’nin iletisim stratejisi inkar ya da 6z yiiceltme yerine giiven insa etmeye
yonelik mesajlar olarak degerlendirilmektedir. Fairclough’un sdylem ¢oziimlemesi ise medyanin kahraman
anlatis1 ile kurumsal otorite sdylemleri arasindaki ideolojik yapilar1 incelemeye olanak saglamaktadir. Bulgular
filmin insanl degerler ve liderlik bitinligii temelinde etik ve etkili bir kriz iletisimi ¢ercevesinde
degerlendirilmektedir.

Anahtar Kelimeler: Kriz letisimi, Séylem, Sinema ve Iletisim, Durumsal Kriz iletisimi Teorisi, Sully Filmi.

Crisis Communication in the Movie ‘Sully’: A Critical Discourse Analysis Based on Situational
Crisis Communication Theory

Abstract

This study analyzes the crisis communication management process through the movie “Sully”, based on a real
event that resulted in the emergency landing of a US Airways plane in the Hudson River in New York in 2009.
The cinematographic depiction of a real event allows not only the evaluation of crisis management strategies, but
also the examination of the power of art to represent and convey lived experiences to the public. Cinema as a form
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of aesthetic expression is an effective tool for the interpretation of social events; in this context, the film “Sully”
reconstructs the emotional, ethical and communicative dimensions of crisis moments through visual narrative and
builds an artistic bridge between the audience and the experience. This representational power of art contributes
to understanding not only the technical but also the human and perceptual aspects of crisis communication. In this
respect, the examination of the cinematographic representation of a real-life crisis event allows for the practical
analysis of theoretical knowledge and serves as an example to evaluate how crisis communication strategies work
in a real context. Within the scope of the research, the film was analyzed with Norman Fairclough's critical
discourse analysis based on situational crisis communication theory. The film provides a rich narrative to examine
how public trust and corporate reputation are managed in times of crisis. In the context of situational crisis
communication, the crisis is categorized as a “victim crisis” and Sully's communication strategy is evaluated as
messages aimed at building trust rather than denial or self-aggrandizement. Fairclough's discourse analysis allows
us to examine the ideological structures between the media's hero narrative and the discourses of institutional
authority. The findings are evaluated within the framework of ethical and effective crisis communication based on
human values and leadership integrity.

Key Words: Crisis Communication, Discourse, Cinema and Communication, Situational Crisis Communication
Theory, Sully Movie.
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TUKETIM KULTURU VE POPULER SINEMA: ROMANTIK KOMEDILER UZERINDEN
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Gliniimiiz diinyasini niteleyen kavramlardan biri olarak tiikketim kiiltiirii, yasamin her alani kugsatmaktadir. Bireyde
ve toplumda yarattigi etkiler bakimindan sinema, tiiketim toplumu anlayisinin yansidigi bir alan haline
gelmektedir. Film sektoriinde 6zellikle 2000 sonrasi yapimlarda marka yerlestirme, yagam tarzi vurgulari, modern
titketim nesneleri (moda, mekan, teknoloji, vs.) ve karakterlerin tiiketime dayali kimlik insas1 dikkat ¢ekmektedir.
Bu agidan popiiler romantik komediler, siklikla idealize edilmis iliskiler, arzu nesneleri ve mutlu son kurgulari
araciligiyla belirli bir yasam tarzin1 ve tiiketim pratiklerini mesrulastirmaktadir. Cesitli tiiketim nesnelerinin
karakterlerin kimliklerini ve sosyal statiilerini nasil tanimladigi, romantik iliskilerin ilerleyisinde hediyelesme ve
ozel etkinliklerin ne tiir bir rol oynadigi gibi Oriintiiler, sinema anlatisinda ¢dziimlenmesi gereken temel
unsurlardandir. Bu ¢alismada da tiiketim kiiltiiriiniin popiiler sinema tiirlerinden biri olan romantik komediler
tizerindeki etkisini ve bu tiiriin tiiketim ideolojisini nasil yeniden {rettigi incelenmektedir. Arastirma kapsamimda
secilen Tiirk romantik komedi filmleri, (Kocan Kadar Konus ve Organize Isler Sazan Sarmali) karakterlerin sahip
oldugu maddi varliklar, sergiledikleri tiketim aliskanliklar1 (moda, yeme-igme, eglence vb.) ve bu unsurlarin
romantik iliski dinamikleriyle nasil i¢ ige gectigi baglaminda gostergebilimsel analiz yontemiyle ele alinmaktadir.
Ayrica, bu filmlerde sunulan "mutlu son" ideali, genellikle belirli bir ekonomik refah diizeyi ve tiiketim kaliplariyla
iliskilendirilerek sunulmaktadir, bu durum da izleyicilerde arzu ve 6zlem duygusu yaratabilmesi agisindan dikkat
¢ekmektedir. Sonug olarak bu ¢aligmada, Tiirk romantik komedilerinin sadece eglence aract olmakla kalmayip
ayni zamanda tiiketim kiiltiiriiniin yayginlagsmasina ve i¢sellestirilmesine katkida bulunan 6nemli bir kiiltiirel arag
oldugu da bulgulanmaktadir.

Anahtar Kelimeler: Tiiketim Kiiltlirti, Sinema, Elestirel Okuma, Popiiler Sinema, Tiirk Sinemasi.

Consumer Culture and Popular Cinema: A Reading on Romantic Comedies

Abstract

As one of the concepts that characterise today's world, consumption culture encompasses all areas of life. In terms
of its effects on the individual and society, cinema is becoming a field where the understanding of consumer society
is reflected. In the film industry, especially in post-2000 productions, brand placement, lifestyle emphasis, modern
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consumption objects (fashion, space, technology, etc.) and consumption-based identity construction of characters
draw attention. In this respect, popular romantic comedies often legitimise a certain lifestyle and consumption
practices through idealised relationships, objects of desire and happy endings. Patterns such as how various objects
of consumption define the identities and social status of the characters, and what kind of role gifts and special
events play in the progression of romantic relationships are among the basic elements that need to be analysed in
the cinema narrative. This study examines the impact of consumer culture on romantic comedies, one of the
popular cinema genres, and how this genre reproduces the ideology of consumption. The Turkish romantic comedy
films (Kocan Kadar Konus and Organize Isler Sazan Sarmali) selected within the scope of the research are analysed
by semiotic analysis method in the context of the material assets owned by the characters, the consumption habits
(fashion, eating-drinking, entertainment, etc.) they exhibit and how these elements are intertwined with romantic
relationship dynamics. In addition, the ideal of ‘happy ending’ presented in these films is usually associated with
a certain level of economic prosperity and consumption patterns, which draws attention in terms of creating a sense
of desire and longing in the viewers. As a result, this study finds that Turkish romantic comedies are not only a
means of entertainment, but also an important cultural tool that contributes to the dissemination and internalisation
of consumer culture.

Key Words: Consumption Culture, Cinema, Critical Reading, Popular Cinema, Turkish Cinema.
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Geleneksel hali, Tirk kiiltiiriiniin en koklii 6gelerinden biri olmasinin yani sira, cagdas sanatin bir nesnesi olarak
da 6nemli bir yer edinmistir. Bu bildiride, halinin ¢agdas sanat baglaminda nasil bir doniisiim gegirdigi, sanatgilar
tarafindan nasil yeniden ele alindig1 ve toplumsal, kiiltiirel anlamlar1 lizerindeki etkileri tartisilacaktir. Hali, sadece
geleneksel islevinin 6tesine gegerek, sanat diinyasinda farkli estetik ve kavramsal anlamlar tasimaya baslamistur.
Arastirma yontemi olarak, bu ¢alismada nitel bir yontem benimsenmis ve halinin ¢agdas sanat icindeki yeri, hem
sanatgilar hem de izleyiciler agisindan incelenmistir. {lk olarak, hah iizerinde yapilan cagdas sanat eserleri ve bu
eserlerin igerikleri ele alinmistir. Sanat galerilerindeki sergiler, miizelerdeki koleksiyonlar ve sanatgilarla yapilan
roportajlar iizerinden veri toplanmistir. Bu veriler, halinin sanatsal ifade bigimi olarak nasil donistiigi ve
toplumsal baglamda nasil yeniden sekillendigi hakkinda fikir edinmemizi saglamistir. Ayrica, geleneksel hali
dokuma tekniklerinin ve desenlerinin, modern sanat ile nasil birlestigi de incelenmistir. Cagdas sanat baglaminda
hali, bir yandan estetik bir obje olmayi siirdiiriirken, diger yandan toplumsal, kiiltiirel ve politik anlamlar tasir.
Halinin geleneksel motifleri, sanatgilar tarafindan ¢agdas konularla iliskilendirilerek ele almir. Ornegin, toplumsal
cinsiyet, kimlik, kiiltiirel hafiza ve gé¢ gibi temalar, halinin dokusunda ve estetiginde viicut bulmaktadir. Hali, bu
baglamda, sadece ge¢misin bir yansimasi degil, ayn1 zamanda giinlimiiziin sanat diinyasinda énemli bir sembol
haline gelmistir. Sonug olarak, hali, ¢agdas sanatin bir nesnesi olarak hem kiiltiirel bir mirasi hem de modern
estetik anlayiglarini bir araya getiren bir sanat objesi olarak karsimiza ¢ikmaktadir. Bu doniisiim, haliy1 geleneksel
islevinin Gtesine tastyarak, izleyiciye farkli diislinsel ve estetik deneyimler sunmaktadir. Arastirma, halinin gagdas
sanat diinyasindaki roliinii anlamada 6nemli bir katki saglamaktadir.

Anahtar Kelimeler: Cagdas Sanat, Hali, Geleneksel Sanat, Estetik, Kiiltiirel Hafiza, Sanat Objesi.
Contemporary Art Object: Carpet

Abstract

The traditional carpet, in addition to being one of the most deep-rooted elements of Turkish culture, has also gained
an important place as an object of contemporary art. This paper will discuss how the carpet has transformed in the
context of contemporary art, how it has been reconsidered by artists, and its effects on social and cultural meanings.
The carpet has gone beyond its traditional function and has begun to carry different aesthetic and conceptual
meanings in the art world. A qualitative method was adopted as the research method in this study, and the place
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of the carpet in contemporary art was examined from the perspective of both artists and viewers. First,
contemporary artworks made on the carpet and the content of these artworks were examined. Data was collected
through exhibitions in art galleries, collections in museums, and interviews with artists. This data provided us with
an idea about how the carpet has transformed as a form of artistic expression and how it has been reshaped in the
social context. In addition, how traditional carpet weaving techniques and patterns have merged with modern art
has been examined. In the context of contemporary art, the carpet continues to be an aesthetic object on the one
hand, and on the other hand, it carries social, cultural, and political meanings. The traditional motifs of the carpet
are approached by artists in relation to contemporary issues. For example, themes such as gender, identity, cultural
memory and migration are embodied in the texture and aesthetics of the carpet. In this context, the carpet is not
only a reflection of the past, but also an important symbol in today's art world. As a result, the carpet emerges as
an object of contemporary art, an art object that brings together both a cultural heritage and modern aesthetic
understandings. This transformation takes the carpet beyond its traditional function and offers the viewer different
intellectual and aesthetic experiences. The research makes an important contribution to understanding the role of
the carpet in the contemporary art world.

Key Words: Contemporary Art, Carpet, Traditional Art, Aesthetics, Cultural Memory, Art Object.
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Yaratilisindan itibaren kendisini ifade edebilme, duygu, diisiince ve hislerini disa vurabilme istegi yasayan
insanoglu bu arzusunu sanatla ger¢eklestirmistir. Bu karsi konulamaz istegin gergeklesmeye basladiginin en net
kanit1 ellerindeki yetersiz malzemelerle resmetmeye calistiklari magara duvar resimleridir. Magara duvar
resimlerinden giiniimiize tarihsel siire¢ incelendiginde zaman iginde ekonomik ve teknolojik degisimlerle birlikte
gelisen malzemelerle yasam alanlarinda, yasam bi¢imine uyum saglayan sanatsal ¢alismalarm yapilmaya devam
edildigi goriilmektedir. Buradan hareketle aragtirmanm amaci mekan olgusuna ve sanatsal amaca uygun olarak
bireylerin zaman gecirdigi kamusal alanlarda yapilan duvar resim uygulamalarmin tarihsel gelisiminin
incelenmesidir. Bu amag¢ dogrultusunda “duvar resmi, fresk, mozaik, mekan, kamusal alan” anahtar kelimeleriyle
alan yazin taramasi yapilarak duvar resimlerinin mekan, malzeme ve sanatsal gelisimi incelenerek derlenmistir.

Anahtar Kelimeler: Duvar Boyama, Duvar Resmi, Mekan, Sanat, Mekan ve Sanat.

Space and Art: Wall Paintings

Abstract

Since the day of creation, human beings have had the desire to express themselves and to express their feelings,
thoughts and emotions, and they have realized this desire through art. The clearest evidence that this irresistible
desire was beginning to come true was the cave wall paintings they tried to paint with the insufficient materials at
their disposal. When the historical process from cave wall paintings to the present day is examined, it is seen that
artistic works that adapt to lifestyles continue to be made in living spaces with materials that develop with
economic and technological changes over time. Based on this, the aim of the research is to examine the historical
development of wall painting practices in public spaces where individuals spend time in accordance with the spatial
phenomenon and artistic purpose. For this purpose, the literature was scanned with the keywords "mural painting,
fresco, mosaic, space, public space" and the space, material and artistic development of the murals were examined
and compiled.

Key Words: Wall Painting, Mural, Space, Art, Space and Art.
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RESIM SANATINDAKI UYKU TEMASININ FiGURATIF ANLATIM BAKIMINDAN
INCELENMESI

Dr. Ogretim Uyesi Cigdem OZDEMIR*

Giresun Universitesi

Oz

Eski caglardan bu yana resim sanatinin adeta dznesi durumunda olan figiir, gerek sanatcisinin gerekse resmin
plastik ifadesinin 6nemli bir unsuru olmustur. Figiiratif anlatim, donemlerle ve sanatg¢i iisluplariyla farkls gekillerde
yansimig ancak her tiirlii ¢esitlilife ragmen resmin odak noktasi haline gelmistir. Ronesansla beraber sanatta
baslayan 6zgiirlesme hareketi figiiratif ifadeyi de genisletmis, insan figiirii resimde daha ¢ok yer edinmistir.
Gegmisten bugiine kadar resim sanatinda figiiratif ifadeyi 6n plana ¢ikaran gesitli temalar kullanilmistir. Bunlardan
birisi de uyku temasidir. Her canlmin gerceklestirdigi bir eylem olan uykunun resmedilme sebeplerinin basinda,
cesitli duygular1 uyandirmas: ve igsel aktivite icermesi gelmektedir. Hareketsiz bir eylem olan uyku siireci,
icerisinde ¢okea gorsel zenginlik barindirmaktadir. Bu aragtirmada ele alinan uyku temasi; Ronesans, Maniyerizm,
Barok, Rokoko, Neo-Klasizm, Romantizm, Realizm, Empresyonizm, Puantilizm, Post Empresyonizm,
Sembolizm, Ekspresyonizm, Fovizm, Kiibizm, Fiitiirizm, Dadaizm, Siirrealizm ve Soyut Disavurumculuk
donemlerindeki sanat eserlerinin birer 6rnegi ile smirlandirilip yorumlanmigtir. Bu dénemlerdeki uyku temasi
iceren resimlerin figiiratif ifade bakimindan incelenmesi, arastrmanin amacini olusturmaktadir. Bu dogrultuda
aragtirmada nitel yontem kullanilmig olup veri toplama olarak da literatiir tarama ve eser inceleme metotlar:
kullanilmistir. Arastirmanin sonucunda, uyku temasi iceren figiiratif resimlerin donemsel Gislup ve plastik deger
gibi bir¢ok bilesende zengin 6geler barindirdigi tespit edilmistir.

Anahtar Kelimeler: Resim, Figiiratif Ifade, Uyku Temas.
An Analysis of the Sleep Theme in Painting in Terms of Figurative Expression

Abstract

Since ancient times, the figure, which has been the subject of painting, has been an important element of both the
artist and the plastic expression of the painting. Figurative expression has been reflected in different ways with
periods and styles of artists, but despite all kinds of diversity, it has become the focal point of painting. The
liberation movement that began in art with the Renaissance has also expanded figurative expression, and the human
figure has taken more place in painting. Various themes that bring figurative expression to the forefront have been
used in painting from the past to the present. One of these is the theme of sleep. The main reason for depicting
sleep, an action performed by every living being, is that it evokes various emotions and involves internal activity.
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The process of sleep, which is a motionless action, contains a lot of visual richness. The sleep theme discussed in
this research has been limited to and interpreted with one example from the works of art from the Renaissance,
Mannerism, Baroque, Rococo, Neo-Classicism, Romanticism, Realism, Impressionism, Pointillism, Post-
Impressionism, Symbolism, Expressionism, Fauvism, Cubism, Futurism, Dadaism, Surrealism and Abstract
Expressionism periods. The purpose of the research is to examine the paintings containing the theme of sleep from
these periods in terms of figurative expression. In this direction, the qualitative method was used in the research
and literature review and art analysis methods were used as data collection. As a result of the research, it was
determined that the figurative paintings containing the theme of sleep contain rich elements in many components
such as period style and plastic value.

Key Words: Painting, Figurative Expression, Sleep Theme.
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SPINOZA VE 17. YUZYIL HOLLANDA RESIM SANATI
Dr. Ogretim Uyesi Umran OZBALCI ARIA*!
'Hali¢ Universitesi
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Spinoza;adini agzina alanin kafasinda bir siirii imaj ¢ikar karsimiza,17.yy biiyiik Bilimsel devrimden belki de en
radikal sonuglar1 ¢ikarmis kisi,her cepheden saldirt alan tiim reddedislere ragmen diisiincesi yer altinda usulca yer
dosedi,Spinoza,,Ressam Van Der Spijke birlikte evinde gegirdi son yillarini,Spinoza’ya gore Tanr1 mucizelerini
dogal yollarla gerceklestirir Spinoza Hollanda’y1 hi¢ terketmemis olsa da bunu hi¢ arzulamadigindan degil ancak
her seye ragmen bagka bir tlilkeye gitmediyse eger,bunun nedeni,baska seylerin yaninda,Hollanda’nin sagladig:
0zgiirliiglin ,aniden gelen kisitlamalar ragmen ,Avrupa’nin geri kalanindan hala daha {istiin olmasiydi,Hegel’e gore
Felsefe’nin baglangic noktasidir’’Ya Spinozacilik ya da Felsefesizlik’diye tanimlar.17.yy Hollandasinda yasamis
bu 6nemli Filozofun donemin en 6nemli ressamlarini etkilememis olmasi bilingli yada bilingsiz,saanata yon vermis
olmasima sasirmamamiz gerekir,Felsefe hemen hemen her donemde ayricalikli bir rol almistir,17.yy Hollandsinda
Descartes Portresi yapan Rembrandt,bir insan s6z konusu bir seyi yapmay1 amagladiginda ve onu miikemmele
getirdiginde,isi sadece kendisi tarafindan degil,yaraticinin niyetini ve amacini dogru bir sekilde bilen veya bildigini
diisiinen herkes tarafindan mitkemmel olarak nitelenecektir’sdziiyle Spinoza....Sanatimn o biiyiileyici kimligine atif
da bulunmaktadir,ve bizler bu s6zleri Spinoza!nm tiim canl ve dogaya verdigi,tanrisal anlamlar,Vermeer’in Milk
Maid,Frans Hals’ i Gipsy Girl,Paulus Potter’in Boga,Willem Claesz’in Natiirmortlarinda rahathkla gorebiliriz.

Anahtar Kelimeler: 17. yy. Hollanda Resim Sanati, Spinoza, Resim Sanati, Sanat, Felsefe.
Spinoza and 17th Century Dutch Painting

Abstract

Spinoza, whose name conjures up many images in the minds of those who speak it, the man who drew perhaps the
most radical conclusions from the great Scientific revolution of the 17th century. In the 17th century, Spinoza was
perhaps the person who drew the most radical conclusions from the great Scientific revolution, his thought was
attacked on all fronts, and despite all the rejection, his thought quietly made its way underground, Spinoza spent
his last years at home with the painter Van Der Spijke, according to Spinoza, God works his miracles by natural
means, and although Spinoza never left the Netherlands, it was not because he had no desire to do so, unless he
went to another country after all, This was due, among other things, to the fact that the freedom enjoyed in the
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Netherlands, despite the sudden restrictions, was still superior to that of the rest of Europe, which, according to
Hegel, is the starting point of Philosophy, which he defines as “either Spinozism or Non-Philosophy”. 17 We
should not be surprised that this important philosopher who lived in the Netherlands in the 17th century did not
influence the most important painters of the period, consciously or unconsciously, he gave direction to art,
Philosophy has played a privileged role in almost every period, Rembrandt, who painted a portrait of Descartes in
the Netherlands in the 17th century, said that when a man aims to do something and brings it to perfection, his
work will be described as perfect not only by himself, but by everyone who knows or thinks he knows the intention
and purpose of the creator correctly. He is referring to the fascinating identity of art, and we can easily see these
words in the divine meanings Spinoza gives to all life and nature, in Vermeer's Milk Maid, Frans Hals' Gipsy Girl,
Paulus Potter's Boga, Willem Claesz's Still Life.

Key Words: 17e Eeuwse Nederlandse Schilderkunst, Spinoza, Schilderkunst, Kunst, Filosofie.
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STANISLAVSKI’NIN FiZiKSEL EYLEMLER YONTEMIi’NDE “EYLEM”IN DOGASINA
“FiZIK”SEL BiR YAKLASIM: NEWTON’UN HAREKET YASALARI
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1Selcuk Universitesi

2Selguk Universitesi

Oz

19. yiizyilin getirmis oldugu bilimsel gelismelerin tiim sanat alanlarima yansidigi kabul edilen bir gercektir. Bu
gelismelerin tiyatro sanati lizerinde pek c¢ok etkisi olmus ve 6zellikle oyunculuk sanati bilimsel gelismelerin
yansidigi en 6nemli ayak olmustur. Oyunculugu bilimsel temeller iizerinden tasarimlayan ve oyunculuga dair ilk
kuram ve uygulama onerilerini gelistiren kisi ise Konstantin Stanislavski’dir. Stanislavski’nin ortaya koymus
oldugu “fiziksel eylemler” yontemi kendisinden sonra gelen uygulamacilara kaynak teskil etmistir. Sistem olarak
da adlandirilan bu yontem bir¢ok uygulamaci tarafindan ele alimmakta ve yontemin katmanlar1 agiklanmaya
calisilmaktadir. Tiyatro alani icinde yapilan teorik agiklamalar ve pratik uygulamalarin sistemi anlamaya ne kadar
yetecegi akillara su soruyu getirmistir: Bilim eliyle yaratilmig bir oyunculuk sistemini bilimin kendisiyle
aciklamak mimkiin miidiir? Bu sorudan hareketle calismanin amaci, Stanislavski’nin Fiziksel Eylemler
Yontemi’nin Isaac Newton’un hareket yasalariyla agiklanmasi olarak belirlenmistir. Nitel arastrma modelinin
kullanildigi calismada, alan yazim taramasi yapilmistir. Veri toplama araci olarak ise nitel aragtirmada veri toplama
yontemlerinden belge incelemesi yapilarak, verilerin analizi nitel veri ¢6ziimleme tekniklerinden betimsel analiz
seklinde diizenlenmistir. Stanislavski’nin ‘Fiziksel Eylemler Yontemi’ ve ‘Newton’un Hareket Yasalar1® evren ve
Orneklemi olarak secilmistir.

Anahtar Kelimeler: Konstantin Stanislavski, Fiziksel Eylemler Yo6ntemi, Isaac Newton, Hareket Yasalari.

A “Physical” Approach to the Nature of “Action” in Stanislavsky’s Method of Physical Actions:
Newton’s Laws of Motion

Abstract

It is an accepted fact that the scientific developments brought by the 19th century were reflected in all areas of art.
These developments had many effects on the art of theater, and especially the art of acting was the most important
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pillar on which scientific developments were reflected. The person who designed acting on scientific foundations
and developed the first theory and application suggestions for acting was Konstantin Stanislavsky. The "physical
actions™" method that Stanislavsky put forward became a resource for the practitioners who came after him. This
method, also called the system, is being addressed by many practitioners and the layers of the method are being
tried to be explained. The question of how much the theoretical explanations and practical applications made
within the field of theatre are sufficient to understand the system has come to mind: Is it possible to explain an
acting system created by science with science itself? Based on this question, the aim of the study was determined
as the explanation of Stanislavsky’s Method of Physical Actions with Isaac Newton's laws of motion. In the study
where the qualitative research model was used, a literature review was conducted. As a data collection tool,
document review was conducted as one of the data collection methods in qualitative research, and the analysis of
the data was organized as descriptive analysis from the qualitative data analysis techniques. Stanislavsky's 'Method
of Physical Actions' and 'Newton's Laws of Motion' were selected as the universe and sample.

Key Words: Konstantin Stanislavsky, Physical Actions, Isaac Newton, Laws of Motion.
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Bu aragtirmada, okullarin olumsuz ¢evre etkilerini azaltmak amaciyla 1994 yilinda baglayan Eko-Okullar
Programinin dzelliklerinin ortaya konmasi amaglanmistir. Cevre korumaya yonelik uygulamalar, ekolojik sanat
atik malzemelerle galigmalar gibi konularda gesitli bilimsel arastirmalar yapilmis olmasina karsin, dogrudan eko
okullardaki Gorsel Sanatlar uygulamalarimi konu alan, ¢esitlerini ve 6zelliklerini inceleyen herhangi bilimsel bir
aragtirmaya rastlanmamis olmasi arastrmanin yapilmasina temel teskil etmistir. Arastirmada, nitel yontem
kullanilmis olup, veri toplama teknigi olarak literatiir tarama ve dokiiman analizinden yararlanilmistir. Arastirma
sonucunda Eko-Okullar programmnin yedi asamadan olustugu ve bu asamalarin bir eylem plani dahilinde
gerceklestirildigi goriilmektedir. Program kapsaminda se¢ilmesi gereken konularin basinda, tiiketimin farkina
varmak ve geri doniislimiin ii¢ okunun anlammi kavramak amactyla ¢op-atik konusu gelmektedir. Segilen konu
iki (2) y1l boyunca degistirilmeden calisilir ve Yesil Bayrak alindiginda yeni konu segilebilir. Tlk iki y1l sonunda
¢op-atik konusunun ardindan islenebilecek diger konular; Su, Enerji, Biyolojik Cesitlilik, iklim Degisikligi,
Saglikli Yasam, Kiiresel Isinma, Giiriilti Kirliligi, Hava Kirliligi, Genetigi Degistirilmis Organizmalar, Biyodizel,
Organik tarim, Ulagim vb. sekilde siralanmistir.

Anahtar Kelimeler: Tiirkiye Cevre Egitim Vakfi, Eko-Okullar Programi, Gorsel Sanatlar Dersi.

Visual Arts Course Applications in Eco-Schools

Abstract

This research aims to reveal the characteristics of the Eco-Schools Program, which started in 1994 to reduce the
negative environmental impacts of schools. Although various scientific studies have been conducted on topics
such as environmental protection practices, ecological art and work with waste materials, the fact that no scientific
research has been found that directly examines the types and characteristics of Visual Arts practices in eco-schools
constitutes the basis for the research. In the research, qualitative method was used and literature review and
document analysis were used as data collection techniques. As a result of the research, it is seen that the Eco-
Schools program consists of seven stages and these stages are carried out within an action plan. The first topic to
be selected within the scope of the program is garbage-waste in order to be aware of consumption and understand
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the meaning of the three arrows of recycling.The selected topic is studied for two (2) years without any changes
and when the Green Flag is received, a new topic can be selected. At the end of the first two years, other topics
that can be covered after the garbage-waste topic are listed as Water, Energy, Biodiversity, Climate Change,

Healthy Life, Global Warming, Noise Pollution, Air Pollution, Genetically Modified Organisms, Biodiesel,
Organic Agriculture, Transportation, etc.

Key Words: Turkish Environmental Education Foundation, Eco-Schools Program, Visual Arts Lesson.
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Bu calisma, miizik 6gretmenligi lisans programlarinda estetik egitimin yeri ve niteligini degerlendirmeyi
amaclamaktadir. Estetik egitim, yalnizca sanatsal begeniyi gelistiren bir alan degil, ayn1 zamanda 6gretmen
adaylarmin yaratici diisiinme, duyussal farkindalik ve sanatsal ifade becerilerini gii¢clendiren biitiinciil bir 6grenme
stirecidir. Ancak giincel dgretmen yetistirme programlari incelendiginde, estetik egitimin ¢ogunlukla dolaylt
yollarla ele alindigi, teknik bilgi ve becerilerin 6n planda tutuldugu goriilmektedir. Bu baglamda arastirmanin
temel amaci, estetik egitimin 6gretmen yetistirme siirecinde nasil bir rol oynadigmi, miizik egitimi 6zelinde ne
olgiide yapilandirildigmin ortaya konulmasi amaglanmaktadir. Nitel bir tasarim g¢ergevesinde yliriitiilen bu
calismada, gegmis ve giincel miizik 6gretmeni yetistirme miifredatlari, akademik calismalar ve alan yazina dayali
belgeler belge analizi yontemiyle incelenecektir. Elde edilen bulgular 15181nda estetik egitiminin miizik 6gretmeni
yetistirme programlarina hem kuramsal hem de uygulamali olarak entegre edilmesi, hizmet siirecindeki miizik
ogretmenlerine yonelik estetik temali hizmet i¢i egitimlerin arttirilmasi, sanat ve estetik odakli pedagojik yapilarm
giiclendirilmesine yonelik oneriler gelistirilecektir.

Anahtar Kelimeler: Sanat, Sanat Egitimi, Miizik Egitimi, Estetik, Miizik.

The Place and Importance of Aesthetic Education in Music Teaching Programmes: How Much
Art How Much Technique’

Abstract

This study aims to evaluate the place and quality of aesthetic education in music teaching undergraduate
programmes. Aesthetic education is not only a field that develops artistic appreciation, but also a holistic learning
process that strengthens teacher candidates' creative thinking, affective awareness and artistic expression skills.
However, when current teacher training programmes are examined, it is seen that aesthetic education is mostly
handled indirectly and technical knowledge and skills are prioritised. In this context, the main purpose of the
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research is to reveal what role aesthetic education plays in the teacher training process and to what extent it is
structured in music education. In this study, which is conducted within the framework of a qualitative design, past
and current music teacher training curricula, academic studies and documents based on the literature will be
analysed by document analysis method. In the light of the findings, suggestions will be developed for integrating
aesthetics education into music teacher training programmes both theoretically and practically, increasing
aesthetics-themed in-service trainings for music teachers in service, and strengthening pedagogical structures
focused on art and aesthetics.

Key Words: Art, Art Education, Music Education, Aesthetics, Music.
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Cagimizda, sanat yoluyla egitim yiikselen bir deger olarak karsimiza ¢ikmaktadir. Sanat, diger tiim bilimler gibi
bireyin diigiinsel ve biligsel gelisimine katki saglamaktadir. Bireylerin sanat yoluyla egitimi, sanat¢1 gerekliliklerini
degil bireyin sanat yoluyla estetik egitimiyle gergeklestirmektir. Toplumdaki bireylerin genelinin sanat¢i olmasi
miimkiin degildir. Ancak geneli sanat izleyicisi konumundadirlar. Bu yiizden hem donanimlit sanat alicilart hem
de bireylerin duygu ve diisiincelerini sanatsal formlarla ifade edebilmeleri agisindan estetik degerin 6nemli oldugu
gortilmektedir. Estetik algty1 sadece bir giizel arayis1 ya da giizelligin yaratilis1 degil bireylerin diinyay1 algilayis
bi¢imi olarak da degerlendirebiliriz. Bu baglamda estetik deger, bireyin sanatsal tiretimlerini bilingli bir sekilde
olusturmasini ve sanatin evrensel dilini kavramasini saglayabilmektedir. Sanat egitiminde estetik degerin, bireyin
sanatsal ve kiiltiirel gelisiminde ne kadar énemli bir yer tuttugunu gdstermektedir. Sanat egitimi bireyin hem
duyussal hem de diisiinsel yonlerini gelistirerek, estetik algilarmi daha bilingli bir diizeye tasir. Estetik deger
kavrami ancak estetik deneyim ve bilgi ile olugsmaktadir. Estetik tavir eser ile nasil iletisim kuracagimizi sanat
eserinden nasil bilgi alacagimizi ve bu bilgiyi nasil aktaracagimiza dair fikir ediniriz. Estetik tavir gorsel ve
duyussal algilamanm bir biitlinii igerisinde alictya rehberlik etmektedir. Bu dogrultuda sanat, yalnizca bir tiretim
stireci degil, ayn1 zamanda estetik degerlerin ve duygularinda disavurumu olarak karsimiza ¢ikmaktadir. Bu
yiizden estetik degerin bireye kazandirilmasi bu siirecin ne derece gesitlenecegini de belirlemektedir. Toplumun,
sanat alicisi olarak tiikettigi sanat eserini gerektigi sekilde degerlendirebilmesi, anlamlandirabildigi diizeyin
sinirlari i¢inde kalmaktadir. Bu alimamamis bir estetik deger egitimi oldugunu gostermektedir. Estetik yargilama
bireyin duygular1 ile nesne 6zellikleri arasinda ki etkilesim sonucuna dayanmaktadir. Bu yiizden her bireyin estetik
deger bilincine ihtiyact vardir. Bu anlamda bireyin estetik deger ve bilincini egitmek, yaratici potansiyelini
gelistirmek i¢in sanat yoluyla egitime gereksinim duyulmaktadir. Sanat yoluyla egitimi toplum her bireyine hitap
etmektedir. Bazen sanat terapileri ile bireyi iyilestirirken bazen de bireylerin meslek edinmesine imkan
saglamaktadir. Hedeflenen ve beklenen diizeyde sanat egitimi disiplini icerisinde estetik kaygi ve estetik begeni
diizeyinin de olmasi1 gerekmektedir. Estetik egitimi tek bagina verilmemekle birlikte sanat tiretimi ve tiiketimi igin
gereklidir. Arastrma kapsaminda sanat egitimi ve estetik iligkisini tartigarak estetik kavraminin 6nemi
belirtilecektir.
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Aesthetics in Art Education

Abstract

In our contemporary era, education through art is increasingly recognized as a valuable approach. Like all other
sciences, art contributes to the intellectual and cognitive development of individuals. Educating individuals
through art is not about cultivating artists, but rather about providing aesthetic education through artistic means. It
is not feasible for the majority of people in society to become artists; however, most individuals take on the role
of art audiences. Therefore, aesthetic value becomes significant both for cultivating well-equipped art appreciators
and for enabling individuals to express their emotions and thoughts through artistic forms. Aesthetic perception
can be viewed not only as the pursuit or creation of beauty, but also as a way in which individuals perceive and
interpret the world. In this context, aesthetic value can enable individuals to produce artistic works consciously
and to comprehend the universal language of art. This highlights the critical role of aesthetic value in the artistic
and cultural development of individuals within art education. Art education enhances both the emotional and
intellectual aspects of the individual, elevating aesthetic perception to a more conscious level. The concept of
aesthetic value is formed through aesthetic experience and knowledge. An aesthetic attitude provides insights into
how we communicate with an artwork, how we derive information from it, and how we convey this information.
The aesthetic attitude guides the audience through a combination of visual and emotional perception. In this sense,
art emerges not only as a process of creation, but also as an expression of aesthetic values and emotions. Hence,
imparting aesthetic value to individuals determines the diversity and richness of this process. The capacity of a
society to critically evaluate and interpret artworks depends on the level of aesthetic understanding among its
individuals. A lack of such understanding indicates an absence of aesthetic value education. Aesthetic judgment
is based on the interaction between individual emotions and the properties of objects. Therefore, every individual
requires an awareness of aesthetic values. In this regard, art-based education is essential for cultivating aesthetic
consciousness and enhancing creative potential. Education through art addresses every individual in society.
Sometimes it serves a therapeutic function, while at other times it provides vocational opportunities. An ideal and
well-structured art education should include not only disciplinary knowledge but also a sense of aesthetic concern
and appreciation. Although aesthetic education cannot be provided in isolation, it is essential for both the
production and consumption of art. This study discusses the relationship between art education and aesthetics,
emphasizing the importance of the concept of aesthetic value.

Key Words: Art Education, Aesthetics, Aesthetic Appreciation, Aesthetic Experience.
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CORE ESTETIKLER UZERINDEN KOLEKTIF BIiLiNCIiN DiJITAL TEMSILIi:
FREUDYEN BiR TEMATIK SINIFLANDIRMA
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Oz

Core estetikler, 21. yiizyilin kiiltlirel doniisiimlerini ve bunlarm bireyler tizerindeki psikolojik etkilerini dijital
alanda temsil eden sanatsal bir ifade bi¢imi olarak son yillarda hizla popiilerlesmistir. Ancak dijital kiiltiiriin i¢inde
ortaya ¢ikan bu yeni estetik bigimlerin altinda yatan felsefi ve kiiltiirel baglam, akademik literatiirde heniiz
yeterince ele alinmadig1 goriilmiistiir. Bu ¢alismada YouTube, Tumblr, Reddit ve AestheticWiki platformlarindaki
Core estetikler tizerine yapilan paylasimlar ve kullanic1 yorumlar1 incelenmis, bir¢ok farkli Core estetik tiiriiniin
baglamlarinim birbiriyle ¢akistigi ve bu nedenle 6ziinde biiylik benzerlikler tagimasmnin kagmilmaz oldugu
goriilmiistiir. Bu dogrultuda Core estetiklerin kolektif bir bilincin ifadesini yansitiyor olabilecegi diigtiniilmiistiir.
Core estetikler nasil bir kolektif bilincin tirtintidiir ve kullanicilar nigin bu gorsellerle iliski kurmaktadir sorulari
bu ¢aligmanin temel odak noktalarini olugturmaktadir. Calisma boyunca nitel bir aragtirma yontemi benimsenmis;
paylasilan gorsellerdeki anlatimlar tematik analiz yontemiyle smiflandirilmis ve Freudyen bir perspektiften
¢oziimlenmistir. Bu dogrultuda teorik g¢erceve ve giincel pratikler arasinda bag kurularak kapsamli bir
degerlendirme yapilmasi amaglanmistir. Dreamcore, Weirdcore ve Liminalcore gibi bir¢ok alt tiirii kapsayan Core
estetik terimi, kolektif bilincin bir iiriinii olarak nostalji, tekinsizlik, kaygi, tuhaflik, belirsizlik, alternatif gergeklik,
doga ile yeniden baglant1 ve kaybolan gelecek temalari tizerinden giiglii bir estetik deneyim sundugu gézlemlenmis
ve bu deneyimin, bastirilmis ve arzulanan hazlarla dogrudan iliskili olabilecegi vurgulanmistir.

Anahtar Kelimeler: Core Estetik, Kolektif Biling, Freud, internet Estetigi.

The Digital Representation of Collective Consciousness through Core Aesthetics: A Freudian
Thematic Classification
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Abstract

Core aesthetics have rapidly gained popularity as an artistic form of expression representing the cultural
transformations of the 21st century and their psychological effects on individuals within the digital sphere.
However, the underlying philosophical and cultural contexts of these emerging forms remain underexplored in
academic literature. This study analyzes posts and comments related to core aesthetics on platforms such as
YouTube, Tumblr, Reddit, and AestheticWiki. It was observed that the contexts of various core aesthetic types
overlap significantly, resulting in fundamental similarities. Accordingly, it is considered that core aesthetics may
reflect an expression of collective consciousness. This study investigates the following questions: What kind of
collective consciousness do core aesthetics embody, and why do users relate to these visuals? A qualitative method
was adopted; the narratives within visuals were thematically analyzed and interpreted through a Freudian
perspective. The aim was to establish a comprehensive evaluation linking theoretical frameworks with
contemporary practices. Encompassing subgenres such as Dreamcore, Weirdcore, and Liminalcore, "core
aesthetics" appear to offer a powerful experience centered on nostalgia, the uncanny, anxiety, strangeness,
ambiguity, alternative realities, reconnection with nature, and a lost future. This experience may be directly
connected to the individual's repressed and forbidden impulse.

Key Words: Core Aesthetic, Collective Consciousness, Freud, Internet Aesthetics.
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BIENALLERIN SANATCILARI SANATCILARIN BiIENALLERI: 2000°’Li YILLARDA
TURKIYE’DE YAPILAN BIENALLERDE SANATCI VE SANAT KARIYERI
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Oz

Bugiin diinyada sayis1 yiizlerle ifade edilen bienaller, ¢agdas sanat alaninda sik¢a tartigilan diinya 6lgekli bir
bienallesme siirecini isaret etmektedir. Tiirkiye’de 1987°den beri yapilan Uluslararasi istanbul Bienali, 2000°1i
yillarla birlikte tilkemizde yapilan tek bienal olmaktan ¢ikmis, bu yillarda Sinop (2006), Canakkale (2008), Mardin
(2008) gibi kentlerdeki olusumlarla birlikte Tiirkiye’de de bir bienallesme siireci baglamistir. Bu ¢aligmanin amaci,
Istanbul bienali ile birlikte 2000°li y1llarda Tiirkiye’de yapilan iic &nemli bienali merkeze alarak drnekler iizerinden
bienallerin sanat¢inin kariyerine etkisini incelemektir. Calisma, siireli yaymlardan olusan arsiv taramasi, konu ile
ilgili tez ve makalelerin okunmasi ve internet sitelerinden erigilen kaynaklarla olusturulmustur. Bienallerin
tanitimlarinda genellikle kiirator ya da kiiratorlerin belirledigi konseptler, katki veren sponsorlar, etkinlige katilan
tilke ve sanatg1 sayisi, sergilenen eser sayist yer almaktadir. Bu tanitimlarda tiim bilesenlerin ad1 gegerken, bienal
sonunda etkinligi gezen ziyaret¢i sayisi gibi sanatcilar ve eserler biiltenlerde rakamsal bir veri olarak sunulmakta
ve bienalin giiciiniin bir gostergesi olarak ifade edilmektedir. Ulke, sanatgi, sanat eseri, ziyaretci sayisiyla
etkinligin uluslararasi alandaki basarisi da tescillenmis kabul edilmektedir. Sanat¢inin ad1, ancak etkinlik siiresinde
eserinin ya da eserlerinin ilgi ¢ekmesi, eserler iizerine yazilmasi ile anilmaktadir. Diger yandan bienale segilme
kosullari, kiiratoriin se¢imi, kiiresellesmenin organizasyonlara yansima sekli, bienal sanat¢isi ya da bienale secilen
sanat¢1 olma sdylemleri de ele alinmasi gereken meselelerdir. Saydigimiz biitiin parametreler, bienallerin 6zellikle
yeni ¢ikis yapan ya da uluslararasi alanda yer almamis olan sanatg¢ilarin kariyerinde ne denli etkili oldugu sorusunu
beraberinde getirmektedir. Tiirkiye’de bienaller {izerine yapilan g¢alismalarda bienallerin sanat¢i agisindan
oneminin vurgulanmasia karsin genellikle sanat¢i ve sanat kariyerine yonelik ayrintili incelemenin yapilmadigi
goriilmektedir. Yaptigimiz caligma secilen bienaller ve sanatc¢t Ornekleri iizerinden elestirel bir bakis agisiyla
Tiirkiye’de yapilan bienallerin sanat¢ilarin kariyeri iizerindeki etki gii¢lerini saptayarak literatiire katki sunmay1
hedeflemektedir.

Anahtar Kelimeler: Bienal, 2000°li Yillar, Sanat Kariyeri, Sanatc.

Artists of Biennials Biennials of Artists: Artist and Art Careers in Biennials Realized in Turkey
in the 2000s
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Abstract

Today, the number of biennials, expressed in hundreds, points to a global process of biennialisation that is often
discussed in the field of contemporary art.The International Istanbul Biennial, which has been held in Turkey since
1987, ceased to be the only biennial in Turkey in the 2000s, and a biennialization process has begun in Turkey
with the formations in cities such as Sinop (2006), Canakkale (2008) and Mardin (2008). The aim of this study is
to examine the impact of biennials on the artist's career by focusing on three important biennials held in Turkey in
the 2000s, including the Istanbul biennial. The study is based on an archive search of periodicals, reading theses
and articles on the subject, and sources accessed from websites. The promotions of biennials usually include the
concepts determined by the curator or curators, the sponsors who contribute, the number of countries and artists
participating in the event, and the number of works exhibited. While all components are mentioned in these
promotions, artists and artworks, such as the number of visitors who visited the event at the end of the biennial,
are presented as numerical data in the bulletins and expressed as an indicator of the power of the biennial. With
the number of countries, artists, artworks and visitors, the international success of the event is also recognized.
The name of the artist is mentioned only when his/her work or works attract attention during the event and are
written about. On the other hand, the conditions for being selected for the biennial, the selection of the curator, the
way globalization is reflected in the organizations, the discourses of being a biennial artist or an artist selected for
the biennial are also issues that need to be addressed. All of these parameters raise the question of how effective
biennials are in the careers of emerging artists or those who have not been involved in the international arena.
Although the importance of biennials for the artist is emphasized in studies on biennials in Turkey, it is generally
observed that the artist and his/her art career are not examined in detail. This study aims to contribute to the
literature by determining the impact of biennials in Turkey on the careers of artists with a critical perspective
through selected biennials and artist samples.

Key Words: Biennial, 2000s, Art Career, Artist.
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CIHAT BURAK'IN SULTAN SOFRASI iSIMLi RESMININ AKADEMIK VE
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Oz

Bu arastirma, Tiirk ressam Cihat Burak'm 1984 tarihli "Sultan Sofras1" isimli eserinin Prof. Dr. Tayfun Akkaya'nin
akademik ve disiplinler arasi yeni sanat elestirisi kuramima gore incelenmesine yonelik gergeklestirilmistir. Bu
kuram, sanat eserinin ¢esitli yonleri ile zengin bi¢imde incelenmesine olanak saglayan sekiz ana bdliim ve yirmi
iki alt boliimden olusmaktadir. Sultan Sofrasi isimli eserin incelenmesinde dokiiman analizinden ve alanyazin
taramasindan yararlanilmistir. Resim, 1984 yilinda Topkap: Sarayinda IMF Heyeti ve Korfez iilkelerinin
temsilcileri igin diizenlenmis bir ziyafeti konu almaktadir. Cihat Burak’in gazete kupiirlerinden yola ¢ikarak
yaptig1 yorumlara dayandigi goriilmektedir. S6z konusu kupiirlere donemin popiiler gazetelerinin arsivleri
taranarak ulasilmistir. Akkaya’nin akademik ve disiplinler arasi yeni sanat elestirisi kurami ekseninde incelenen
resmin bigimsel ve anlamsal yapisi zengin bi¢imde ortaya konulmaya ¢aligilmistir. Resmin kompozisyon yapisi
itibariyle yukaridan asagiya dogru iist liste konumlanmis {i¢ yatay boliimden olustugu ve resmin orta boliimiinde
donemin popiiler siyasi karakterlerine yer verildigi anlasilmistir. Ayrica; resmin kompozisyon yapisinin, izleri
geleneksel Bizans ikonalarina ve Osmanli minyatiirlerine dek uzanan istif¢i bir kompozisyon anlayisini yansittigi
goriilmektedir. Bununla birlikte, resimde islenen sofra ya da ziyafet temasmm hem Avrupa resminde hem de
geleneksel Osmanli minyatiirtinde sikca islenmis oldugu ve bu anlamda sanatgmin ¢agdas sayilan eserinin
geleneksel resim sanati ile entegre bir yanmnin da bulundugu ortaya konulmaktadir. Arastirmada resimdeki
sembolik unsurlar tespit edilmis ve anlamlandirilmistir. Elde edilen bulgular sonucunda sanat¢inin bir ifade bigimi
olarak mizah ve politik hicivden yararlandigi, bu ydniiyle toplumsal gergek¢i biz ¢izgide olup ¢agini yansittigi
distiniilmektedir. Arastirma ile ayrica; eser-sanatgi iliskisine, eserin sanat tarihindeki yerine ve eserin ait oldugu
sanat ortami i¢indeki yerine ve eserin degerine iligkin yorumlar ortaya konulmustur. Ortaya ¢ikan bulgular eserin
tiretildigi donem i¢inde sanatginin toplumsal olay ve durumlara bakis agist ile iligkilendirilerek degerlendirilmistir.

Anahtar Kelimeler: Sanat Elestirisi, Resim, Cihat Burak, Sultan Sofrasi.

Analysis of Cihat Burak's Painting ‘Sultan’s Table’ According to Academic and
Interdisciplinary New Art Criticism Theory
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Abstract

This research was conducted to examine the work of Turkish painter Cihat Burak, "Sultan's Table", dated 1984,
according to Prof. Dr. Tayfun Akkaya's academic and interdisciplinary new art criticism theory. This theory
consists of eight main sections and twenty-two subsections that allow for a rich examination of the work of art
from various aspects. Document analysis and literature review were used in the examination of the work, Sultan's
Table. The painting is about a banquet organized for the IMF delegation and representatives of the Gulf countries
in Topkap1 Palace in 1984. It is seen that it is based on the comments made by Cihat Burak based on newspaper
clippings. The clippings in question were reached by scanning the archives of popular newspapers of the period.
The formal and semantic structure of the painting, which was examined in line with Akkaya's academic and
interdisciplinary new art criticism theory, was tried to be presented in a rich way. It was understood that the
compositional structure of the painting consisted of three horizontal sections positioned on top of each other from
top to bottom and that the popular political characters of the period were included in the middle section of the
painting. In addition, it is seen that the compositional structure of the painting reflects a hoarding understanding
of composition, traces of which can be traced back to traditional Byzantine icons and Ottoman miniatures.
However, it is revealed that the theme of the table or banquet in the painting is frequently used in both European
painting and traditional Ottoman miniatures, and in this sense, the artist's work, which is considered contemporary,
has an integrated aspect with traditional painting. The symbolic elements in the painting were identified and
interpreted in the research. As a result of the findings obtained, it is thought that the artist used humor and political
satire as a form of expression, and in this respect, he is in a social realist line and reflects his era. In addition, the
research has revealed comments on the work-artist relationship, the place of the work in art history and the place
of the work in the art environment it belongs to, and the value of the work. The findings were evaluated by
correlating them with the artist's perspective on social events and situations during the period in which the work
was produced.

Key Words: Art Criticism, Art, Cihat Burak, Sultan's Table.
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FOTOGRAF VE RESIM DiSiPLINLERINDE FUTURIZMIN ANTON GIULIO BRAGAGLIA
VE GIACOMO BALLA UZERINDEN INCELENMESI
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Oz

Fotograf ve resim, gorsel sanatlar alaninda teknik farkliliklara ragmen benzer estetik ilkeleri paylasir. Bu arastirma,
20. yiizyilda Fiitiirizm akimi i¢inde bu iki disiplin arasindaki gerilim ve etkilesimi, Giacomo Balla'nin resimleri ve
Anton Giulio Bragaglia'nin fotodinamizm alaninda gelistirmis oldugu eserleri tizerinden karsilastirmali olarak
incelemeyi amaglamaktadir. Fitiirizmin fotograf ve resim arasindaki temel arag gereg farkliliklarma ragmen ayni
tasarim ilkelerini savunarak disiplinler arasinda tislubun farkliliklar1 ve benzerlikleri incelenmistir. Fotograf ilk
¢iktig1 yillarda gazeteler ve diger medya organlari tarafindan hizli gorsel iiretim araci olarak benimsenmesi, onun
belgesel islevini 6ne ¢ikarmistir. Ancak Bragaglia'nin gelistirmis oldugu fotodinamizm teknikleri fiitlirist
ressamlarin resimlerindeki hareket ve dinamizm vurgusuyla paralellik gosterdigi tespit edilmistir. Bu arastirma,
1910 Fitiirist Ressamlar Manifestosu, Bragaglia'nin fotodinamizm manifestosu, giincel tez ve makaleler temel
alinarak kurgulanmistir. Her iki sanatgmin eserleri gorsel analiz yontemiyle degerlendirilmistir. Bu veriler
dogrultusunda her iki sanat¢min farkl teknikleri kullanmalarima ragmen eserlerinde, flitiirizmin temel ilkeleri olan
hiz, dinamizm ve hareket algisini devinimle gorsellestirerek ifade ettikleri gozlemlenmistir. Bu bulgularla, modern
sanatta disiplinlerarasi etkilesimlerin kokenlerini incelemek hedeflenmektedir.

Anahtar Kelimeler: Fiitiirizm, Fotodinamizm, Resim, Disiplinleraras: Sanat.

Analyzing Futurism in the Disciplines of Photography and Painting through Anton Giulio
Bragaglia and Giacomo Balla

Abstract

Photography and painting share similar aesthetic principles despite their technical differences in the visual arts.
This research aims to comparatively analyse the tension and interaction between these two disciplines within the
Futurism movement in the 20th century through Giacomo Balla's paintings and Anton Giulio Bragaglia's works
developed in the field of photodynamism. The differences and similarities of the style between the disciplines are
analysed by advocating the same design principles despite the differences in the basic tools of Futurism between
photography and painting. The adoption of photography as a means of rapid visual production by newspapers and
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other media organs in its early years emphasised its documentary function. However, it has been determined that
the photodynamism techniques developed by Bragaglia are parallel to the emphasis on movement and dynamism
in the paintings of futurist painters. This research is based on the 1910 Manifesto of Futurist Painters, Bragaglia's
photodynamism manifesto, current theses and articles. The works of both artists were evaluated by visual analysis
method. In line with these data, it has been observed that both artists, despite using different techniques, express
the basic principles of futurism, namely speed, dynamism and movement perception, by visualising them with
motion. With these findings, it is aimed to examine the origins of interdisciplinary interactions in modern art.

Key Words: Futurism, Photodynamism, Painting, interdisciplinary Art.
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Tarihte pek ¢ok medeniyete ev sahipligi yapan Mersin’in Erdemli ilgesi, konar-goger asiretlerin (yoriiklerin) iskan
alanmi olusturmaktadir. Giinlimiizde ilgedeki bir¢ok yerlesim yerine adini veren yoriikler, kiiltiirlerini ¢esitli
eserler iizerine tagimustir. Ilgenin en biiyiikk mezarligi olan Alata Mezarhgi’'nda bu kiiltiiriin izlerini gdrmek
mimkiindiir. Alata Caddesi’nin ikiye boldiigli mezarhigin batisinda kavuklu ya da tepelikli klasik Osmanli
gelenegini siirdliren mezar taslar1 yer almaktadir. Dogudaki mezarlikta ise yoredeki asiretler ile baglantili oldugu
anlasilan ve tizerinde ok (ok-yay?), baklava, zikzak gibi isaretlerin kazima olarak uygulandigt mezar taslari
bulunmaktadir. Bunlarin yan1 sira mezar taslarinda yaygin olarak karsilasilan sa¢ ve muska motiflerinin de tatbik
edildigi 6rneklere rastlanmistir. Her iki mezarligin ge¢cmiste birlesik oldugu ve caddenin agilmasi ile ikiye ayrildig:
anlagilmaktadir. Ozellikle dogudaki mezarlikta yere diismiis, mezar1 belli olmayan ya da sonradan yeni bir mezara
sahide olarak dikilen taslarin varligi bunu desteklemektedir. Duvarlarla ¢evrili olan dogudaki mezarlikta
gliniimiizde yeni gomii devam etmektedir. Etrafinda herhangi bir duvar bulunmayan batidaki mezarlik ise olduk¢a
bakimsiz ve tahribata agiktir. Bu caligmada, herhangi bir ¢alismada bahsi ge¢medigi tespit edilen Alata
Mezarligi’ndaki tarihi mezar taglarinin belgelenmesi, tanitilmasi ve degerlendirilmesi amaglanmastir.

Anahtar Kelimeler: Mersin, Erdemli, Alata Mezarligi, Mezar Tag1, Y 6riik.

Mersin Erdemli District Alata Cemetery: Historical Tombstones

Abstract

Erdemli, a district of Mersin that has hosted numerous civilizations throughout history, forms the settlement area
of the migratory tribes (Y oriiks). The Yoriiks, who have given their names to many settlements in the district today,
have carried their culture across various works of art. The traces of this culture can be seen in the district’s largest
cemetery, Alata Cemetery. In the western part of the cemetery, divided by Alata Street, there are gravestones
following the traditional Ottoman style with turbans or peaked caps. In the eastern part of the cemetery, gravestones
featuring symbols such as arrows (arrow-bow?), diamonds and zigzags, which are believed to be related to the
local tribes, can be found. In addition to these, examples have been found in which hair and amulet motifs, which
are commonly found on tombstones, have also been applied It is understood that the two cemeteries were once
united but were separated with the opening of the street. This is supported by the presence of stones that have
fallen to the ground, unidentified graves, or stones that were later erected as markers for new graves, especially in
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the eastern cemetery. The eastern cemetery, surrounded by walls, still hosts new burials today. On the other hand,
the western cemetery, which has no surrounding wall, is quite neglected and vulnerable to damage. The aim of
this study is to document, introduce, and evaluate the historical gravestones in Alata Cemetery, which has not been
previously discussed in any published works.

Key Words: Mersin, Erdemli, Alata Cemetery, Tombstone, Y oriik.
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Tiirk Istiklal Savagmin zaferlerle sonuglanmasmin ardindan Tiirk Milletini tarihte hak ettigi yere getirebilmek
adma inkilaplar yapilmaya baslanilmis; sosyal, siyasi, kiiltlirel ve hukuki manada yapilan degisim ve
yenilesmelerin hepsi bu hedefe ulasmak igin birer asama ve basamak olarak degerlendirilmistir. Inkilaplar
neticesinde Tiirk Milleti uzun yillar boyunca kendisine dar gelen kaliplardan siyrilmaya milli benligini bularak bu
istikamette yol almaya baslamistir. Yapilan yenilesmelerle beraber bunlari halkin zihnine ve yasamina naksedecek
egitim kurumlarina da ihtiya¢ duyulmus ve bu noktada ilk olarak milletin siiratle egitilmesi yoluna gidilmistir.
Mustafa Kemal Atatiirk’tin 6nemli projelerinden birisi olan halkevleri bu amaglar dogrultusunda 1932 yilinda
dogmustur. Parti programinda “Giizel sanatlara, bilhassa musikiye, inkilabimizin yiiksek tecellisi ile miitenasip bir
surette ehemmiyet verecegiz” diyen CHP sanati bir milletin medeniyet Olgiisii olarak kabul etmekteydi. Bu
anlayigla CHP “sanatin gelismesini bir inkilap zarureti ve milli bir dava olarak ele almig” Tiirk Milletini “ilim ve
fenne dayanan, giizel sanatlara tutkun, milliyetgi, ilerleyici bir toplum haline getirmeye” ugragmistir. Bu amagla
Halkevlerinin dokuz c¢aligma kolundan birisi olarak kurulan Giizel Sanatlar Subesi genel olarak ifade etmek
gerekirse glizel sanatlar subesi, edebiyat ve temsil diginda kalan biitiin giizel sanat dallari ile mesgul olmak
vazifesini tizerine almistir. Edebiyatgilar digindaki amator veya profesyonel giizel sanat mensuplari bu subede
toplanmislardir. Ancak temsil isleriyle ugrasanlar da bagli basina bir sube kurduklarindan Giizel Sanatlar Subesinin
¢alismalar1 miizik, resim, heykel, mimari ve siisleme sanati ile smirlt kalmistir. Bu durum halkevlerinde edebiyat
ve temsile verilen 6zel dnemin gereginden kaynaklanmistir. Halk egitiminde bu iki sanat kolunun etkisi digerlerine
iistiin oldugundan bunlar i¢in ayr1 birer sube kurulmus ve boylece Halkevleri teskilatinda subeler klasik sanat
tarifine uyularak degil maksat ve gayelerin icaplarina gore yapilmistir.

Anahtar Kelimeler: Halkevleri, Giizel Sanatlar Subesi, Atatiirk, Halk Egitimi.
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Renk tasarlanan {iriiniin vazgegilmez bir unsurudur. Hem psikolojik hem Sosyolojik hem de ekonomik girdilere
etki eden bir kavramdir. Uriiniin estetik, giivenlik, kodlanabilirlik vb. satilabilirligi etkileyen Islevlere olanak
saglar. Renk diger taraftan {iriiniin anlasilabilirligini de artirir. Duygusal yonii ile {iriin yelpazesi olusturur. Bir
tirtini farkl renklerle sunmak kullanicim psikolojisine uygun bir segenek olusturmak demektir. Kisiye gore alg1
farklilig1 olsa bile her rengin kendini ifade eden psikolojik etkisi vardir. Her rengin yansittig1 psikolojik anlamlar
kullanildiklari iiriinlere de yansir. Bu yansima pozitif veya negatif olarak ortaya ¢ikabilir. Rengin etkileri her
toplum icin ayr1 olabilecegi gibi kisiden kisiye de degiskenlik gosterir. Tiimi ile psikolojik bir yan1 olmasina
ragmen donemin kosullarina ve islevsel zorunluluklara gére bir anlam da yiiklenebilmektedir. Siire gelen yasam
dongiisii iginde stereotipi dedigimiz 6grenilmis farkindaliklarla degerlendirilen renk seg¢imleri toplumun genel
egilimi halini alir. Ornegin Kirmizi rengin sevgi, giig, tehlike beyaz rengin saflik, temizlik gibi anlamlari toplumun
biiyiik bir kesimince kabul gormiis etkilerdir. Bir baska diizlemde renk se¢imi asamasinda en 6nemli unsurlardan
biri de malzemedir. Tasarimi yapilacak iirtiniin kullanim alanma, {iretim sekline ve islevine gore belirlenen
malzemenin renk araligi da degisen dinamikler dogrultusunda degerlendirilir. Uriin bazinda yapilan deneysel
caligmalarla elde edilen verilerin ortaya koyuldugu bu ¢aligmada endiistriyel {iriin ile rengin iletisimi ve kullanici
iizerindeki psikolojik etkisi incelenmistir. Bir {iriinde kullanilacak renk, {iriiniin islevi ve kullanim sekli ile
iliskilendirilmeli ve triiniin basarisina katki saglamalidir. Rengin sicak ve soguk etkilerinin devreye girdigi bu
asamada parlaklik ve matlik degerlerinin de olduk¢a dnem tasidigini sdylemek gerekir. Basit olarak beyaz rengin
15181 yansittigi, siyah rengin 15181 yansitmadigi aksine igine ¢ektigi, parlak yiizeylerin 15181 yansittigi ve mat
yiizeylerin 15181 emdigi gibi bilgiler herkesin bilgisinde olan kavramlardir. Tasarimcilar, nesne ve renk iliskisini
dogru kullandiklarinda basarili tirlinler tasarlamis olurlar.

Anahtar Kelimeler: Tasarim, Renk, Endiistriyel Uriin, Psikoloji, Malzeme.
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The Effect of Color On Industrial Products

Abstract

Color is an indispensable element of the designed product. It is a concept that affects both psychological,
sociological and economic inputs. Aesthetics, security, codability, etc. of the product allows functions that affect
salability. Color increases the understandability of the product in other side. It creates a product range with its
emotional aspect. Presenting a product in different colors means creating an option suitable for the user's
psychology. Even if there is a difference in perception according to the person, each color has a psychological
effect that expresses itself. The psychological meanings reflected by each color are reflected in the products they
are used in. This reflection can be positive or negative. The effects of color can be different for each society and
vary from person to person. Although it has a purely psychological aspect, a meaning can also be attributed
according to the conditions of the period and functional necessities. In the ongoing life cycle, color choices
evaluated with learned awareness, which we call stereotypes, become the general tendency of the society. For
example, the meanings of red color such as love, power, danger and white color such as purity and cleanliness are
effects accepted by a large part of the society. On another level, one of the most important elements in the process
of color selection is the material. The color range of the material determined according to the usage area, production
method and function of the product to be designed is also evaluated in line with changing dynamics.

Key Words: Design, Color, Industrial Product, Psychology, Material.
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Bu ¢alisma, temel tasarim egitiminde deneyim kavramini, sanat ve estetik baglaminda bir siirpriz kiip 6devi
araciligiyla incelemektedir. Endiistriyel Tasarim &grencileri igin tasarlanan bu ddev, geometrik saflik ve soyut
kompozisyon ilkeleri i¢inde kesfedilebilir bir siirpriz sunarak izleyiciyi deneyimlemeye ve etkilesime davet
etmektedir. Deneyim kavrami, siirpriz bir 6ge ve gizli igerik igeren soyut bir kiip tizerinden ele alinmaktadir.
Calismanimn amaci, etkilesim tasarimini kavramsal olarak inceleyerek, modern sanat ve estetikle iliskisini analiz
etmektir. Bu baglamda, deneyim tasarimi soyut bir kavram olarak ele alinarak, biiyiik fikirlerin temalar ve
baglamlarla nasil iligkilendirilebilecegi tartisilmaktadir. Kullanicilar, kiipe dokunarak veya hareket ettirerek gizli
stirprizi kesfetmeye tesvik edilir. Kiip, gorsel ve dokunsal ipuglariyla kullaniciy1 aktif bir kesif stirecine dahil eder.
Modern sanat ve estetik baglaminda konumlandirilan kiip, kullanici ile deneyimsel bir iliski kurar. Bu ¢aligma,
Bauhaus tasarim ilkeleri ve modernist sanat estetigini yansitan bir uygulama olarak ele almmmaktadir. Basit
mekanik sistemler iceren kiipler, kullanicilarin nesneyle fiziksel etkilesim kurmasini tesvik ederek, statik
formlardan dinamik ve degisken deneyimlere doniismektedir. Calisma, dokuz farkli 6devi analiz ederek, deneyim,
etkilesim ve siirprizi temel kavramlar olarak ele almaktadir. Kiipler, birer temsil olarak vurgulanmakta ve farklh
baglamlarda farkli anlamlar kazanarak zenginlesebilecekleri 6ngoriilmektedir. "Acordeon" gibi tasarim kavramlari
ve "From inside to outside: Rainbow appears suddenly" gibi etkilesim temelli ifadeler, modern sanat ve estetik
baglaminda degerlendirilmekte ve bu ¢aligma, kavramlarin atomsal dogasini, yapisal uyarlanabilirligini ve temel
tasarim egitimi ile sanat ve estetik alanlarindaki rollerini tartigmaktadir.

Anahtar Kelimeler: Estetik, Temel Tasarim, Deneyim Tasarimi, Etkilesim, Modern Sanat, Siirpriz.

Experience the Surprise: A Basic Design Work in Modern Art and Its Aesthetic Context

Abstract

This study explores the concept of experience in basic design education through a surprise cube assignment within
the context of art and aesthetics. Designed for Industrial Design students, the assignment presents a discoverable
surprise within geometric purity and abstract composition, inviting the viewer to engage and interact. The
experience concept is examined through an abstract cube incorporating a surprise element and hidden content. The
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objective is to explore interaction design conceptually, analyzing its relationship with modern art and aesthetics.
Experience design is approached as an abstract concept, discussing how broad ideas connect with themes and
contexts. Users are encouraged to touch or move the cube to discover the hidden surprise, guided by visual and
tactile cues in an active discovery process. Positioned within modern art and aesthetics, the cube establishes an
experiential relationship with the user. This exercise reflects Bauhaus design principles and modernist art
aesthetics. Cubes with simple mechanics encourage physical interaction, transforming from static forms into
evolving experiences. The study analyzes nine assignments, focusing on experience, interaction, and surprise as
core concepts. Cubes are highlighted as representations, gaining different meanings across contexts. Design
concepts like ‘acordeon’ and interaction-based expressions like ‘From inside to outside: Rainbow appears
suddenly’ are examined within modern art and aesthetics. The study discusses the atomic nature of concepts, their
structural adaptability, and their role in both basic design education and the fields of art and aesthetics.

Key Words: Aesthetics, Basic Design, Experience Design, Interaction, Modern Art, Surprise.
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Fonksiyonel tekstil irtinleri, 6zellikle outdoor giyim ve teknik giysiler gibi kullanim alanlarinda, yalnizca estetik
degil ayn1 zamanda bir¢ok teknik islevi de yerine getirmektedir. Is1 yalitimi, nefes alabilirlik, su gecirmezlik gibi
teknik 6zellikleri sayesinde kullaniciya belirli cevresel kosullarda konfor ve performans sunmay1 amaglamaktadir.
Bu iirtinlerin sahip oldugu teknik 6zelliklerini kullaniciya dogru ve etkili bir sekilde aktarilmasi, tirtiniin verimli
kullanilabilmesi agisindan biiyiikk 6nem tasir. Geleneksel etiketleme sistemleri bu noktada yetersiz kalmaktadir.
Bu eksikligi ortadan kaldirmak amaciyla akilli etiket teknolojileri, 6zellikle de QR kod tabanli ¢éztimler, giderek
yayginlagsmaktadir. QR kodlar araciligiyla erisilen dijital igeriklerde yer alan illiistrasyonlar, ikonlar ve
infografikler, teknik verilerin daha sade, anlasilir ve evrensel bir dille aktarilmasini saglamaktadir. Bu sayede, hem
metin yogunlugundan kaynaklanan bilgi karmasas1 azaltilmakta hem de ¢ok dilli agiklamalara duyulan ihtiyag
kullaniciya rehberlik eden gorsel anlatimla desteklenerek sadelestirilmekte ve iriinle etkilesimi
kolaylagtirmaktadir. Calismada, fonksiyonel tekstil iiriinlerine entegre edilen akilli etiket tasarimlari; igerik,
kullanic1 etkilesimi ve gorsel iletisim stratejileri agisindan degerlendirilmistir. Bu uygulamalarin kullanici
deneyimini gelistirme, stirdiiriilebilirligi destekleme ve tirtinle kullanict arasindaki iletisimi giiclendirme agisindan
katkilar1 tartisilmistir. Elde edilen sonuglar, tekstilde dijital doniisiim, kullanict odakli tasarim ve disiplinler arast
yaklasimin 6nemini vurgulamakta ve gelecekteki akilli etiket uygulamalar igcin yon gosterici nitelik tagimaktadir.
Elde edilen bulgular, fonksiyonel tekstil iiriinlerinin dijital iletisim altyapilartyla nasil daha etkili sunulabilecegine
dair disiplinler arasi bir perspektif gelistirmeyi amaglamaktadir.
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Smart Label Designs with Visual Communication and QR Code Interaction in Functional
Textile Products

Abstract

Functional textile products fulfill not only aesthetic but also many technical functions, especially in areas of use
such as outdoor clothing and technical clothing. Thanks to their technical features such as thermal insulation,
breathability and waterproofing, they aim to provide comfort and performance to the user under certain
environmental conditions. Transferring the technical features of these products to the user in a correct and effective
way is of great importance for the product to be used efficiently. Traditional labeling systems are insufficient at
this point. In order to eliminate this deficiency, smart label technologies, especially QR code-based solutions, are
becoming increasingly widespread. Illustrations, icons and infographics in digital content accessed through QR
codes enable technical data to be conveyed in a simpler, clearer and universal language. In this way, both the
information confusion caused by text density is reduced and the need for multilingual explanations is simplified
by supporting the visual narrative that guides the user and facilitates interaction with the product. In this study,
smart label designs integrated into functional textile products are evaluated in terms of content, user interaction
and visual communication strategies. The contributions of these applications in terms of enhancing the user
experience, supporting sustainability and strengthening the communication between the product and the user are
discussed. The results emphasize the importance of digital transformation, user-centered design and
interdisciplinary approach in textiles and provide guidance for future smart label applications. The findings aim to
develop an interdisciplinary perspective on how functional textile products can be presented more effectively with
digital communication infrastructures.

Key Words: Textile, Smart Label, QR Code.
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Oz

[lliistrasyon, bilgi aktarimi ve ydnlendirme amactyla gelistirilen bir gérsel anlatim bigimi olmasiyla birlikte,
yalnizca estetiksel degil islevsel bir iletisim araci olarak tanimlanmaktadir. Bu c¢alisma, 6zellikle teknik olarak
fonksiyonel 6zellik tasiyan agik hava etkinlikleri i¢in tasarlanmig 6zel giysi, ekipman ve aksesuarlari i¢ine alan
outdoor tekstil {riinlerinde kullanictya sunulan bilgilendirici ve yonlendirici illistrasyonlarin islevini ele
almaktadir. Fonksiyonel giysilerin dogru sekilde kullanimi ve bakimi, hem iiriin performansi hem de kullanim
omrii agisindan biyiik 6nem tagimaktadir. Bu nedenle kullanicilarin teknik detaylar1 kolaylikla anlayabilecegi
yalin ve kolay anlasilabilir sekilde her kiiltiire uygun, grafik tasarimlar1 sunmak 6nemli bir ihtiyagtir. Yapilan
calismada, su gecirmez montlar, nefes alabilir termal iclikler ve ¢ok katmanli trekking pantolonlari gibi tiriin
gruplar1 tizerinden Ornekler verilmistir. Bu dirlinlerin etiket, kullanim kilavuzu veya ambalajlarinda yer alan
illiistratif anlatimlar incelenmistir. Bir montun suya kars1 direngli bélgelerini gostermek i¢in kullanilan ¢izimler,
termal icliklerde katmanlama mantigmi anlatan sembolik figiirler, teknik metinlerin yerine gecen, kullanict
deneyimini iyilestiren unsurlar olarak ele alinmigtir. Bu baglamda, tekstil sektdriinde kullanilan {irtinlerin
mithendislik bilgisiyle gelistirilerek, grafik tasarim destegiyle daha anlasilabilir hale getirilmesi, hem marka
iletisimi hem de stirdiiriilebilir kullanim aliskanliklar1 acisindan deger yaratmaktadir.

Anahtar Kelimeler: Tekstil, Illiistrasyon, Outdoor Giyim.
Investigation of Informative Illustrations in User Instructions of Functional Textile Products

Abstract

Ilustration is a form of visual expression developed for the purpose of conveying and guiding information and is
defined not only as an aesthetic but also as a functional communication tool. This study addresses the function of
informative and guiding illustrations presented to the user in outdoor textile products, including special clothing,
equipment and accessories designed for outdoor activities, especially those that are technically functional. The
correct use and maintenance of functional clothing is of great importance for both product performance and
lifetime. For this purpose, it is an important need to present graphic designs that are suitable for every culture in a
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simple and easy-to-understand way that users can easily understand the technical details. In this study, examples
are given from product groups such as waterproof jackets, breathable thermal underwear and multi-layer trekking
pants. Illustrative narratives on the labels, user manuals or packaging of these products were analyzed. Illustrations
used to show the water-resistant areas of a jacket, or symbolic figures explaining the layering logic in thermal
underwear are considered as elements that replace technical texts and improve the user experience. In this context,
developing products used in the textile industry with engineering knowledge and making them more
understandable with graphic design support creates value in terms of both brand communication and sustainable
usage habits.

Key Words: Textile, lllustration, Outdoor Clothes.
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Ozet

Italyan opera repertuvarinda dne ¢ikan ve mad scene (delirme sahnesi) olarak adlandirilan sahneler, 19. yiizyilda
hem miizikal hem de dramatik ag¢idan ¢atigmanin ve duygusal gerilimin doruk noktasmna ulastig1 giiglii bir ifade
araci olarak kullanilmistir. Bu sahnelerde genellikle kadin karakterler {izerinden ask, ihanet, toplumsal baski ve
ruhsal ¢okiis temalar1 islenmistir. Bel Canto stilinin virtiidziteye dayali teknik olanaklariyla, karakterlerin
psikolojik durumlarina iligskin frenzi, psikoz ve Ofori gibi ruhsal bozukluklar ve belirtiler sahne {izerinde
gosterilmistir. Calismada Italyan besteci Gaetano Donizetti’nin besteledigi Lucia di Lammermoor operasinda yer
alan delirme sahnesinin dramatik ve miizikal yonden incelenmesi amaglanmistir. Ayrica Lucia karakterinin
psikolojik kirilma anlarinin delirme sahnesinde nasil kurgulandig1 ve bu sahnenin eserin genel dramatik yapis1
icindeki iglevi sorgulanmistir. Verilerin toplanmasinda literatiir taramas1 yapilarak dokiiman analizi teknigi
kullanilmistir. Arastirma kapsaminda 6ncelikle mad scene kavrami ve Romantik Dénem operalarindaki kullanimi
ele alinmistir. Daha sonra operanin temelini olusturan Sir Walter Scott’un The Bride of Lammermoor adli romani
ve operanin konusu hakkinda bilgi verilmistir. Konunun operaya uyarlanirken dramatik gereksinimler
dogrultusunda nasil degistirildigi agiklanmistir. Ardindan Lucia karakterinin psikolojik ¢6ziilmesine yol agan olay
orglisii ve delirme sahnesinde ulagtigir dramatik doruk noktasi analiz edilmistir. Grand aria formunda bestelenen
sahnenin regitatif-cavatina-regitatif-cabaletta diizeninde kurgulandigi belirtilmistir. Karakterin ruhsal hastaligi,
yalnizca bireysel bir ¢okiisii degil, ayni zamanda operanin dramatik etkisini artiran bir anlat1 unsuru olarak delirme
sahnesinin yapisina temel olusturmustur. Sonu¢ olarak, Lucia’nin delirme sahnesinin yalnizca koloratur sesin
virtiiozitesini sergileyerek eserin dramatik doruk noktasina ulasmasimi saglamakla kalmadigi, ayn1 zamanda
operanin dramatik yapisindaki gercekeiligi giiglendiren 6nemli bir 6ge olarak islev gordiigii anlasilmistr.

Anahtar Kelimeler: Romantik Donem, Bel Canto, Gaetano Donizetti, Lucia Di Lammermoor, the Bride of
Lammermoor, Delirme Sahnesi.
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Musical and Dramatic Expression of Character Psychology in the Opera Lucia Di Lammermoor: An
Analysis of the Mad Scene

Abstract

The scenes called mad scenes, which are prominent in the Italian opera repertoire, were used as a powerful means
of expression in the 19th century, where conflict and emotional tension reached their peak both musically and
dramatically. In these scenes, themes of love, betrayal, social pressure and mental breakdown were generally
handled through female characters. With the virtuosity-based technical possibilities of the Bel Canto style, mental
disorders and symptoms such as frenzy, psychosis and euphoria related to the psychological states of the characters
were shown on stage. The aim of the study was to examine the mad scene in the opera Lucia di Lammermoor,
composed by the Italian composer Gaetano Donizetti, from a dramatic and musical perspective. In addition, how
the moments of psychological breakdown of the character Lucia were constructed in the mad scene and the
function of this scene within the general dramatic structure of the work were questioned. In the collection of data,
a literature review was conducted and the document analysis technique was used. Within the scope of the research,
the concept of mad scene and its use in Romantic Period operas were primarily discussed. Then, information about
Sir Walter Scott’s novel The Bride of Lammermoor, which forms the basis of the opera, and the plot of the opera
are given. It is explained how the plot was changed in line with dramatic requirements while adapting it to the
opera. Then, the plot that leads to the psychological disintegration of the character Lucia and the dramatic climax
she reaches in the mad scene are analyzed. It is stated that the scene, composed in the form of a grand aria, is
structured in the recitative-cavatina-recitative-cabaletta order. The character’s mental illness forms the basis for
the structure of the mad scene, representing not only an individual collapse but also a narrative element that
enhances the dramatic effect of the opera. As a result, it is understood that Lucia’s mad scene not only enables the
work to reach its dramatic climax by displaying the virtuosity of the coloratura voice, but also functions as an
important element that strengthens the realism in the dramatic structure of the opera.

Keywords: Romantic Period, Bel Canto, Gaetano Donizetti, Lucia Di Lammermoor, the Bride of Lammermoor,
Mad Scene.
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