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So6zlii Sunum

Geg¢ Hitit Sanatinda Hayvanlar Hakimi Betimi

Doc.Dr. Bilcan Gokee!

gdir Universitesi
*Corresponding author: Bilcan Gokce

Ozet

Bu calismada Geg Hitit sanatinda hayvanlar hakimi betimleri degerlendirilmistir. Bunun i¢in
Gec Hitit donemine ait iki adet kabartmali ortostat, ii¢c adet heykel kaidesi, dort adet miihiir ve
bir adet at alinlig1 incelenmistir. Calismada hayvanlar hakimi figiirleri tip, giyim kusam ve
iizerinde hakimiyet sagladiklar1 hayvanlar agisindan ele alinmistir. Giyim kusam agisindan
bakildiginda bunlarda baslik olarak takke, yiiksek polos, migfer ve elbise olarak tek parca tunik
kullanildigr tespit edilmistir. Hayvanlar hakimi figiirleri aslan, boga ve dag kecisi gibi
hayvanlarin yani sira mitolojik yaratik iizerinde de hakimiyet kurmustur. Durus pozisyonlari
farklilik gosteren hayvanlar hakimi figiirleri insan ve mitolojik yaratik olmak tizere iki tipe
ayrilir. Bu figiirler Ge¢ Hititlerin cagdasit Yeni Asur ve Urartu uygarliklarinin sanatinda da
goriiliir. Yeni Asur donemi sanatinda betimlenmis olanlar konu olarak Geg¢ Hitit 6rnekleri ile
yakin olsa da stil ve iislup olarak olduk¢a farklidirlar. Bununla birlikte Ge¢ Hitit sanatinda
goriilen hayvanlar hakimi figiirleri daha ¢ok Urartu sanatinda bilinen 6rneklerle ortak 6zellikler
gosterir. Boylelikle Geg Hitit tasvir sanatinda hayvanlar hakimi figiirlerinin islenisinde
Mezopotamya’dan ¢ok Anadolu geleneklerinin etkisinin oldugu saptanmustir.

Anahtar Kelimeler: Geg Hitit, Hayvanlar Hakimi, Miihiir, Urartu, Yeni Asur
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Master of Animals in Neo Hittite Art

Abstract

In this study, were evaluated master of animals in Neo Hittite art. For this purpose, two relief
orthostats, three statue bases, four seals and a horse frontlet from the Neo Hittite period were
examined. In the study, master of animals figures were discussed in terms of type, clothing and
the animals they dominated. In terms of clothing, it has been determined that they used a
skullcap, high polos, helmet as a headdress and a one-piece tunic as a dress. Master of animals
figures have dominated animals such as lions, bulls and mountain goats, as well as mythological
creatures. Master of animals figures with different postures are divided into two types: human
and mythological creatures. These figures are also seen in the art of the Neo Assyrian and
Urartian civilizations, contemporary with the Neo Hittites. Although those depicted in the art
of the Neo Assyrian period are similar in subject to the Neo Hittite examples, they are quite
different in style. However, the master of animals seen in Neo Hittite art have common features
with the examples known in Urartian art. Thus, it was determined that Anatolian traditions
rather than Mesopotamia had an influence on the depiction of Master of animals in Neo Hittite
depiction art

Keywords: Neo Hittite, Master of Animals, Seal, Urartian, Neo Assyria
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So6zlii Sunum

Yeni Assur Sanatinda Aslan Avi Sahneleri

Doc. Esra Kacmaz Levent !

!Batman Universitesi
*Corresponding author: Esra KACMAZ LEVENT

Ozet

Assur tarihinin son dért yiiz yillik evresi (MO 1000-612/609) “Yeni Assur dénemi” olarak
adlandirlmaktadir. Bu dénemde krallik tim Asag1 ve Yukar: Mezopotamya, Bat1 Iran, Suriye,
Dogu Akdeniz ve hatta Anadolu’ya; Cukurova ve Toroslar’a degin egemen ve giiclii bir
imparatorluk haline gelmis, aym1 zamanda MO 1. binde Yakindogunun da 6nemli biiyiik
giiclerinden biri olmustur. Yeni Assur’da av sahnelerine ait veriler; arkeolojik kalintilar, yazili
veriler ve tasvirli eserlerden elde edilmektedir. Kralliga ait yerlesim alanlarinda ¢ok sayida
arkeolojik ¢aligma yiiriitiilmiistiir. Bu ¢alismalarda aslan avina dair kabartmalar ve duvar
resimleri de karsimiza ¢ikmaktadir. Kalhu Kuzeybat1 Sarayi, Tilbarsip Sarayi, Ninive Kuzey
Sarayi, Balavat Tung Kapisi kabartmalari aslan avi sahnelerinin en fazla goriildiigli yerlerdir.
Aslan avinin iktidar, giic ve tanrilarin emri ile krallara bahsedildigi, bu nedenle de tanrinin
emrini yerine getirmek amaciyla da aslanlarin 6zellikle libasyon sahnelerinde yer aldiklarini
gormekteyiz. Av sahnelerinde aslan figiirleri genelde profilden verilirken, zaman zaman sirt
iistii ya da baslar1 geriye doniik olarak da islenmislerdir. S6z konusu sahnelerde aslanlar biiytik
boyutlu, kiikrer pozisyonda ve yeleleri belirgin bir sekilde verilmistir. Betimlemelerde aslan
avinda kral, krala eslik eden piyadeler, siivariler ve haremagalari krala yardimci eleman olarak
betimlenmislerdir. Aslan avinda genellikle mizrak, hanger ve ok kullanilmistir. Bunlarin yam
sira iki tekerlekli tasitlardan ve kayiklardan da yararlanilmistir. Avlama yogunlukla II. Assur-
nasir-apli (M.O. 883-859) ve III. Sulmanu-asrid (M.O. 858-824) doneminde yapilmistir. IIL.
Adad-nirari (M.O. 810-783) ve Assur-aha-iddin (M.O. 680-669) ile Assur-eti-ilani (M.O. 626-
622?) ve Assur-ubalit (M.O. 611-609) dénemleri arasinda avlanmaya dair ne bir gorsel veri ne
de yazili kaynak bulunmaktadir.
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Lion Hunt Scenes in Neo-Assyrian Art

Abstract

The last four hundred years of Assyrian history (1000-612/609 BC) is called the "Neo-Assyrian
period"”. During this period, the kingdom spread throughout Lower and Upper Mesopotamia,
Western Iran, Syria, the Eastern Mediterranean and even Anatolia; It became a dominant and
powerful empire extending to Cukurova and the Taurus Mountains, and also became one of the
important great powers of the Near East in the | millennium BC. Data on hunting scenes in
Neo-Assyria; It is obtained from archaeological remains, written data and illustrated works.
Many archaeological studies have been carried out in the residential areas of the kingdom. In
these works, also encounter reliefs and murals about lion hunting. Kalhu Northwest Palace,
Tilbarsip Palace, Nineveh Northern Palace, Balavat Bronze Gate reliefs are the places where
lion hunting scenes are most commonly seen. We see that lion hunting was granted to the kings
by the command of power and gods, and therefore lions took part especially in libation scenes
in order to fulfill the command of the god. In hunting scenes, lion figures are usually depicted
in profile, but sometimes they are depicted on their backs or with their heads turned backwards.
In these scenes, the lions are large, in a roaring position, and their manes are prominent. In the
depictions, the king, the infantry, cavalry and eunuchs accompanying the king are depicted as
supporting elements of the king during the lion hunt. In lion hunting, spears, daggers and arrows
were generally used. In addition to these, two-wheeled vehicles and boats were also used.
Hunting was mostly done during the reigns of Ashur-nasir-apli 11 (883-859 BC) and Shulmanu-
ashrid 111 (858-824 BC). There is neither visual data nor written sources about hunting between
the periods of Adad-nirari 111 (810-783 BC) and Ashur-aha-iddin (680-669 BC) and Assur-eti-
ilani (626-622 BC?) and Assur-ubalit (611-609 BC).

Keywords: Neo-Assyrian, Hunting, Lion, King, Depiction
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Gorme Engelliler Okullarindaki Miizik Derslerinde Yasanan Sorunlarin Ogretmen
Goriislerine Dayal Olarak Incelenmesi

Uzman OKkan Sentiirk! , Do¢.Dr. Murat Kamil inameci’

'Atatiirk Universitesi
*Corresponding author: Murat Kamil INANICI

Ozet

Bu arastirma, Tiirkiye’deki gorme engelliler okullarinda gérev yapan miizik 6gretmenlerinin
goriislerine dayali olarak, miizik derslerinde yasanan sorunlarin neler oldugunu belirlemek
amactyla yapilmistir. Arastirmada yontem olarak nitel arastirma desenlerinden durum
caligmasi-biitiinciil ¢coklu durum-deseni kullanilmistir. Arastirmanin veri kaynagini, MEB
bilinyesinde Tirkiye’nin gesitli illerinde gorev yapan ve arastirmanin katilimci grubu olarak
belirlenen 13 miizik 6gretmeni olusturmaktadir. Arastirmada veri toplama araci olarak
arastirmaya katilan 6gretmenlerin, gérme engelliler okullarindaki 6grencilerin miizik dersinde
yasadiklar1 sorunlara yonelik goriislerini tespit etmek amaciyla arastirmaci tarafindan
hazirlanan yar1 yapilandirilmig goriisme formu kullanilmistir. Arastirmadan elde edilen veriler
betimsel ve igerik analizi teknikleri kullanilarak analiz edilmistir. Arastirmanin gorme
engelliler okullarindaki miizik dersi programinda yer alan kazanimlara yonelik 6gretmen
goriislerine dayali ortaya ¢ikan bulgularinda, 6gretmenlerin kazanimlar1 genel olarak yeterli
bulsa da gdrme engelli ogrenciler icin yetersiz buldugu goriilmiistiir. Ogretmenler,
kazanimlarin 6gretilmesini 6nemli goriirken, 6grencilerin bir kisminin kazanimlar1 6grenmede
zorluk yasadig1 yoniinde goriis bildirmislerdir. Ogretmenler, 6grenilemeyen veya 6grenilmesi
zor olan kazanimlar i¢in ise farkli 6gretim yontemleri uyguladiklarin1 ve sorunlart ¢6zmeye
calistiklarin1 belirtmislerdir. Arastirma sonucunda ogrencilerin yasadigi sorunlarin temelinde
gorme engelli ¢ocuklara yonelik 6zel olarak hazirlanmis materyallerin kisith olmasi ve
kazanimlarin gérme engelli 6grencilere yonelik olmadigl sonucuna ulagilmistir.
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Anahtar Kelimeler: Gérme Engellilik, Miizik Egitimi, Miizik Ogretim Programi, Kazanim,
Braille Alfabesi

Investigation of the Problems Experienced in Music Lessons in Schools for the Visually
Impaired Based On Teachers' Opinions

Abstract

This study was conducted to determine the problems experienced in music lessons based on the
opinions of music teachers working in schools for the visually impaired in Turkey. In the
research, case study- holistic multiple case-pattern, one of the qualitative research designs, was
used as the method. The data source of the research consists of 13 music teachers working in
various provinces of Turkey within the MoNE and determined as the participant group of the
research. As a data collection tool, a semi-structured interview form prepared by the researcher
was used to determine the views of the participating teachers on the problems experienced by
students in music classes at schools for the visually impaired. The data obtained from the
research were analyzed using descriptive and content analysis techniques. In the findings of the
study based on teachers' opinions about the teaching objectives in the music lesson program in
schools for the visually impaired, it was seen that although teachers found the teaching
objectives sufficient in general, they found them insufficient for visually impaired students.
While teachers considered it important to teach the teaching objectives, they reported that some
of the students had difficulty in learning these objectives. Teachers stated that they applied
different teaching methods and tried to solve the problems for the teaching objectives that could
not be learned or were difficult to learn. As a result of the research, it was concluded that the
problems experienced by the students were based on the fact that the materials specially
prepared for visually impaired children were limited and that the teaching objectives were not
intended for visually impaired students.

Keywords: Visual Disability, Music Education, Music Curriculum, Teaching Objectives,
Braille.
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Giizel Sanatlar Lisesi Piyano Dersi Kazanmimlarinin Bloom Taksonomisine Gore
Incelenmesi ve Ogretmen Goriisleri Dogrultusunda Degerlendirilmesi

Arastirmaci Fatih ince! , Do¢.Dr. Murat Kamil inanmici!

L Atatiirk Universitesi
Ozet

Bu aragtirma, Giizel Sanatlar Lisesi 9. Smif piyano dersi kazanimlarinin Bloom
taksonomisine gore incelenmesi ve Ogretmen gorisleri dogrultusunda degerlendirilmesi
amactyla yapilmistir. Arastirmada yontem olarak nitel arastirma desenlerinden dokiiman
inceleme ve goriisme teknikleri kullanilmistir. Arastirmanin dokiiman inceleme boyutundaki
veri kaynagint GSL 9. smif piyano dersi 6gretim programi; goriisme boyutundaki veri
kaynagini ise arastirmanin katilimci grubunu olusturan Dogu Anadolu Bolgesi’ndeki Giizel
Sanatlar Liselerinde gorev yapan 14 piyano Ogretmeni olusturmaktadir. Arastirmada veri
toplama araci olarak “Bloom Taksonomisine Gore Kazanim Degerlendirme Formu” ve “Yar1
Yapilandirilmis Goriisme Formu” kullanilmistir. Arastirmadan elde edilen veriler betimsel ve
icerik analizi teknikleri kullanilarak analiz edilmistir. Arastirmanin birinci sorusu olan “Giizel
Sanatlar Lisesi 9. Smif piyano dersi kazanimlarinin biligsel, duyussal ve devinigsel alan
basamaklarina gore nicelik ve nitelik olarak nasil bir dagilim gostermektedir?” sorusuna
yonelik elde edilen bulgulara dayali olarak GSL 9. Smif piyano dersi kazanimlarinin biligsel
alan basamak dagilimlarinin “Hatirlama” ve “Anlama” basamaklarinda en fazla “Yaratma”
basamaginda ise en az oldugu; Duyussal alana yonelik kazanimlarin basamak dagilimlarinin
“Alma” ve “Tepki Verme” basamaklarinda en fazla “Deger Verme” ve “Kisilik Haline
Getirme” basamaklarina yonelik kazanim olmadigi; Devinigsel alana yonelik kazanimlarin
basamak dagilimlarinin “Algilama/Uyarilma” basamaginda en fazla “Yaratma” basamaginda
ise en az kazanim oldugu sonucuna ulagilmistir. Arastirmanin ikinci sorusu olan “Piyano
ogretmenlerinin, Giizel Sanatlar Lisesi 9. Smif piyano dersi kazanimlarina yonelik gortisleri
nelerdir?” sorusuna yonelik bulgulara gore ise 6gretmenlerin, piyano dersinde temel becerilerin
ogrenci seviyesine uygun oldugunu, eksik 6l¢ii bicimi ve makam dizileri gibi bazi konularin
zorlayici olabilecegi; Kazanimlarin genelde agik, anlasilir ve uygulanabilir oldugu, ancak bazi
konularin daha fazla agiklama ve rehberlik gerektirdigi sonucuna ulasilmistir. Ayrica,
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kazanimlarin G6grencilerin seviyelerine uygun oldugu, 6gretim programinin bolgesel ve
donanimsal farkliliklara bagli olarak baz1 zorluklar igerdigi tespit edilmistir.
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Anahtar Kelimeler: Bloom Taksonomisi, Ogretim Programi, Kazanim, Gsl Piyano Dersi
Kazanimlari

Examination of Fine Arts High School Piano Lesson Acquisitions According to Bloom
Taxonomy and Evaluation in Line With Teacher Opinions

Abstract

This study aimed to evaluate the outcomes of the 9th-grade piano lessons in Fine Arts High
Schools based on Bloom's Taxonomy and to assess them through teachers' perspectives. The
research employed document analysis and interview techniques from qualitative research
methods. The document analysis focused on the 9th-grade piano course curriculum, while the
interview data were collected from 14 piano teachers working in Fine Arts High Schools in the
Eastern Anatolia Region. The "Outcome Assessment Form According to Bloom's Taxonomy"
and a "Semi-structured Interview Form™ were used as data collection tools. Descriptive and
content analysis techniques were applied to the data. Regarding the first research question,
“What is the distribution of the 9th-grade piano lesson outcomes in the cognitive, affective, and
psychomotor domains?”, findings revealed that outcomes in the cognitive domain were most
common in the “Remembering” and “Understanding” levels, with the fewest outcomes in the
“Creating” level. In the affective domain, most outcomes were found in the “Receiving” and
“Responding” levels, with none in the “Valuing” and “Characterization” levels. In the
psychomotor domain, outcomes were concentrated in the “Perception” level, with the fewest in
“Creating.” For the second research question, “What are the opinions of piano teachers about
the outcomes of the 9th-grade piano lesson?”, teachers stated that the basic skills in the
curriculum were appropriate for the students' level, but some topics, like incomplete meter and
makam scales, were challenging. They found the outcomes to be clear and applicable but
suggested certain topics needed further explanation. Teachers also highlighted challenges
related to regional differences and resource limitations.

Keywords: Bloom's Taxonomy, Curriculum, Teaching Objectives, Gsl Piano Lesson
Objectives.
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Liselerdeki Edebiyat Egitiminde Estetik Arayislar

Dr. Samet Gokgeli!

) Milli Egitim Bakanlig
Ozet

Bu arastirma, lise edebiyat egitimindeki estetik arayislar1 TDE 6gretim programlari, edebiyat
ders kitaplari, TDE 6gretmenleri ve bu derste kullanilan yontem teknikler, proje niteligindeki
uygulamalar ile bunlara bagh diger degiskenler temelinde tahlil etmeyi amaglamistir. Sanat
egitimin bir parcasi olarak diisiiniilen edebiyat egitimi; 6grencilerin kendini etkili ve giizel ifade
etmesine, hayal giicii, yaraticilik, iletisim, elestirel diisiinme gibi becerileri gelistirmeye yonelik
etkinlikler ile edebiyat derslerinde estetik yasanti ve zevk kazandirmayi amag¢ edinmesiyle
egitim sisteminde onemlidir. Aragtirmanin nitel boyutunda tarihsel siirecte edebiyat 6gretim
programlarindaki estetik kazanimlarin 6gretim programlarini destekleyici nitelikte bir kilavuz
olan ders kitaplarina yansimasi ve edebiyat 6gretmenlerinin kullandigir yontem teknikler ve
cesitli uygulamalardan elde edilen veriler igerik analizi ile ¢6ziimlenmistir. TDE 6gretmenleri
ve 6grencilerin dgretim programi, ders kitabi, okuma aligkanligi, sinav ve egitim sistemiyle
ilgili ¢esitli konularda estetik zevk kazanmalarina dair engellerle karsilasip sorunlar yasadiklar
tespit edilmistir. Arastirma kapsaminda TDE 6gretim programlar ile edebiyat ders kitaplarinda
yer alan ve islevsel nitelik gostermeyen estetikle ilgili bazi kazanimlarin egitim ve sinav
sistemine bagli degiskenler nedeniyle beklenen diizeyde gergeklestirilemedigi sonucuna
ulagilmistir. Ders kitaplarindaki metin, etkinlik ve tasarimlarin yeterince estetik zevk
kazandiramayarak etkili olamadig1 bulgular elde edilmistir. Ayrica konusma, yazma, okuma,
dinleme becerilerini gelistirerek estetik tutum ve davranis kazandirmay: kapsayan beceri
temelli edebiyat egitimine duyulan ihtiya¢ belirlenmistir. Aragtirmanmin bulgulari; sikict ve
ezber olarak nitelendirilen edebiyat dersinin gorsel isitsel materyaller, kazanimlara uygun ilgi
cekici yontem ve teknikler ile egitim teknolojileri kullanilarak, duyussal alana da yonelik
etkinlikler tasarlanarak estetik haz verebilecegini gostermektedir. Edebiyat ders kitaplarindaki
metinlerin okuma aligkanlig1 ve estetik duyarlilik kazandiracak eserler ile giincel isimlerden
secilmesi bulgularina ulagilmistir. Calismanin sonu¢ boliimiinde Ogretim programlari, ders
kitaplari, TDE ogretmenlerinin kullandigi yontem teknikler, edebiyat egitiminde estetigi
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merkeze alan yaklasimla gézden gegirilerek 6gretmen yetistirme sistemi ve liselerdeki edebiyat
egitimi politikalarinin planlanmasi noktasinda bazi 6neriler sunulmustur.
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Anahtar Kelimeler: Edebiyat Egitimi, Lise, Estetik, Ders Kitaplari, Ogretim Programi, Tde
Ogretmenleri.

Aesthetic Pursuits in High School Literature Education

Abstract

This research aims to analyze the aesthetic pursuits in high school literature education based on
Turkish Language and Literature (TDE) curricula, literature textbooks, TDE teachers, and the
methods, techniques, and project-based applications used in these classes, along with related
variables. As a component of art education, literature education is essential within the
educational system as it aims to enable students to express themselves effectively and
beautifully. It seeks to foster skills such as imagination, creativity, communication, and critical
thinking through activities that provide aesthetic experiences and enjoyment in literature
classes. In the qualitative dimension of the research, the reflection of aesthetic gains in literature
curricula throughout historical processes in textbooks, which serve as supportive guides, was
examined through content analysis. Additionally, the methods and techniques employed by
literature teachers and various applications were analyzed. It was determined that TDE teachers
and students face obstacles and challenges in acquiring aesthetic taste related to various topics,
including the curriculum, textbooks, reading habits, examinations, and the educational system.
The study concluded that certain aesthetic achievements related to TDE curricula and literature
textbooks, which do not exhibit functional characteristics, could not be realized at the expected
level due to variables associated with the educational and examination systems. Findings
indicated that the texts, activities, and designs in textbooks did not sufficiently provide aesthetic
enjoyment, proving ineffective. Moreover, a need was identified for skill-based literature
education that encompasses the development of speaking, writing, reading, and listening skills
to cultivate aesthetic attitudes and behaviors. In the conclusion of the study, recommendations
are provided regarding the planning of teacher training systems and literature education policies
in high schools, based on a review of the curricula, textbooks, and the methods and techniques
used by TDE teachers, with an approach that places aesthetics at the center of literature
education.

Keywords: Literature Education, High School, Aesthetics, Textbooks, Curriculum, Turkish
Language and Literature (Tde) Teachers.
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Ogretmen Adaylarinin Sanat ve Estetige iliskin Algilarinin imge Tiyatrosu ile
Incelenmesi

Dr. Ogretim Uyesi Tugrul Gokmen Sahin® , Ars.Gor. Mert Sen'

Hnonii Universitesi
Ozet

Ogretmen Adaylarinin Sanata iliskin Algilarin1 imge Tiyatrosu ile AnlamakOgretmen
Adaylarmin Sanata Iliskin Algilarin1 imge Tiyatrosu ile AnlamakOgretmen Adaylarmin Sanata
Iliskin Algilarmi Imge Tiyatrosu ile AnlamakOgretmen Adaylarinin Sanata Iliskin Algilarimi
Imge Tiyatrosu ile AnlamakOgretmen Adaylarmin Sanata Iliskin Algilarini imge Tiyatrosu ile
AnlamakOgretmen Adaylarmin Sanata iliskin Algilarini Imge Tiyatrosu ile AnlamakOgretmen
Adaylarmin Sanata Iliskin Algilarin1 imge Tiyatrosu ile AnlamakOgretmen Adaylarmin Sanata
Iliskin Algilari Iimge Tiyatrosu ile AnlamakOgretmen Adaylarinin Sanata iliskin Algilarim
Imge Tiyatrosu ile AnlamakOgretmen Adaylarmin Sanata iliskin Algilarini imge Tiyatrosu ile
AnlamakOgretmen  Adaylarmin ~ Sanata  Iliskin ~ Algilarim1 Imge Tiyatrosu ile
AnlamakvOgretmen  Adaylarmin ~ Sanata  Iliskin ~ Algilarm1  Imge Tiyatrosu ile
AnlamakOgretmen Adaylarmin Sanata iliskin Algilarii Imge Tiyatrosu ile AnlamakOgretmen
Adaylarinin Sanata iliskin Algilarii Imge Tiyatrosu ile AnlamakOgretmen Adaylarinin Sanata
Iliskin Algilari Iimge Tiyatrosu ile AnlamakOgretmen Adaylarinin Sanata iliskin Algilarim
Imge Tiyatrosu ile AnlamakOgretmen Adaylarmin Sanata Iliskin Algilarin1 Imge Tiyatrosu ile
AnlamakOgretmen Adaylarinin Sanata Iliskin Algilarini imge Tiyatrosu ile AnlamakOgretmen
Adaylarmin Sanata iliskin Algilarmi Imge Tiyatrosu ile AnlamakOgretmen Adaylarinin Sanata
Iliskin Algilarim Imge Tiyatrosu ile AnlamakOgretmen Adaylarinin Sanata Iliskin Algilarini
Imge Tiyatrosu ile AnlamakOgretmen Adaylarmin Sanata iliskin Algilarin1 imge Tiyatrosu ile
AnlamakOgretmen  Adaylarmin  Sanata  Iliskin ~ Algilarim  Imge  Tiyatrosu ile
AnlamakvOgretmen  Adaylarmin ~ Sanata  Iliskin ~ Algilarint  Imge Tiyatrosu ile
AnlamakOgretmen Adaylarinin Sanata Iliskin Algilarini imge Tiyatrosu ile AnlamakOgretmen
Adaylarmin Sanata Iliskin Algilarii imge Tiyatrosu ile AnlamakvOgretmen Adaylarmin
Sanata Iliskin Algilarin1 Imge Tiyatrosu ile AnlamakOgretmen Adaylarmin Sanata Iliskin
Algilarmi Imge Tiyatrosu ile Anlamak
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Ortaokul Tiirkce Dersinde Dinleme Becerisi Etkinliklerini Yaratici Drama ile Anlamak:
Bir Durum Calismasi

Dr. Muhammet Ozcan®, Dr. Ogr. Uyesi Tugrul Gokmen Sahin®

'MEB
2inonii Universitesi
Ozet

Ortaokul Tiirk¢e Dersinde Dinleme Becerisi Etkinliklerini Yaratict Drama ile Anlamak: Bir
Durum CalismasiOrtaokul Tiirkge Dersinde Dinleme Becerisi Etkinliklerini Yaratict Drama ile
Anlamak: Bir Durum CalismasiOrtaokul Tiirk¢e Dersinde Dinleme Becerisi Etkinliklerini
Yaratict Drama ile Anlamak: Bir Durum CalismasiOrtaokul Tiirk¢e Dersinde Dinleme Becerisi
Etkinliklerini Yaratict1 Drama ile Anlamak: Bir Durum CalismasiOrtaokul Tiirk¢e Dersinde
Dinleme Becerisi Etkinliklerini Yaratict Drama ile Anlamak: Bir Durum CalismasiOrtaokul
Tiirk¢e Dersinde Dinleme Becerisi Etkinliklerini Yaratict Drama ile Anlamak: Bir Durum
CalismasiOrtaokul Tiirk¢e Dersinde Dinleme Becerisi Etkinliklerini Yaratici Drama ile
Anlamak: Bir Durum CalismasiOrtaokul Tiirk¢e Dersinde Dinleme Becerisi Etkinliklerini
Yaratict Drama ile Anlamak: Bir Durum CalismasiOrtaokul Tiirk¢e Dersinde Dinleme Becerisi
Etkinliklerini Yaratict1 Drama ile Anlamak: Bir Durum CalismasiOrtaokul Tiirk¢ce Dersinde
Dinleme Becerisi Etkinliklerini Yaratict Drama ile Anlamak: Bir Durum CalismasiOrtaokul
Tiirk¢e Dersinde Dinleme Becerisi Etkinliklerini Yaratict Drama ile Anlamak: Bir Durum
CalismasiOrtaokul Tiirkge Dersinde Dinleme Becerisi Etkinliklerini Yaratict Drama ile
Anlamak: Bir Durum CalismasiOrtaokul Tiirk¢e Dersinde Dinleme Becerisi Etkinliklerini
Yaratic1 Drama ile Anlamak: Bir Durum CalismasiOrtaokul Tiirk¢e Dersinde Dinleme Becerisi
Etkinliklerini Yaratic1 Drama ile Anlamak: Bir Durum CalismasiOrtaokul Tiirkge Dersinde
Dinleme Becerisi Etkinliklerini Yaratici Drama ile Anlamak: Bir Durum CalismasiOrtaokul
Tiirkge Dersinde Dinleme Becerisi Etkinliklerini Yaratici Drama ile Anlamak: Bir Durum
CalismasiOrtaokul Tiirkge Dersinde Dinleme Becerisi Etkinliklerini Yaratict Drama ile
Anlamak: Bir Durum CalismasiOrtaokul Tiirkge Dersinde Dinleme Becerisi Etkinliklerini
Yaratict Drama ile Anlamak: Bir Durum CalismasivOrtaokul Tiirkge Dersinde Dinleme
Becerisi Etkinliklerini Yaratici Drama ile Anlamak: Bir Durum CalismasiOrtaokul Tiirkce
Dersinde Dinleme Becerisi Etkinliklerini Yaratict Drama ile Anlamak: Bir Durum
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CalismasiOrtaokul Tiirkge Dersinde Dinleme Becerisi Etkinliklerini Yaratici Drama ile
Anlamak: Bir Durum CalismasiOrtaokul Tiirkge Dersinde Dinleme Becerisi Etkinliklerini
Yaratict Drama ile Anlamak: Bir Durum CalismasiOrtaokul Tiirkge Dersinde Dinleme Becerisi
Etkinliklerini Yaratici Drama ile Anlamak: Bir Durum CalismasivOrtaokul Tiirk¢e Dersinde
Dinleme Becerisi Etkinliklerini Yaratict Drama ile Anlamak:

Anahtar Kelimeler: Ortaokul, Dinleme, Drama
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So6zlii Sunum

Yetiskin Miizik Egitiminde Farkh Yaklasimlar: Mersin Mandolin Toplulugu

Uzman Reyhan Bezdiiz*

Mersin 11 Milli Egitim Miidiirliigii Toroslar Halk Egitimi Merkezi
*Corresponding author: Reyhan Bezdiiz

Ozet

Yetiskinlerin ve orta yasin lizerindeki bireylerin sosyallesme becerilerinin azalmasi ¢esitli
etkinlikler yoluyla bulundugu ortamdan c¢ikip toplumsal yasamda yer almalarma yonelik
calismalar1 6nemli ve gerekli kilmaktadir. Bu agidan koro etkinlikleri her yastan bireylerin bir
araya gelmesine oldukg¢a yaygin bir sekilde firsat sunarken, mandolin gibi bir zamanlar daha
fazla egitimi verilen ¢algilar i¢in yapilan ¢alismalar oldukca azdir. Hizla farklilasan diinyada,
mandolin tutkulari, ¢aligma aliskanliklar1 ve dostlukla bulusan bireylerin, ¢evrelerine verdikleri
motivasyonla her tiirli kosulda bir araya gelerek yaptiklar1 ¢alismalar, 6grenmenin ve
Ogretmenin hayat boyu siirdiigiiniin bir gostergesi olmasi agisindan 6nemli goriilebilir. Bu
goriislere dayali olarak yiiriitiilen arastirma, miizik egitimi ag¢isindan, topluluk {iiyelerinin,
miizik yoluyla bireysel ve kolektif 6grenme ve performans gosterme siireglerini anlamayu,
hedeflemektedir. Ayrica Mersin Mandolin Toplulugu iyelerinin yetiskin miizik egitimi
acisindan ortaya koyduklar1 6rnek tizerinden, miizik 6grenme- 6gretme deneyimlerini, grup ici
dinamikleri ve miizik egitiminin bu siirecteki roliinii ele almaktadir. Arastirma, emekli miizik
ve ilkokul 6gretmenleri ile farkli mesleklerden mandolin ¢alan bireylerin bir araya gelerek
olusturdugu Mersin Mandolin Toplulugu iiyeleri hakkinda yapilan bir eylem ve fenomenolojik
arastirmadir. Arastirmanin amaglarindan birisi de Mersin Mandolin Toplulugunun sanatsal,
sosyal, bireysel ve egitimsel olarak irdelenmesidir. Aragtirmanin igeriginde ve bulgularinda
egitim bilimlerinde yetiskin 6grenmesi olarak adlandirilan 6z-yonelimli 6grenme yaklasimini
(andragoji); geleneksel pedagojik yaklasimi; 6z-belirlenimli 6grenme olarak bilinen hetagoji ile
alan yazinda paragoji olarak adlandirilan akran 6gretimi ya da esli 6grenmeyi ¢alismalarinda
biitiinsel olarak barindiran Mersin Mandolin Toplulugu ¢alisma sistemi hakkinda bilgiler yer
almaktadir. 1940 -1960 yillar1 arasinda dogan iiyelerin, miizik yoluyla birbirlerine bagliliklari,
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aktif emeklilik hayatlariyla kendilerini izleyen gen¢ kusaklara 6rnek olan performanslari,
aragtirmanin énemli bulgularindan sayilabilir. Arastirma sonuglari, topluluk {iyelerinin miizik
yoluyla kendilerini gelistirme ve topluma katilim siireclerini agiklamaya c¢aligmaktadir.

Anahtar Kelimeler: Mersin Mandolin, Yetiskin Miizik Egitimi, Andragoji, Hetagoji,
Paragoji

Different Approaches in Adult Music Education: Mersin Mandolin Ensemble

Abstract

The decrease in the socialisation skills of adults and individuals over middle age makes it
important and necessary for them to get out of their environment through various activities and
take part in social life. In this respect, while choral activities provide a widespread opportunity
for individuals of all ages to come together, there are very few studies for instruments such as
the mandolin, which were once more widely taught. In a rapidly differentiating world, the
studies carried out by individuals who meet with their passion for mandolin, habits of study and
friendship, with the motivation they give to their environment, can be seen as important in terms
of being an indicator that learning and teaching continue throughout life. Based on these
considerations, this research aims to understand the individual and collective learning and
performance processes of ensemble members through music in terms of music education. In
addition, through the example set by the members of the Mersin Mandolin Ensemble in terms
of adult music education, it deals with music learning-teaching experiences, in-group dynamics
and the role of music education in this process. The research is an action and phenomenological
research about the members of the Mersin Mandolin Ensemble, which was formed by retired
music and primary school teachers and mandolin players from different professions. One of the
aims of the research is to analyze the Mersin Mandolin Ensemble from different points of view:
artistically, socially, individually and educationally. In the content and findings of the research,
information is given about the working system of the Mersin Mandolin Ensemble, which
integrates the self-directed learning approach (andragogy), which is called adult learning in
educational sciences; the traditional pedagogical approach; hetagogy, known as self-determined
learning; and peer teaching or paired learning, called paragogy in the literature. Born between
1940 and 1960, the members' commitment to each other through music, their active retirement
life and their performances that set an example for the younger generations following them can
be considered among the important findings of the research. The results of the research try to
explain the processes of community members' self-development and participation in society
through music.

Keywords: Mersin Mandolin, Adult Music Education, Andragogy, Hetagogy, Paragogy
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Bir Fotografci, Arsivcei, Egitimci, Mucit ve Fotograf Teorisyeni Olarak Berenice Abbott

Prof.Dr. Mustafa Capar!

!Cukurova Universitesi
Ozet

Berenice Abbott, 1898’de Ohio’da dogdu. 1921°de Paris'e tasindi, heykel ve ¢izim egitimi
aldi. 1923 yilinda, fotograf asistan1 arayan Man Ray ile tanisti. Fotograf¢ilik hakkinda higbir
sey bilmemesine ragmen Man Ray’in stiidyosunda asistanlik yapmaya basladi. 1924’te ilk
fotograflarini ¢ekti ve Paris’i fotograflamaya basladi. 1926°da ilk kisisel sergisini agt1 ve kendi
stiidyosunu kurdu. Miisterileri arasinda Jean Cocteau, Max Ernst, André Gide ve James Joyce
gibi sanat¢1 ve yazarlar vardi. Fransiz fotografci Eugeéne Atget ile tanisti ve onun sokak
fotograflarindan etkilendi. Atget’in 6liimiinden sonra onun caligmalarini satin aldi ve daha
sonra bunlar1 6nemli miizelere dagitti. 1930’larda Amerika’ya dondiikten sonra New York’ta
belgesel fotograflar ¢ekmeye basladi. 1935’ten itibaren c¢alismalart Works Progress
Administration tarafindan finanse edildi ve U.S. Camera, Popular Photography ve Coronet
dergilerinde yayimlandi. New York Times ve Life fotograflara genis yer ayirdi. 1934 yilinda
New School for Social Research’da bagladigi 6gretmenlige 24 yil devam etti. Bilimsel
fotografciliga ilgi duyan Abbott, 1944 yilinda Science Illustrated’in fotograf editorii oldu.
1947°de fotograf buluslarini gelistirmek ve tanitmak i¢in The House of Photography sirketini
kurdu. Abbott, Yesterday & Today (1949), Magnet (1964), Motion (1965), A Portrait of Maine
(1968), The Attractive Universe (1969) ve The Red River Photographs (1979) kitaplarini
yayimladi. Genel olarak fotograflarinda portreler, New York, bilimsel konular ve Amerikan
manzaralarina odaklanmistir. Berenice Abbott, bir arsivci olarak Eugene Atget’in ¢alismalarini
yaklasik 40 yil boyunca korumus ve tanitmistir. Ayn1 zamanda bir egitimci, mucit ve dnemli
bir fotograf teorisyeniydi. Yaklasik yetmis yil boyunca giindelik hayatin degisen dogasini
yakalamaya ¢alisti. Bu ¢alismanin amaci, Berenice Abbott™u fotografci, arsivei, egitimci, mucit
ve fotograf teorisyeni yoOnleriyle incelemektir. Bu amacgla Tiirkge ve yabanci kaynaklar
arastirilarak, Abbott’un kariyerindeki bu ¢esitliligin ortaya ¢ikisi ve sanat¢inin elde ettigi
basarilara odaklanilacaktir.

Anahtar Kelimeler: Berenice Abbott, Eugéne Atget, Man Ray, Fotograf
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Berenice Abbott As a Photographer, Archivist, Educator, Inventor and Theorist of
Photography

Abstract

Berenice Abbott was born in Ohio in 1898. She moved to Paris in 1921 and studied sculpture
and drawing. In 1923, she met Man Ray, who was looking for a photographic assistant.
Although she knew nothing about photography, she started working as an assistant in Man Ray's
studio. In 1924, she took her first photographs and started photographing Paris. In 1926, she
held her first solo exhibition and established her own studio. Her clients included artists and
writers such as Jean Cocteau, Max Ernst, André Gide and James Joyce. She met the French
photographer Eugene Atget and was impressed by his street photography. After Atget's death,
she bought his work and later distributed it to important museums. After returning to the United
States in the 1930s, she began taking documentary photographs in New York. Beginning in
1935, her work was funded by the Works Progress Administration and published in U.S.
Camera, Popular Photography and Coronet magazines. The New York Times and Life devoted
extensive coverage to the photographs. In 1934, she began teaching at the New School for
Social Research, where she continued for 24 years. Abbott, who was interested in scientific
photography, became the photo editor of Science Illustrated in 1944. In 1947, she founded The
House of Photography to develop and promote her photographic inventions. Abbott published
Yesterday & Today (1949), Magnet (1964), Motion (1965), A Portrait of Maine (1968), The
Attractive Universe (1969) and The Red River Photographs (1979). In general, her photography
focused on portraits, New York, scientific subjects and American landscapes. As an archivist,
Berenice Abbott preserved and promoted Eugéne Atget's work for nearly 40 years. She was
also an educator, inventor and an important theoretician of photography. For nearly seventy
years she sought to capture the changing nature of everyday life. The aim of this study is to
analyze Berenice Abbott as a photographer, archivist, educator, inventor and theorist of
photography. For this purpose, Turkish and foreign sources will be researched, focusing on the
emergence of this diversity in Abbott's career and the achievements of the artist.

Keywords: Berenice Abbott, Eugéne Atget, Man Ray, Photograph
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‘insanhik Ailesi’ Sergisi Uzerine Bir Inceleme

Prof.Dr. Mustafa Capar!

!Cukurova Universitesi
*Corresponding author: Mustafa Capar

Ozet

Fotograf, II. Diinya Savasi’ndan sonra, evrensel bir dile sahip bir sanat dali olarak goriilmeye
baglamigtir. Hiimanist fotograf¢ilik tlirtiniin ve 20. ylizyilin 6nemli sergilerinden biri olan
‘Insanlik Ailesi’, fotograflar araciligiyla evrensel bir duyarlilik olusturmaya ¢alismistir. Edward
Steichen’in kiiratorliigiinde diizenlenen sergi, 1955’te New York Modern Sanat Miizesi’nde
acilmis ve ardindan sekiz y1l boyunca otuz yedi iilkede farkli sehirlerde sergilenerek yaklasik 9
milyon kisi tarafindan izlenmistir. Sergi, donemin en énemli fotografcilarinin yani sira ismi
bilinmeyen fotograf¢ilarin ¢aligmalarini da igermekteydi. Sergi katalogunun kapaginda, ‘Tim
zamanlarin en biiylik fotograf sergisi: 68 iilkeden 503 goriintii’ yazmaktaydi. Steichen’in
aciklamasina gore sergideki fotograflar, 2 milyonu askin fotograf arasindan se¢ilmisti. Sergi,
Lewis Carroll’un 1860’larda ¢ektigi bir fotograf gibi, acildigi donemden ¢ok dnceki fotograflar
da kapsiyordu. Fotograflar, ask, dogum, aile, egitim, cocuk, yashlik, 6liim, ibadet, savas ve
baris gibi 37 temaya gore gruplandirilmisti. Gelismis bir iilkede hazirlanan sergi, daha ¢ok
diinyanin gelismemis yerlerini gosteren fotograflara odaklanmakta ve birliktelik mesaji
iletmeye caligmaktaydi. Sergi, olumlu elestiriler almis, fakat Steichen’in fotograflara yaptigi
miidahaleler ve serginin ideolojik yani tepki ¢ekmistir. Fransiz elestirmen Roland Barthes,
sergide tarihin belirleyici agirliginin devre dis1 birakildigini dile getirmistir. Bu calismanin
amaci, ‘Insanlik Ailesi’ sergisinin hazirlanma siireci ve sonrasini, sergiye yonelik olumlu ve
olumsuz elestirileri incelemektir. Bu amagla Tiirk¢e ve yabanci kaynaklar arastirilarak, serginin
acildig1 donemde ve sonrasinda fotograf diinyast iizerinde nasil bir etkisi oldugu arastirilacaktir.

Anahtar Kelimeler: Edward Steichen, insanlik Ailesi, Fotograf, Hiimanizm
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A Study On ‘the Family of Man’ Exhibition

Abstract

After World War 11, photography began to be seen as an art form with a universal language.
‘The Family of Man’, one of the most important exhibitions of the humanist photography genre
and the 20th century, attempted to create a universal sensibility through photographs. The
exhibition, curated by Edward Steichen, opened at the Museum of Modern Art in New York in
1955 and was then exhibited in different cities in thirty-seven countries for eight years and was
seen by approximately 9 million people. The exhibition included the work of the most important
photographers of the period as well as unknown photographers. The cover of the exhibition
catalog reads, ‘The greatest photography exhibition of all time: 503 images from 68 countries’.
According to Steichen, the photographs in the exhibition were selected from over 2 million
images. The exhibition also included photographs from long before its opening, such as a
photograph taken by Lewis Carroll in the 1860s. The photographs were grouped according to
37 themes, including love, birth, family, education, children, old age, death, worship, war and
peace. The exhibition, which was organized in a developed country, focused more on
photographs of underdeveloped parts of the world and tried to convey a message of unity. The
exhibition received positive reviews, but Steichen's interventions in the photographs and the
ideological aspect of the exhibition drew reactions. French critic Roland Barthes stated that the
decisive weight of history was left out of the exhibition. The aim of this study is to examine the
preparation process and the aftermath of the ‘The Family of Man’ exhibition and the positive
and negative criticisms against the exhibition. For this purpose, Turkish and foreign sources
will be researched and the impact of the exhibition on the world of photography during and
after its opening will be investigated.

Keywords: Edward Steichen, the Family of Man, Photograph, Humanism
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Canlandirma Sinemasinda Kiiltiir, Mit ve Anlati

Dr. Ogretim Uyesi Elvan Tekin®

Firat Universitesi
Ozet

Insanin kendini anlatma cabasim1 kadim zamanlarda ates basinda yahut magaralarin en
korunakli ve derin yerlerinde biraktig1 izlerden anlamak miimkiindiir. Izlerin sese, gorsellere ve
sonrasinda yaziya aktarimiyla birlikte sinirsiz bir diis giiciinii ve diis giliclinlin yarattig1 evreni
anlamlandirmak oldukg¢a 6nemli bir ugras olmustur. Bundan dolayidir ki aktarilan her bir olay
ya bu evrene tabi yasalarla agiklanabilir ya da buraya ait olmayan farkli bir evren kurgusunda
kendi anlamini bulur. Burada karar1 okuyucu veya dinleyici verecektir. Ancak okuyucunun
veya dinleyicinin karar agamasinda kendisini “kararsiz” hissetmesi ve bir kuskuya diismesi
durumunda Todorov’un dedigi gibi tekinsiz ve olaganiistii alanlarina gegis yapmasi
kacinilmazdir. Bu noktada kiiltlir 6gesini olusturan en 6nemli unsurlardan mit ve anlatiyr dogru
okumak ve canlandirma sinemasi igerisinde kendine buldugu yeri anlamak agisindan
kiymetlidir. Canlandirma sinemasi tarihsel hikayeleri, mitleri, masal veya kiiltiirel kodlar1 farkli
teknikler kullanarak izleyiciye sunar. Derin hayal giiciliniin ve ger¢ekligi kabul edilen efsanevi
anlatilarin kurgulandigi evrenler, canlandirma sinemasinin olanaklariyla gorsel ve isitsel bir
diinya sunumu yapar. Coco, Raya ve Son Ejderha ve Moana, isimli canlandirma film &rnekleri
arastirmaya konu olan mit, anlati ve kiiltiirel 6geler agisindan ele alinmistir. Arastirma nitel
arastirma yontemlerinden goézlem ve dokiiman analizi kullanilarak ger¢eklestirilmistir.
Arastirmanin evreni kendisine kiiltiir, mit ve anlatiy1 eksen se¢en yukarida adi gecen ti¢ film ile
siirlidir. Bu calismayla birlikte canlandirma sinemasinin toplumlari var eden kiiltiir 6gesinden
kopuk olmadig1 ve izleyiciye gercekle sinema arasinda bag kurdugu vurgulanmistir.

Anahtar Kelimeler: Kiiltiir, Mit, Anlati, Canlandirma Sinemast
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Géorsel Iletisim Tasariminda Propoganda Araci Olarak Fotomontaj: Hannah Hoch
Ornegi

Dr. Ogretim Uyesi Inci Selin Giimiis®

'Dogus Universitesi
*Corresponding author: Inci Selin Glimiis

Ozet

Propaganda bir inanci, bir fikri ya da ideolojiyi belli simgeler, semboller ile belli
araclarikullanarak yaymayi amaclar. Ozellikle goriintii iizerinden bicimlenen simge ve
semboller gercekligi pekistirmesi ve inandiricilig arttirmasi nedeniyle propaganda tarihinde
oldukca sik kullanilmistir. Simgelerle yaratilan gorsel kiiltlir gerek politik gerek sosyoloji
ortamlarda, fotograf, sinema ve sanat eserleri araciligryla hem toplumun devamini saglarken
hem de toplum elestiri ve direnisinin gostergelerini olusturur. Boylelikle bu araglar hem tarihi
bir belge hem de sistemli bir propaganda araci olabilirler. Gorsel mesajlar, kelimelerle ifade
edilen mesajlara gore daha anlasilirdir. Sanayi devrimi ile ortaya ¢ikan fotograf da gorsel
kiiltiirii olusturan ve gorsel mesaji dogrudan ileten araglardan biridir. ideolojik bir disa vurum
aract olan fotomontaj olgusu 1. Diinya Savasi ile siklikla kullanilmaya baslanmistir. Foto
montaj terimi, aslinda cesitli fotograflar1 ya da fotograflarin bazi boliimlerini baskida bir araya
getirerek olusturulan birlesik fotograf goriintiisii olarak tanimlanmaktadir. Pargalarin kendi
ozelliklerini korumakla birlikte bir biitiin olusturdugu fotomontaj tekniginde ya cesitli
fotograflar ya da boliimleri sirayla pozlanarak ayni kagida basilir ya da iist iiste konan ¢esitli
negatifler ile birlikte pozlanmaktadir. 1923 ve 1930 yillar1 arasinda fotomontaj ise, ticari reklam
ve politik propagandanin tiim alanlarina girerek poster, kitap kapaklari, posta kartlari, dergi ve
kitap resimleri ile sergi brosiirlerinde kullanilmistir. Sanatgilar, fotomontaj tasarimini daha agik,
cesur ve etkili hale getirmek i¢in tipografi teknikleriyle de birlestirmislerdir. Fotomontaj, 1935-
1945 yillarinda Rusya ve Avrupa’da biitiin politik gruplar tarafindan uygulanmistir. ispanya I¢
savagt sirasinda Franco ve Cumhuriyetgilerin yani sira Mussolini denetimi altindaki Italyanlar
da yogun bir bicimde montaj posterlerden yararlanmislardir. Fotomontaj ile birlestirilen
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unsurlar ya da elemanlar yan yana getirilerek yeni diisiinceler iiretilmekte, farkli gergeklikler
ortaya konularak alisilmisin disinda imgeler yaratilmaktadir ve bu sayede imgeler sanatsal bir
stire¢ olarak fotomontaj teknigi ile doniistiirticii bir potansiyele sahip olmustur. Bu ¢alismada,
feminist Dadaist sanatgr Hannah Hoch’tin 1. Diinya Savasi sirasinda bireysel ve kolektif
tutumunun disavurum neticesi esin kaynagi fotomontaj ¢alismalar incelenecektir.

Anahtar Kelimeler: Gérsel Iletisim, Tasarim, Sanat, Propaganda, Fotomontaj

Photomontage As a Propaganda Tool in Visual Communication Design: the Case of
Hannah Hoch

Abstract

Propaganda aims to spread a belief, an idea or an ideology by using certain symbols, symbols
and certain tools. Symbols and symbols, especially those shaped through images, have been
used quite frequently in the history of propaganda because they reinforce reality and increase
credibility. The visual culture created with symbols both in political and sociological settings,
through photography, cinema and works of art, not only ensures the continuation of society but
also creates indicators of social criticism and resistance. In this way, these tools can be both a
historical document and a systematic propaganda tool. Visual messages are more
understandable than messages expressed in words. Photography, which emerged with the
industrial revolution, is one of the tools that constitute visual culture and directly convey visual
messages. The phenomenon of photomontage, which is a means of ideological expression,
started to be used frequently with World War I. The term photo montage is actually defined as
a composite photographic image created by combining various photographs or parts of
photographs in print. In the photomontage technique, in which the parts form a whole while
preserving their own characteristics, either various photographs or parts of them are exposed
sequentially and printed on the same paper, or they are exposed together with various negatives
placed on top of each other. Between 1923 and 1930, photomontage entered all areas of
commercial advertising and political propaganda and was used in posters, book covers,
postcards, magazine and book illustrations and exhibition brochures. Artists also combined
photomontage design with typographic techniques to make it clearer, bolder and more effective.
Photomontage was practiced by all political groups in Russia and Europe between 1935 and
1945. During the Spanish Civil War, Franco and the Republicans, as well as the Italians under
Mussolini, made extensive use of montage posters. By juxtaposing elements or elements
combined with photomontage, new ideas are produced, different realities are revealed and
unusual images are created, and thus images have a transformative potential with the
photomontage technique as an artistic process. In this study, the photomontage works of the
feminist Dadaist artist Hannah Hoch, which inspired the expression of her individual and
collective attitude during World War I, will be examined.

Keywords: Visual Communication, Design, Art, Propaganda, Photomontage

5. Uluslararasi Sanat ve Estetik Sempozyumu

33



,Sana
Q Esteht‘/e

ORCID ID: 0000-0003-4447-5254

Makale id= 78

So6zlii Sunum

Medikal Illiistrasyonda Yapay Zeka

Dr. Ogretim Uyesi Mine Kiigiik'

Eskisehir Osmangazi Universitesi
Ozet

Medikal illiistrasyon, bilimsel dogruluk ve estetik uyumu bir arada gerektiren kritik bir
disiplindir. T1p egitiminde, hasta bilgilendirme siire¢lerinde ve bilimsel yayinlarda dogru ve net
gorseller sunmak, bu alanin en temel gerekliligidir. Son yillarda yapay zeka (Al), gorsel liretim
stireclerinde onemli gelismeler kaydetmis ve medikal illiistrasyon alaninda da bir arag olarak
dikkat cekmistir. Al destekli araglar, anatomik yapilarin modellenmesi ve karmasik tibbi
verilerin gorsellestirilmesinde hiz ve verimlilik saglayabilmektedir. Ancak, Al'nin gercekei ve
dogru medikal goriintiiler iiretmedeki etkinligi tartismal1 olup, bu teknolojinin sinirlari izerine
arastirmalar giderek onem kazanmaktadir. Ozellikle, yapay zekanin detayli anatomik yapilarin
dogru bir sekilde aktariminda ne kadar giivenilir oldugu ve yaratict ¢oziimler sunma kapasitesi
sorgulanmaktadir. Bu calisma, literatliire dayali bir durum caligmasi olarak tasarlanmistir.
Mevcut akademik arastirmalar ve teknoloji raporlar1 incelenerek, yapay zekdnin medikal
illiistrasyonlardaki kullanim alanlari, bu alanlardaki bagarilar1 ve sinirlamalari {izerinde
durulmustur. Literatiirdeki 6rnek vakalar iizerinden yapilan degerlendirmeler, Al teknolojisinin
medikal illiistrasyonlarin dogrulugu, verimliligi ve yaratici siiregler iizerindeki etkilerini
incelemeye odaklanmaktadir. Sonug olarak, yapay zeka teknolojileri medikal illiistrasyon
alaninda hiz ve verimlilik agisindan 6nemli firsatlar sunmakta, 6zellikle karmagik anatomik
yapilarin modellenmesi ve tibbi verilerin gorsellestirilmesinde etkili bir ara¢ olarak One
cikmaktadir. Bununla birlikte, Al'nin tibbi dogruluk ve yaratict siiregler tizerindeki
sinirlamalari, bu teknolojinin medikal illiistrasyonlarda illiistratorlerin yerini tamamen
almasinin 6niinde 6nemli engeller olarak durmaktadir. Calisma, yapay zeka ile tiretilen medikal
gorsellerin dogruluk ve detay seviyesi bakimindan hala insan miidahalesine ihtiya¢ duydugunu
ortaya koymaktadir. Bu baglamda, yapay zekanin medikal illlistratérlere yardimci bir arag
olarak kullanilmasinin, daha giivenilir ve etkili sonuclar elde edilmesine katki saglayacagi
sonucuna varilmistir. Gelecekte yapilacak ¢alismalar, Al'nin bu alandaki potansiyelini daha iyi
anlamak ve gelistirilebilecek yeni yontemleri kesfetmek i¢in 6nem arz etmektedir.
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Artifical Intelligence (A1) in Medical Illustration

Abstract

Medical illustration is a critical discipline that requires a combination of scientific accuracy and
aesthetic harmony. Providing accurate and clear visuals in medical education, patient
information processes, and scientific publications is the most fundamental requirement of this
field. In recent years, artificial intelligence (Al) has made significant advancements in visual
production processes and has also emerged as a tool in the field of medical illustration. Al-
supported tools can provide speed and efficiency in modeling anatomical structures and
visualizing complex medical data. However, the effectiveness of Al in producing realistic and
accurate medical images is debated, and research on the limitations of this technology is gaining
importance. In particular, questions arise regarding how reliable Al is in accurately representing
detailed anatomical structures and its capacity to offer creative solutions. This study is designed
as a literature-based case study. Current academic research and technological reports have been
examined, focusing on the areas of use, successes, and limitations of Al in medical illustration.
Evaluations based on case studies in the literature aim to analyze the impact of Al technology
on the accuracy, efficiency, and creative processes of medical illustrations. In conclusion, Al
technologies offer significant opportunities in terms of speed and efficiency in the field of
medical illustration, particularly as a powerful tool in the modeling of complex anatomical
structures and the visualization of medical data. However, the limitations of Al in terms of
medical accuracy and creative processes remain significant obstacles to fully replacing human
illustrators in medical illustration. The study reveals that medical images produced by Al still
require human intervention in terms of accuracy and detail. In this context, the use of Al as an
assistive tool for medical illustrators can contribute to more reliable and effective results. Future
studies will be essential to better understand the potential of Al in this field and explore new
methods that can be developed.

Keywords: Medical Illustration, Artifical Intelligence, Visual Communication, Visualization
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‘bir’ Varmus, ‘bir’ Yokmus! : Gerc¢ekligin Belirleyicisi Olarak Kiiltiir

Arastirmaci Dolunay May!

Bagimsiz
*Corresponding author: Dolunay May

Ozet

Oz Yaklasik bir asir 6nce ortaya atildig1 giinden beri teorik diizlemde bir ‘fenomen’ olarak
karsilanan “kuantum dolaniklig1”, 3 bilim insanin deneyleri neticesinde kanitlanarak gegtigimiz
y1l kendilerine Nobel Odiilii kazandirdi. Teknik tiim tanimlar bir yana “Kuantum dolaniklig1”;
maddesel diizlemde herhangi bir ‘sey’i, diger tiim ‘sey’lerden bir ‘sey’ olarak
ayiramayacagimizi ifade ediyor. Demek oluyor ki; ‘gerceklik’ olarak kabul ettigimiz tiim seyler
aslinda ‘gergek’ degil. Giiniimiiz insanin gerceklik algisi, bilim ve teknik gibi insan bilincinin
beceri ve deneyimlerinden ¢ikan sonuglara dayandirilir. Ote yandan gergeklik, medeniyet tarihi
boyunca kolektif bilincin, yani kiiltiiriin sekillendirdigi disiinsel bir yap1 ve bu siirecle
kavramsallastirilmig bir karsiliktir. Dolayisiyla kiiltiir, sosyal bir varlik olan insanin bir arada
yasay1p, ilretip, gelisme imkanlarinin yani medeniyet adin1 verdigimiz kavramin oldugu kadar
aym1 zamanda gercekligin de zemini halindedir. Thtiyag, inan¢ ve deneyimlerle bigimlenmis olsa
da kiiltiir, insanin diinyayr anlama ve anlamlandirma yonteminin, yani gercekligin temel
belitleyicisi olmustur. insan topluluklar1 arasinda ihtiyaclara, dénem ve cografyaya gore
farklilagsan bir unsur olan kiiltiiriin, bilincin ampirik siire¢lerinin tiriinii gibi goriinen ger¢eklik
kavramini bi¢gimlendirmis olmasi ilgingtir. Gergeklik gibi, insan i¢in son derece derin ve bu
yoniiyle kadim bir meselenin kiiltiirle olan iliskisini belirli bir ¢ercevede kavramaya calisirken
insana 6zgl yaratici eylemin, yani sanat zemininde diistinmenin bu baglamda katkis1 olacaktir.
Glinlimiizde kendimizi i¢inde buldugumuz kiiltiirel tanimlar1 Ronesans’la  birlikte
bicimlendirmeye baslayan tarihsel okumalar, Ronesans ile baglayan hareketlerin kiiltiirle sinirl
kalmadan gergekligi de insa etmeye yonelik etkilerini gor(e)memeye meyillidir. Ronesans’la
baslayan ve siirecte sanatin her alanina yansiyan resimsel ifadelerin sadece kiiltiirii degil,

5. Uluslararasi Sanat ve Estetik Sempozyumu

36



e
AR

N Cave
\)“‘?\ e ;; o

,Sana
Q Estetﬂt‘/e

insanin diinyay1 anlama ve anlamlandirma yontemi, yani gergeklik halini aldigini, bu hareketin
one ¢ikan kimi sanatcis1 zemininde anlamaya ¢alismak incelenmeye deger olacaktir.
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Anahtar Kelimeler: Gergeklik, Kiiltiir, Sanat, Kuantum, Ronesans

Once Upon a Time a 'thing" Existed, a 'thing' Did Not Exist, Culture; As a Determinant
of Reality

Abstract

Since it was first theorized “quantum entanglement” has been accepted as a ‘phenomenon’ on
the theoretical framework and has been proven by the experiments of 3 scientists and has earned
them the Nobel Prize last year. “Quantum entanglement” means that we cannot separate any
‘thing’ from all other ‘thing's on the material level as a ‘thing’. This means that not all the things
we accept as ‘reality’ are actually ‘real’. Today’s human perception of reality is based on the
results of the skills and experiences of human consciousness, such as science and technology.
On the other hand, reality is an intellectual structure shaped by the collective consciousness that
culture throughout the history of civilization and a provision conceptualized by this process.
Therefore, culture is the ground of reality as well as the possibilities of human beings, who are
social beings, to live, produce and develop together that the concept we call civilization.
Although shaped by needs, beliefs and experiences, culture has been the fundamental
determinant of the way in which humans understand and make sense of the world is reality. It
IS interesting that culture, an element that varies among human societies according to needs,
period and geography, has shaped the concept of reality which seems to be the product of the
empirical processes of consciousness. While trying to grasp the relationship between culture
and an extremely deep and ancient issue such as reality within a certain framework, the creative
action specific to human, means thinking on the basis of art, will contribute in this context.
Historical readings that began to shape the cultural definitions we find ourselves in today with
the Renaissance can not or tend not to see the effects of the movements that began with the
Renaissance on constructing reality without being limited to culture. It would be worth
examining how pictorial expressions that began with the Renaissance and were reflected in
every field of art in the process became not only a culture but also a way for people to
understand and make sense of the world, in other words, a reality, on the basis of some
prominent artists of this movement.

Keywords: Reality, Culture, Art, Quantum, Renaissance
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Yeni Medya Caginda Tiirk Markalara Ait Tipografik Logolar ve Dijital Doniisiimleri

Dr. Ogretim Uyesi Oya Cansu Demirkale Kukuoglu!

'Samsun Universitesi
*Corresponding author: oya cansu demirkale

Ozet

Dijitallesme, hayatimizin her alaninda oldugu gibi, markalarin kimlik ve iletisim
stratejilerinde de kokli degisimlere yol agmistir. Geleneksel medyanin yerini hizla dijital
platformlara birakmasi, markalarin hedef kitlelerine ulagsma yoOntemlerini yeniden
sekillendirmistir. Bu doniisiim, gorsel iletisimde onemli bir yer tutan logolarin da evrim
gecirmesine neden olmustur. Ozellikle tipografik logolar, sade ve etkileyici sekilde
tasarlanmalariyla birlikte dijital diinyada marka kimligini en etkili sekilde yansitma
araclarindan biri haline gelmistir. Markalarin dijital platformlarda dikkat ¢ekme ve akilda kalici
olma gereklilikleri, tipografik logolarin tasarim anlayislarinda da yenilik¢i yaklasimlar
gelistirilmesini zorunlu kilmistir. Bu c¢alismanin amaci, dijital doniisiim siirecinde Tiirk
markalara ait tipografik logolarin marka kimlikleri iizerindeki etkilerini ve bu alandaki tasarim
trendlerini incelemektir. Bununla birlikte, Tiirk markalara ait tipografik logolar ile ¢alisma
desteklenmis ve tipografik logolar arasindan rastgele olarak sec¢ilmistir. Arastirma,
dijitallesmeyle birlikte Tiirk markalara ait tipografik logolarin nasil gelistigini ve markalarin bu
dontlistim siirecine nasil uyum sagladigini ortaya koymay1 hedeflemektedir. Bu baglamda,
tipografik logolar, sade ve minimalist yapilartyla dijital platformlarin hizla degisen
dinamiklerine uyum saglamaktadir. Bu durum, markalarin hedef kitlelerine daha etkili bir
sekilde ulasmasina olanak tanimaktadir.

Anahtar Kelimeler: Yeni Medya, Logo, Tipografi, Dijitallesme, Marka
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Typographic Logos of Turkish Brands and Their Digital Transformations in the New
Media Age

Abstract

Digitalization has led to radical changes in the identity and communication strategies of brands,
as in every aspect of our lives. The rapid replacement of traditional media by digital platforms
has reshaped the methods by which brands reach their target audiences. This transformation has
also caused logos, which have an important place in visual communication, to evolve.
Especially typographic logos, with their simple and impressive designs, have become one of
the most effective means of reflecting brand identity in the digital world. The need for brands
to attract attention and be memorable on digital platforms has necessitated the development of
innovative approaches in the design concepts of typographic logos. The aim of this study is to
examine the effects of typographic logos of Turkish brands on brand identities during the digital
transformation process and the design trends in this area. In addition, the study was supported
with typographic logos of Turkish brands and randomly selected from among typographic
logos. The research aims to reveal how typographic logos of Turkish brands have evolved with
digitalization and how brands adapt to this transformation process. In this context, typographic
logos adapt to the rapidly changing dynamics of digital platforms with their simple and
minimalist structures. This allows brands to reach their target audiences more effectively.

Keywords: New Media, Logo, Typography, Digitalization, Brand
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6. Simif Gorsel Sanatlar Dersinde Ankara Etnografya Miizesinin Sanal Turu ile Kiiltiirel
Kesif

Semra Alar?

1Semra alar
*Corresponding author: Semra alar

Ozet

Gorsel sanatlar dersi, 6grencilerin kiiltiirel mirast anlamlarint ve sanatsal becerilerini
gelistirmelerini saglamak amaciyla 6nemli bir rol oynamaktadir. Bu baglamda Ankara
Etnografya Miizesi’nin sanal turu, 6grencilere zengin bir kiiltlirel kesif imkani sunmaktadir. Bu
calisgmanin amaci, Ankara Etnografya Miizesi’nin sanal turunun 6. sinif gorsel sanatlar dersi
baglaminda 6grencilerin kiiltiire]l mirasi anlamalarina ve sanatsal bakis acilarini gelistirmelerine
nasil katki sagladigini ortaya koymaktir. Ogrencilerin etnografya eserler araciligiyla gegmis
kiiltiirleri ve elestirel diisiinme becerilerini gelistirmeleri hedeflenmektedir. Bu caligsmada,
Ankara Etnografya Miizesi’nin sanal turunun egitsel etkinliklerini incelemek icin literatiir
taramasi ve nitel analiz yontemleri kullanilarak 6grencilere saglanan etkilesimli deneyimlerin,
kiiltiirel anlayis ve sanatsal yetkinlik iizerindeki etkilerini anlamay1 amacglamistir. Sonug olarak
Ankara Etnografya Miizesi’nin sanal turu, 6. sinif gorsel sanatlar dersi i¢in degerli bir kaynak
olusturmaktadir. Bu deneyim, 6grencilerin sanatsal bakis acilarini genisletirken, kiiltlirel mirasa
olan duyarliliklarin1 artirmaktadir. Sanal turlar, sanat egitiminin geleceginde onemli yerler
tutacak ve kiiltiirel kesfi daha ulasilabilir hale getirecektir.

Anahtar Kelimeler: Gorsel Sanatlar Dersi , Ankara Etnografya Miizesi, Sanal Tur, Kiiltiirel
Kesif
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Cultural Discovery With Virtual Tour of Ankara Ethnography Museum in 6th Grade
Visual Arts Course

pox o
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Abstract

Visual arts lesson plays an important role in ensuring that students develop their understanding
of cultural heritage and artistic skills. In this context, the virtual tour of Ankara Ethnography
Museum offers students a rich cultural discovery opportunity. The purpose of this study is to
reveal how the virtual tour of Ankara Ethnography Museum contributes to students'
understanding of cultural heritage and development of their artistic perspectives in the context
of the 6th grade visual arts lesson. It is aimed for students to develop past cultures and critical
thinking skills through ethnographic works. This study aimed to understand the effects of
interactive experiences provided to students on cultural understanding and artistic competence
by using literature review and qualitative analysis methods to examine the educational activities
of the Ankara Ethnography Museum's virtual tour. As a result, the virtual tour of Ankara
Ethnography Museum constitutes a valuable resource for the 6th grade visual arts course. While
this experience broadens students' artistic perspectives, it increases their sensitivity to cultural
heritage. Virtual tours will have an important place in the future of art education and will make
cultural discovery more accessible.

Keywords: Visual Arts Lesson, Ankara Ethnography Museum, Virtual Tour, Cultural
Discovery
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Anadolu Sel¢cuklu Cini Siislemelerinde Koruyucu Varhklar
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Ozet

Anadolu Selguklu doneminin essiz eserlerinden olan Kubad Abad sarayindaki ¢ini
siislemeler Tiirk Islam sanatinin en onemli Srneklerinden biri olup, hem estetik hem de
sembolik a¢idan zengin bir anlam diinyasina sahiptir. Bu essiz ¢inilerdeki figiiratif
betimlemeler arasinda, 6zellikle "kutsalin bekgileri" olarak nitelendirilen hayvan ve mitolojik
yaratik figiirleri dikkat ¢eker. Bu ¢ini figiirleri sadece dekoratif unsurlar olmakla kalmaz, ayni
zamanda dini ve kozmolojik anlamlar tasir. Anadolu Selguklu ihtisamli saray1 Kubad Abad
¢inilerinde sik¢a rastlanan kartallar, aslanlar, ejderhalar ve ¢ift basli yaratiklar gibi motifler,
Selguklu diinyasinda gii¢, koruyuculuk ve kutsalligin sembolleri olarak yorumlanmustir.
Ornegin, ¢ift basl kartal figiirii, hem diinyevi hem de manevi otoritenin temsilcisi olarak kabul
edilmis, sarayin koruyucusu olarak diistintilmiistiir. Bu figiirler, sadece hiikiimdarin giiclinii ve
mesruiyetini sembolize etmekle kalmaz, ayn1 zamanda sarayin ve icerisindeki kutsal alanlarin
metafizik koruyucular1 olarak goriiliir. Koruyucu varliklar, sadece hayvan figiirleri ile sinirh
degildir. Cinilerde yer alan stilize bitkisel motifler ve geometrik desenler de kozmolojik bir
diizenin ve Tanri'nin yaratici gliclinlin yansimalart olarak yorumlanabilir. Bu unsurlar, sarayin
mimari yapistyla birleserek, ziyaretgilere ve yasayanlara korunakli, kutsal bir alanm varligini
hissettirmistir. Sonu¢ olarak, Kubad Abad ¢ini siislemelerinde kutsalin bekgileri, Sel¢uklu
sanatinin derin sembolizmi ve inang sistemini yansitan onemli 6gelerdir. Bu figiirler, hem saray1
koruyan hem de kutsal bir diizeni temsil eden semboller olarak, doénemin sanati ve
mimarisindeki derin anlam katmanlarini ortaya koyar

Anahtar Kelimeler: Selguklu, Cini, Seramik, Sembol
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Protective Beings in Anatolian Seljuk Tile Decorations

Abstract

The ceramic decorations in the Kubad Abad Palace, one of the unique works of the Anatolian
Seljuk period, are among the most important examples of Turkish Islamic art, possessing a rich
world of meaning in both aesthetic and symbolic terms. Among these unique tiles, particularly
noteworthy are the animal and mythological creature figures referred to as the "guardians of the
sacred.” These ceramic figures are not merely decorative elements; they also carry religious and
cosmological meanings.The motifs frequently found in the magnificent Anatolian Seljuk Palace
of Kubad Abad, such as eagles, lions, dragons, and double-headed creatures, are interpreted as
symbols of power, protection, and sanctity within the Seljuk realm. For example, the double
headed eagle figure is considered a representative of both earthly and spiritual authority and is
regarded as the protector of the palace. These figures not only symbolize the power and
legitimacy of the ruler but are also seen as metaphysical guardians of the palace and its sacred
spaces. The protective beings are not limited to animal figures. The stylized plant motifs and
geometric patterns found in the tiles can also be interpreted as reflections of a cosmological
order and the creative power of God. These elements, combined with the architectural structure
of the palace, convey to visitors and inhabitants the presence of a secure and sacred space. In
conclusion, the guardians of the sacred in the ceramic decorations of Kubad Abad reflect the
profound symbolism and belief system of Seljuk art. These figures serve as both protectors of
the palace and symbols representing a sacred order, unveiling the deeper layers of meaning
within the art and architecture of the era.

Keywords: Seljuk, Tile, Ceramics, Symbol
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Antroposen Caginda Estetik

Ogr.Gor. Necmi Karkin®

Linonii tiniversitesi

Ozet

Bu arastirmanin amaci Antroposen ¢aginin dénemin estetik anlayisini nasil etkiledigine dair
sonuglar elde etmektir. Ozellikle modern donemin sanatcilarr iizerinde durularak yazili ve
internet belge ve verim kaynaklar1 kullanilmistir. Modernizme kadar gelinen klasik ve idealist
diistince siirecinde doga kaynaginin temel alinmasi, Avrupa estetik anlayisinda duyular yoluyla
alinan hazzin etkilerini yansitmaktadir. Doga insanlik tarihinin baslangicindan beri, degisen
caglarda sanatgilar tarafindan duyumsal hazzin kaynagi olarak algilanmistir. Sanayi devrimiyle
birlikte doganin yine Modernizm tartismalariyla one ¢iktig1 goriilmektedir. Bu konulardan
biriside Ekoloji ve endiistriyel iiretim arasindaki etkilesim konularidir. Antroposen, bireylerin
ve toplumlarin Diinya sistemleri {izerindeki insan etkisi konusunda daha bilingli ve hesaplayici
hale gelmesiyle birlikte kamusal tartismalarda giderek daha fazla kullanilan bir terimdir. Bir
bireyin eylemlerinin genis kiiresel sistemler ve aglar i¢indeki karmasik karmasikligi, ¢oklu
eylem Olcekleriyle iliskili olarak kendini anlamak, konumlandirmak ve 6lgmek i¢in yeni ve
alternatif yaklagimlar gerektirir. Antropesen ¢aginin sanatgiyi etkileyen durumlarindan birisi de
Psiko-Katharsis kuramimin yansimasidir. Insan-doga arasindaki enteresan siirec, kendi i¢inde
celigkiler ya da duyumsal baglar (en az uyum kadar) tarih boyunca siiregelen gerceklige
dayanmaktadir. Bundan dolay1 insan, kendi varolusunu doga karsisinda giivence altina almak
istemektedir. Modern sonrast dogayla estetiksel diisiinceden ayrilmasiyla Artik Endiistriyel
malzemelerin referans alinmasiyla birlikte endiistri toplumunun dogayr bozma gercekligini
goriiniir hale gelmistir. Sanatgilar bu noktadan sonra Antroposen ¢aginin politikalarina dahil
olan sanat anlayislariyla birlikte dikkat cekme ve ekolojinin tiim yonlerini anlamamiza aracilik
edecek sanatsal pratiklerle saglamaya baslamislardir. Bu siirecte, sanatcilarin (Paul Klee,
Claude Monet ve Caspar David Friedrich vb) doganin yeni savunucular1 arasinda olmasi adina
onemli goriinmektedir. Calismada bu donem sanatgilarinin birer eserleri analiz edilmistir.
Estetik ve Antroposen arasinda olusan bakis acisi sanatgilarin eserlerine yansimistir. Modern
donem Sanatc¢ilarindan giiniimiize kadar, Antroposen hakkinda farkindalik yaratmaya
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calisirken, bu konularin kiiltiirel ve sanatsal alanda nasil ele alindigina dair yansitmalar
sunmaktadir.
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Anahtar Kelimeler: Antroposen, Modernite, Paul Klee, Claude Monet, Caspar David
Friedrich

Aesthetics in the Anthropocene Era

Abstract

The aim of this research is to obtain results on how the Anthropocene era affects the aesthetic
understanding of the period. Written and internet documents and sources were used, especially
focusing on the artists of the modern period. In the classical and idealist thought process leading
up to modernism, the foundation of nature as a source is reflected in the European aesthetic
understanding through the effects of sensory pleasures. Throughout the history of humanity,
nature has been perceived by artists as the source of sensory pleasure in changing eras. With
the Industrial Revolution, nature has again come to the forefront through discussions in
modernism. One of these topics includes the interactions between ecology and industrial
production. Anthropocene is an increasingly used term in public debates as individuals and
societies become more conscious and calculating about human impact on Earth systems.
Understanding, positioning, and measuring one's actions within the complex interplay of broad
global systems and networks require new and alternative approaches. One of the situations
influencing artists in the Anthropocene era is the reflection of the Psycho-Catharsis theory. The
intriguing process between humans and nature, with its contradictions or sensory connections
(at least as much as harmony), is based on the reality that has persisted throughout history.
Hence, humans seek to secure their existence in relation to nature. Departing from the aesthetic
thought of post-modernity with nature, industrial materials now serve as references, making
visible the reality of industrial society's degradation of nature. Artists have subsequently begun
to draw attention and facilitate our understanding of all aspects of ecology through artistic
practices that engage with the policies of the Anthropocene era. In this process, it appears
significant for artists (such as Paul Klee, Claude Monet, and Caspar David Friedrich, among
others) to advocate for nature. In the study, one work of each of the artists of this period was
analyzed. The perspective formed between aesthetics and Anthropocene is reflected in the
works of artists. Modern period to the present day, reflections on Anthropocene attempt to raise
awareness and present how these issues are addressed in cultural and artistic realms.

Keywords: Keywords: Anthropocene, Modernity, Paul Klee, Claude Monet, Caspar David
Friedrich
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Fotografciik Egitimi ve Yapay Zeka ile Fotograf Uretimi: Sanat Egitimi Almams
Ogrenciler Uzerine Gézlemler

Ars.Gor. Esra Avel Kurt!

!Amasya Universitesi
Ozet

Yapay zeka teknolojileri, gliniimiizde her sektor ve alanda oldugu gibi fotograf¢ilik alaninda
koklii degisimlerin olusmaya basladigini gostermektedir. Yapay zeka destekli yazilimlar hem
amator hem de profesyonel fotografcilar i¢in goriintii diizenleme, kompozisyon Onerileri ve
otomatik ayar segenekleri gibi bir¢ok yenilik sunarak fotografcilik pratiklerini yeniden
sekillendirmekte, gorsel algi, estetik yargi ve teknik bilgi gibi unsurlarin grenilme ve
uygulanma bigimlerini etkileyerek fotograf sanatinda yeni bakis agilari ve yontemler
gelistirilmesine de olanak tanimaktadir. Bu ¢alisma, iiniversitede temel fotografcilik egitimi
alan, sanat egitimi almamis 6grencilerin gorsel algi, estetik, kompozisyon ve 1sik bilgilerini
belirlemeyi amaglamaktadir. Arastirmanin ¢alisma grubunu, Amasya Universitesi Fotografcilik
Kuliibii'ne iiye olan O6grenciler olusturmaktadir. Bir yariyil siiresince, kuliip etkinlikleri
kapsaminda arastirmaci tarafindan verilen temel fotografcilik egitimine katilan 6grencilerden,
egitim oncesinde ve sonrasinda ¢ekmis olduklari fotograflar veri olarak toplanmistir. Ek olarak,
ogrenciler egitim siiresince 6grendikleri farkli 1s1k, kompozisyon ve bakis agisi tekniklerini
kullanarak yazili ifadelerle olusturduklar1 promptlar1 (komut-istem) cesitli yapay zeka
yazilimlarina girerek gorsel tiretimler gerceklestirmistir. Arastirmanin verilerini, bu fotograflar
ve yapay zeka ile iiretilen gorseller ile arastirmacinin gozlem ve goriisleri olugturmaktadir.
Verilerin analizi ile 6grencilerin fotograf¢ilik terimlerini ve o6gelerini promptlarda dogru
kullanma diizeyleri, kamera ve objektif (lens) bilgilerini 6grenme stirecleri ve elde edilen
sonuclar degerlendirilmistir. Calisma, sanat egitimi almamis 6grencilerin fotograf¢ilik bilgisi
ve gorsel iiretim becerilerindeki gelisimi gozlemlemeye yonelik 6nemli bulgular sunmaktadir.

Anahtar Kelimeler: Yapay Zeka ve Fotograf, Fotograf¢ilik Egitimi, Sanat Uretken Yapay
Zeka.
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Photography Education and Photo Production With Artificial Intelligence:
Observations On Students With No Art Education

Abstract

Acrtificial intelligence technologies show that radical changes have begun in photography, as in
every sector and field today. Artificial intelligence-supported software reshapes photography
practices by offering many innovations such as image editing, composition suggestions, and
automatic adjustment options for amateur and professional photographers. It enables the
development of new perspectives and methods in the art of photography by affecting the way
elements such as visual perception, aesthetic judgment, and technical knowledge are learned
and applied. This study aims to determine the visual perception, aesthetics, composition, and
light proficiency of students who have received essential photography education at university
and have not received art education. The study group of the study consists of students who are
members of Amasya University Photography Club. The photographs taken before and after the
training were collected as data from the students who participated in the basic photography
training given by the researcher within the scope of club activities for one semester. In addition,
the students created visual productions by entering the prompts they created with written
expressions into various artificial intelligence software using different lighting, composition,
and perspective techniques they learned during the training. The data of the study consisted of
these photographs and the images produced with artificial intelligence, as well as the
observations and opinions of the researcher. Through the analysis of the data, the level of
students' correct use of photography terms and elements in the prompts, the processes of
learning camera and lens knowledge, and the results obtained were evaluated. The study
provides important findings to observe the development of photography knowledge and visual
production skills of students who have not received art education.

Keywords: Artificial Intelligence and Photography, Photography Education, Generative
Acrtificial Intelligence.
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Hakikat Sonras1 Zamanlarda Estetik Deneyim

Dog¢. Engin Umer?

) 10rdu Universitesi GSF Resim Boliimii
Ozet

Gincel kiiltiir her tiirlii deneyim ve ifadenin birbirine karisti§1 bir ortama isaret etmektedir.
Modern kiiltiirden bu yana kiiltiiriin metalagsmasi ve iktidarin yonettigi bir alan olmasi iizerine
arastirmalar olmustur. Bu c¢alismalar teknolojik degisimlerin kiiltiirii nasil etkiledigini de
arastirmistir. Bu aragtirmalarin odagindaki konulardan bir tanesi deneyimdir. Deneyim, modern
kiiltiirle birlikte krize girmistir. Buna gére deneyim, kelimelere dokiilse bile aktarilmasi zor
olan bir anlam kazanmistir. Geleneksel kiiltiirlerin bitisi, modernlesmenin hafiza ve tarih
konularinda elestirel konumlar {iretmesi deneyim krizinin sebepleri olarak gosterilebilir.
Teknolojik degisim ile birlikte deneyimin de degistigi diisiiniilmektedir. Yakin donem
olgularindan birisi olarak gosterilebilecek internet teknolojisi ve sosyal medya yeni deneyim
alan1 olarak one siiriilmektedir. Ancak modern kiiltiirdeki deneyim krizi, kitle kiiltiirii ve estetik
deneyimin standartlagsmasi1 gibi yaklasimlarin sosyal medya déneminde de s6zii edilebilir. Bu
calisma bu genis evreyi hakikat sonrasilik ile diisiinmektedir. Hakikat sonrasilik, bilginin
duygusal tepkilerle temsil edilmesine karsilik gelmektedir. Buna gore kitleler duygusal
tepkimelerle olaylar1 ve olgulari yorumlamaktadir. Dolayisiyla estetize edilmis bir iletisim
ortami1 s0z konusudur. Bu ¢alisma bu ortamin karakteristik 6zelliklerini anlatma amacindadir.
Vardig1 sonug ise sosyal medyada estetik deneyimin hedonist, seyir edici, eglence odakl
oldugudur.

Anahtar Kelimeler: Hakikat Sonrasilik, Estetik Deneyim, imaj, Kiiltiir, Sanat.
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Las Meninas Uzerine Eser Coziimleme

Dr. Ogretim Uyesi El¢in Sener!

) LArkin University of Creative Arts and Design (ARUCAD)
Ozet

Bu arastirma, Ispanyol Altin Cagi’nin dnde gelen ressamlarindan biri olan Diego Rodriguez
Silva Y Velazquez’in (1599-166) 1656 yilinda yapmis oldugu Las meninas (The Maids of
Honour) yani “Nedimeler” adli eserini; Akademik ve Disiplinler arasi Yeni Sanat Elestirisi
Kuramindan yararlanarak incelemeyi amaclanmaktadir. Barok tarzindaki eserleri ile sarayin
bas ressami olarak Kraliyet ailesine hizmet vermis olan Diego Velazquez’in 320,3x279,1 cm
boyutlarindaki Las meninas glinlimiizde halen Madrid’teki Museo Nacional del Prado’da
sergilenmeye devam etmektedir. Las meninas adli eser tam olarak neyi temsil etmektedir ? Bu
konuda ¢esitli goriisler vardir. Antonio Palomino’nun “resim degil, gercek” ifadesini
kullanmistir. Michel Foucault, Las meninas’la ilgili olarak “Kelimeler ve Seyler” adl1 kitabinda
temsil konusu iizerine olduk¢a yogunlagsmistir. Temsil edilen, aslinda gosterilen gercegin
araciligiyla gosterilmeyeni kesfetmek olabilir mi? Bundan dolayidir ki izleyici ile Kral ve
Kralige’nin aynada yansitilan konumlanmalarinda benzerlikler yer almaktadir. “Kral IV.
Felipe’nin Ailesi” adiyla da bilinen bu eser; Kral ve Krali¢e’nin iktidar anlatisindan ziyade
sanat¢inin iktidart tizerine kurgulamalara da oldukea agiktir. Las Meninas; Kralin kizi Margaret
Theresa’nin tablodaki konumu, Velazquez’in kendisi, esere adini veren nedimeler, sarayin
cliceleri ve bir kopek, kraligenin kahyasi, alegorik elemanlar, atribiilerin tespiti gibi ayrintilar
ile en ¢ok tartisilan eserlerden biri olmustur. Bu arastirma, Las Meninas adl1 eseri ¢6ziimlerken,
izleyici ile eser arasindaki etkilesimi yeni boyutlar ile inceleyecektir.

Anahtar Kelimeler: Las Meninas, Nedimeler, Akademik ve Disiplinlerarast Yeni Sanat
Elestirisi Kurami, Eser Coziimleme, Izleyici.
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Tarih, Mimari ve Doga Kesisiminde Bir Sanat Projesi Ornegi: ""Beton, Ot ve Digerleri"
Uzerine

Ars.Gor.Dr. Zehra Seda Boztunali

Diizce Universitesi
Ozet

Bir Avrupa Birligi projesi olan CultureCIVIC: Kiiltiir Sanat Destek Programi tarafindan
desteklenen “Beton, Ot ve Digerleri” isimli proje, Sakarya’nin Karasu il¢esinde karsilasilmis
olan tarihi degere sahip askeri bir savunma yapisina dayanmaktadir. “Korugan” adi verilen, ana
malzemesini demir ve beton olusturan bu askeri yapilarin savas zamani saldir1 aninda kendi
bolgesini Ozellikle tank ve ucak bombardimanina karst korumak igin insa edildikleri
gorlilmektedir. Buradan hareketle proje, insan yapimi koruganlardan yola ¢ikarak dogadaki
camur, ot, sarmasik, tily ve kagit gibi maddeler kullanilarak olusturulmus hayvan yapimi
koruganlara (yuva) uzanmay1 ve bu yapilara sanat disiplininden bakmayi amaglamaktadir.
Organik ve kirilgan yapidaki hayvan yuvalari ile sert ve dayanikli koruganlar arasinda kurulan
bag lizerinden c¢alisma; yasama hakki, hayvan hakki, bozulma ve giiniimiiz ekoloji sorunlarina
ayna tutmay1 amaglamaktadir. Yeni bir hafiza ve farkindalik sunmay1 6n géren proje, 6gretilen
tarih bilgisini sanatsal bir dille yeniden ortaya koymayi ve tarihe baska bir g¢er¢eveden
bakabilmenin olanaklarini diisiinmeyi Onermektedir. Projenin kavramsal ¢ergevesini Peter
Wohlleben’in “Hayvanlarin Gizli Yasam1” adli kitabindaki “...duygular dagarciginin tamami
sadece biz insanlara mi1 mahsus?” sorusu olusturmaktadir. Tarih, doga ve mimari arasindaki
bagintilar1 koruganlar ve bu bolgelerdeki ormanlik alanlarda insa edilmis hayvan yuvalar
iizerinden slirmeyi amaglayan proje disiplinler aras1 ve arastirma temelli bir sanat projesi ortaya
koymay1 hedeflemektedir. Bildirinin amaci projenin saha aragtirmalar: siirecinde elde etmis
oldugu verileri paylagsmaktir. Veri toplama c¢alismalart kapsaminda Sakarya’nin Karasu,
Kocaali ve Kaynarca ilgelerinde saha aragtirmalari yapilmis ve bu bolgelerde toplamda 18
korugana ulasilmistir. Yerlerinde incelenen ve fotograflanan bu yapilarin bugiin oldukg¢a
bakimsiz ve gogunun bolge sakinleri tarafindan depo (?) olarak kullanildig1 goriilmistiir. Yani
sira, Kocaeli Kiiltiir Varliklarini Koruma Boélge Kurulu Midirligi ile gergeklestirilen
yazismalarda Sakarya ilinde tespiti ve tescili yapilmis koruganlarin konum bilgilerine ve tescil
yazilarina ulasilmistir. Koruganlarin bugiinkii durumlarina dikkat ¢ekmeyi ve onlar1 goriiniir
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kilmay1 hedefleyen bu calismada, askeri mimari miras: yasatmak i¢in neler yapilabilecegi
degerlendirilmektedir.

Anahtar Kelimeler: Beton, Ot ve Digerleri, Sanat Projesi, Korugan, Askeri Miras, Mimari,
Doga.

An Example of An Art Project At the Intersection of History, Architecture and Nature:
On "Concrete, Grass and Others™

Abstract

This study is an analysis of the data collected during the field research process of the art project
“Concrete, Grass and Others”. The project is based on a military defence structure of historical
value that was first encountered in the Karasu district of Sakarya. It can be seen that these
military structures, called “pillboxes”, whose main materials are iron and concrete, were built
to protect their own area from tank and aircraft bombardment during wartime attacks. From this
point of view, the project aims to extend from these man-made shelters to animal shelters (nests)
made of natural materials such as mud, grass, ivy, feathers and paper, to look at these structures
from the discipline of art. By creating a connection between organic and fragile animal nests
and hard and durable shelters, the project aims to hold up a mirror to the right to life, animal
rights, degradation and contemporary ecological issues. The project, which envisages a new
memory and consciousness, proposes to re-present the taught knowledge of history in an artistic
language and to consider the possibilities of looking at history from a different perspective.
During the field research, a total of 18 pillboxes were reached in the districts of Karasu, Kocaali
and Kaynarca in Sakarya. These buildings, which were examined and photographed on site, are
now quite neglected and most of them are used as warehouses by the inhabitants of the region.
In the study, the history of pillbox structures, examples of pillboxes from the world (Atlantic
Wall, Rhine Maginot Line Memorial Museum, Skagen Bunker Museum) and Turkey will be
given first. Afterwards, the pictures of the pillboxes that were taken during the field research in
the coastal area of Sakarya province, which has been defined as the area of activity of the
project, will be presented. This study, which aims to draw attention to the current state of the
bunkers and make them visible, evaluates what can be done to preserve the military
architectural heritage.

Keywords: Concrete, Grass and Others, Art Project, Pillbox, Military Heritage, Architecture,
Nature.
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Yansima Olgusu Uzerinden Yaratilan Cogul Bakis

Doc. Arzu Parten Altuncu!

Kocaeli Universitesi Giizel Sanatlar fakiiltesi
*Corresponding author: Arzu Parten

Ozet

Kendi iizerine kapanan bakis basta merak olmak tizere pek ¢ok karmasik duygunun ortaya
cikmasina salik verir. Su’dan dogal taglara ve en sonunda madeni alasimlar olusturarak elde
edilen sir ile “ ayna” insanlik tarihinin en eski esyalar1 arasinda varsil kesimlerin sinifsal bir
gostergesi olarak karsimiza ¢ikar. Kendine yonelen bakisin tezahiiri neredeyse bitmeyen bir
ilgiyle sanat tarihinde ve 6zelinde resim disiplininde genis bir yer edinmistir. Kokleri mitoslara
dayanan kendini seyir hali, sanat¢inin bakisina yerlesir ve ona bakana kendi suretiyle bir seyir
alani yarattig1 gibi bazen gizli bir var olma durumu ile yeni bir bakis ve iktidar durumunu ortaya
koyar. Sanatin kendine ve kendi iktidar alanini sarsma pahasina yonelen sorular1 gectigimiz
ylizyilin basindan itibaren hem sanatin varlik sebebi hem de sanatla izleyicisi arasindaki iligki
ortintiilerini degistirmistir. Artik eserin alimlayicisi, hareketleri, bakisi ve tercihleri ile aktif bir
konuma yiikselir. Bu ¢alisma Yayoi Kusama’nin Narsizim Bahgesi, Olafur Eliasson’in Ortak
Deneyim, Anish Kapoor’un Bulut Kapis1 Hale Tenger’in Suret, Zuhur, Tezahiir eserlerinden
hareketle, yansima olgusunun tikel bakistan ¢ogul bakisa dogru kaydigim1i ve bu eserler
iizerinden sanat alimlayicisinin eserle olan iligkileri tarihsel baglamlar 1s18inda ortaya
konulacaktir

Anahtar Kelimeler: Hale Tenger, Anish Kapoor, Yayoi Kusuma, Olafur Eliasson, Yansima
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Plural Perspective Created Through the Phenomena of Reflection

Abstract

The gaze that closes upon itself suggests the emergence of many complex emotions, primarily
curiosity. From water to natural stones and finally the secret obtained by creating metal alloys,
the “mirror” stands out as a class indicator of the wealthy among the oldest objects in human
history. The manifestation of the gaze directed towards oneself has gained a wide place in the
history of art and specifically in the discipline of painting with an almost endless interest. The
state of looking at oneself, rooted in myths, settles in the artist’s gaze and creates a viewing area
with its own image for the viewer, while sometimes revealing a new gaze and power status with
a secret state of existence. The questions that art addresses itself and its own field of power at
the cost of shaking it, have changed both the reason for art’s existence and the relationship
patterns between art and its audience since the beginning of the last century. Now, the recipient
of the work rises to an active position with its movements, gaze and preferences. This study
will present Yayoi Kusama's The Garden of Narcissism, Olafur Eliasson's Shared Experience,
Anish Kapoor's Cloud Gate and Hale Tenger's Form, Manifestation, Manifestation, and the shift
in the phenomenon of reflection from a singular perspective to a plural perspective, and the
relationship between the art recipient and the work will be revealed in the light of historical
contexts through these works.

Keywords: Hale Tenger, Anish Kapoor, Yayoi Kusuma, Olafur Eliasson,reflection
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Yapay Zekamn Dijital Sanattaki Miiphem Yeri

Ars.Gor.Dr. Tuncay Murat Atal'

'Tekirdag Namik Kemal Universitesi
*Corresponding author: Tuncay Murat Atal

Ozet

Oz Yapay zeka bu yiizyilin teknolojik araglarindan biridir. Insan dijital diinyanin sonsuz
sinirsizlig igerisinde giiniimiizde tam da bugilin yapay zekayi yanina aldigi bir bakis agisiyla
diisiince gelistirdiginde, bu yeni aracin biitlin olanaklarina sahipse ulastig1 sonu¢lar muazzam
goriinmektedir. Eger dijital diinya ile ilgili sartlar yerine gelmediyse ve olanaklar yeteri kadar
iyi degilse kisi bu ylizyilin gergeklerinden “mahrum kalmaktadir”. Bu fikri, biitlin sanat tarihi
boyunca Batili kanonlarin belirleyiciligindeki diiz ¢izgisel “gelisim” asamasinda her bir adimin
mucizevi etkiler yaratmasindaki klasik tarih okumasinda oldugu gibi okuyabiliriz. Yapay
zekaya 1rak olabiliriz ve tarihin disinda kalabiliriz. Bu bizleri insanlik dist bir hale
sokmayacaktir. Fakat dijital imgenin estetik ve etik tartigmalarina katilmak icin taniklik
gereklidir. Yapay zekanin sanat i¢indeki yeni, 1siltil1, bir o kadar da muglak yerini belirlemeye
calisan bu makalenin amaci, diisiinlir Larry Shiner’in gostermis oldugu iizere biiyiik harfle
yazilan sanatin, icat edildigi fikrinden yola cikarak giincel ara¢ olan yapay zekdya dair
tespitlerde bulunmaktir. Makalenin konusu olan bu yeni ara¢ hakkinda, sanat tarihinin basat
orneklerinin zamaninda avangart olarak yadirganmis ve zor kabul gormisliiklerindeki
temayiillerden yola ¢ikilacak yani sira yapay zekanin gelecekteki ongoriilemez olan haline
odaklanilacaktir. Makalenin omurgasi, yasarken miinzevi fakat ancak maalesef 6ldiigiinde
popiiler olan ressam Vincent Van Gogh’un eger bugiin yasasaydi yapay zekayi, yeni dijital
teknolojileri, dijital imgeyi kullanabilecegine dair spekiilatif ve kiskirtict bir yerden bakis
acisin1 gelistirmektedir. Tahmin ve teori lizerinden akil yiiriitme genisletildiginde: giiniimiiz
dolasim aginda ve giincel networklerde Vincent’in, kardesi Theo’ya hig ihtiyaci olmayacaktir.
Artik giiniimiiz diinyasinda bir daha hi¢ Vivian Maier varolmayacaktir ¢linkii bugiin yasasa
Maier, instagrammable fotograflar konseptinde kendini izleyicinin bakisina sunacaktir. S6z
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konusu hayali orneklendirmeler, her yeni giin daha gergek¢i bir bigimde yapay zekaya
yaptirilabilmektedir. Bu spekiilatif 6rneklerin olma ihtimalleri yapay zekanin varligiyla ayrintili
bir bi¢imde incelenecektir.

Anahtar Kelimeler: Yapay Zeka, Dijital Sanat, Dijital Imge, Belirsizlik, Spekiilasyon

The Ambiguous Place of Artificial Intelligence in Digital Art

Abstract

Abstract Artificial intelligence is one of the technological tools of this century. In the infinite
limitlessness of the digital world, today, when a human being develops his/her thinking from a
point of view in which he/she takes Al with him/her, the results that he/she achieves if he/she
has all the possibilities of this new tool seem to be enormous. If the conditions for the digital
world are not fulfilled and the possibilities are not good enough, one is “deprived” of the
realities of this century. We can read this idea in the same way as the classical reading of history
in which each step in the straight-line “development” of the entire history of art, determined by
the Western canons, produces miraculous effects. We may be out of touch with Al and out of
history. This will not dehumanize us. But testimony is necessary to participate in aesthetic and
ethical debates about the digital image. The aim of this article, which tries to determine the new,
glittering, yet ambiguous place of Al in art, is to make determinations about the current tool,
Al, based on the idea that capitalized art was invented, as shown by the philosopher Larry
Shiner. About this new medium, which is the subject of this article, we will start from the
themes of the major examples of art history that were once considered avant-garde and difficult
to accept, as well as focusing on the unpredictable future of Al. The backbone of the paper
develops a speculative and provocative perspective from a speculative and provocative place
that Vincent Van Gogh, a painter who was reclusive in life but unfortunately popular only after
his death, would have used Al, new digital technologies and the digital image if he were alive
today. Expanding the reasoning through prediction and theory: in today's roaming and current
networks, Vincent will have no need for his brother Theo. There will never be another Vivian
Maier in today's world, because if she were alive today, Maier would present herself to the
viewer in the concept of instagrammable photos. These speculative exemplifications can be
made more and more realistically by artificial intelligence every day. The possibility of these
speculative examples will be examined in detail with the existence of Al.

Keywords: Artificial intelligence, Digital Art, Digital Image, Ambiguous, Speculation
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Yapay Zekanin Gelisimiyle Giiniimiiz Sanatin Maruz Kaldigi Emir, Buyruk ve Itaat
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*Corresponding author: Gulsen CELIK

Ozet

Emir, buyruk, itaat gibi terimler, iktidar organizasyonunun temel unsurlarin1 olusturan
elemanlardan bazilaridir. Tktidar kavrami birey veya toplulugun baska bir birey ve ya topluluk
iizerinde kendi istediklerini yapabilme veya yaptirabilme giiciidiir. Fakat sosyal medya olarak
bilinen gii¢ tarafindan yeni bir iktidar kavrami ortaya ¢iktig1 diisiiniilmektedir. Bilinenin diginda
yeni olarak degerlendirilen otorite sosyal medya tarafindan her alana uygulandigi ve
giiniimiizde bu durumun hizla gelismekte oldugu goriilmektedir. Din, yargi ve adalet basta
olmak tizere birgok degerler hakkinda karar verenlerin yetkin olan ya da olmayan bu mecraya
ulagabilen herkes tarafindan yapilabilmesi yapay zekanin yardimiyla da mimkiin hale
gelebilmistir. Teknolojik bir sistem olan yapay zekanin giicii teknolojiye bagli gelisen sanat1 da
bliylik oranda etkilemektedir. Bu arastirma “yapay zeka” olgusunun sosyal medya
mecralarindan sanat tizerindeki etkisini incelemeyi hedeflemistir. Kavramsal agidan sanata
katki saglandig1 sonucuna varilsa da el yordamiyla icra edilen ya da insan diisiincesine dayali
eserlerin Ozglirce ortaya ¢ikmasini olumsuz yonde etkiledigi diistiniilmektedir. Kullanimi
biiyiik bir kesimi hayran birakan ve kullanicilara saskinlik yaratan gerceklik olgusu ile kitleye
goriilmemis bir otorite duygusu yaratmistir. Farkli sanat alanlarindan segilen sanatci eserleri
incelenmis ve yapilan analizler sonucu sanatginin yaratim siirecinde yapay zekanin kendisine
bir otorite duygusu yarattiZi ve bu otoritenin disina ¢ikmanin her gegen giinlin zorlastig
sonucuna varilmistir. Yapay zeka, iktidar kavraminin temel unsurlarini olusturan emir, buyruk
ve itaat gibi elemanlar1 kendi i¢inde barindirarak gelecekte neyin sanat olup olamayacag:
hakkinda en biiylik kara mercii ya da otorite olarak karsimiza ¢ikacagi 6ngoriilmektedir.

Anahtar Kelimeler: Yapay Zeka, Sosyal Medya, Sanat, Otorite
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Today's Art Is Exposed to With the Development of Artificial Intelhigence Order, Order
and Obedience

Abstract

Terms such as order, command, obedience are some of the elements that constitute the basic
elements of the organization of power. The concept of power is the power of an individual or a
group to do or have others do what they want. However, it is thought that a new concept of
power has emerged from the power known as social media. It is seen that authority, which is
considered new outside of what is known, is applied to every field by social media and that this
situation is developing rapidly today. It has become possible with the help of artificial
intelligence for those who make decisions about many values, especially religion, judgment and
justice, to be made by anyone who can access this medium, whether competent or not. The
power of artificial intelligence, which is a technological system, also greatly affects the art that
develops depending on technology. This research aims to examine the effect of the phenomenon
of "artificial intelligence" on art from social media platforms. Although it is concluded that it
contributes to art from a conceptual perspective, it is thought to negatively affect the free
emergence of works performed by hand or based on human thought. The fact that its use
fascinates a large part of the population and creates astonishment for users has created an
unprecedented sense of authority for the masses. The works of artists selected from different
art fields were examined and as a result of the analyses, it was concluded that artificial
intelligence created a sense of authority for the artist during the creative process and that it
became more difficult to step outside of this authority with each passing day. It is predicted that
artificial intelligence will emerge as the greatest authority or authority in the future regarding
what can and cannot be art, by containing elements such as command, order and obedience,
which constitute the basic elements of the concept of power

Keywords: Artificial Intelligence, Social Media, Art, Authority
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I¢ Mimarhk Egitiminde Tasarimin Erken Asamalarinda Yapay Zeka Arac¢larinin
Kullanimm

Dr. Defne Giil Kayaoglu Yaman !

listanbul Kent Universitesi
Ozet

Yapay zeka teknolojilerinin son yillardaki hizli gelisimi, bir¢ok disiplinde kokli degisimlere
neden olmustur. Ozellikle tasarim disiplinlerinde, yapay zeka araglari yaratici siiregleri
hizlandirmak, alternatif tasarim senaryolar1 tiretmek ve yenilikg¢i ¢oziimler gelistirmek amaciyla
yaygin sekilde kullanilmaktadir. Yapay zeka, yalnizca tasarim siireglerini optimize etmekle
kalmayip, ayn1 zamanda yeni diisiinme bi¢imlerini tesvik eden giiclii bir ara¢ haline gelmistir.
Bu baglamda, yapay zekanin tasarim egitimine entegrasyonu, 6grencilerin bu teknolojilerle
erken asamalarda tanigmasini saglayarak mesleki becerilerinin ve yaratici potansiyellerinin
gelisimine katkida bulunabilir. Bu calismada, i¢ mimarlik egitiminde tasarimin erken
asamalarinda yapay zeka araglarinin kullanimini incelemek ve bu araglarin 6grenci tasarim
siireclerine etkilerini degerlendirmek amaclanmistir. istanbul Kent Universitesi I¢ Mimarlik
Bolimii 2. simif 6grencileri ile gerceklestirilen uygulama ve anket galismasi kapsaminda,
Ogrencilere yapay zeka araclari tanitilmis ve bu aracglar1 kullanarak tasarim yapmalari
saglanmistir. Arastirmada, 6grencilere yapay zeka uygulamalari tanitilmis, ardindan belirlenen
bir tema dogrultusunda yapay zeka araglarini kullanarak konsept tasarimlar1 gelistirmeleri
istenmistir. Siirecin basinda ve sonunda uygulanan anketler araciligiyla, 6grencilerin yapay
zeka teknolojilerine yonelik goriisleri, bu araglarla ilgili deneyimleri ve tasarim siireglerine
etkileri degerlendirilmistir. Bu arastirma, yapay zeka araglarinin tasarim siireclerine etkilerini
anlamay1 ve bu teknolojilerin 6grencilere saglayabilecegi potansiyel katkilari ile sirliliklart
degerlendirmeyi hedeflemektedir. Elde edilen bulgular, yapay zeka araclarinin i¢ mimarlik
egitimine entegrasyonu hakkinda 6nemli bilgiler sunacak ve 6grencilerin bu teknolojilerle ilgili
deneyimlerine dayali olarak egitimde yapay zekanin etkin kullanimini tesvik edecektir.
Sonuglar, yapay zeka araglarini kullanma becerilerinin gelisimi ile yaraticilik ve tasarim
stireclerinde teknolojinin rolii iizerine yeni acilimlar saglayacaktir.

Anahtar Kelimeler: Yapay Zeka, Ic Mimarlik, Tasarim ve Teknoloji
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Ozet

Vernakiiler mimaride, bir yerlesimdeki yapi tipolojisinin homojenligi, tekdiizelikten ziyade,
o yerlesimin estetik erdemi olarak goriiliir. Onceden yapilmis yapilarin ve olusmus genel
dokunun homojenligi sonra insa edilmis olan yapilar i¢in basvurulan bir 6nciil model yani
prototip ve dekoratif teknik mirastir. Yapida degisen ihtiyaclar nedeniyle zamanla yapilan
degisikliklerin yapinin morfolojik siniflandirmasina, tipine etkisinin belirlenmesi bu ¢alismanin
problemi olarak belirlenmistir. Bu amagcla, Mugla ili, Bodrum ilgesi, Yalikavak Mahalle
sinirlart iginde yer alan ve terkedilmis bir yerlesim alani olan Sandima ¢alisma alani olarak
sec¢ilmistir. 66.033 m? yiiz 6l¢limiine sahip, toplam 135 adet parsel ve 230 adet harabe yapinin
bulundugu Sandima, izmir II no’lu Kiiltir ve Tabiat Varliklarmi Koruma Kurulu’nun
16.05.1990 giin ve 1324 sayil1 karar1 ile Kentsel Sit Alan1 olarak tescil edilmistir. Geleneksel
Bodrum konut tiplerini barindiran Sandima’da tek katli, bir buguk katli, musandrali ve iki katl
konut tiplerine iliskin birer 6rnek konut secilmis; bu 6rnek konutlarin kullanim siirecinde
gereksinimlerinden kaynakli farkli donemlere ait mekan organizasyonundaki degisim ve
gelisimin ortaya konulmas1 amaglanmistir. Meveut durumda Sandima’daki yapilarin ¢ogunun
harabe ve yalnizca beden duvarlariin kismi olarak ayakta kalmasindan dolay1 réléve projeleri
calisma i¢in yetersiz kalmis; ¢alisma restitiisyon projeleri siirdiiriilmiistiir. Calisma kapsaminda
morfolojik analiz yontemlerinden birisi olan ‘’Mekan Sentaks1”’ teknigi kullanilarak, yapilara
ait restitlisyon projeleri morfolojik analizin arastirilmasi adina bilgisayar ortaminda Agraph
programi yardimiyla konut 6l¢eginde mekansal analiz ilk olarak yap1 tiplerinin ilk halleri ve ek
aldig1 donemlerle birlikte genel karakteristigi belirlenip, ikinci asamada ise yapi tiplerinin
mekansal modellerin gegis grafikleriyle, bu grafiklerin ¢ikt1 degerleri ) incelenmistir. Analiz
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sonuclarina bakildiginda da elde edilen sayisal degerler, konut tipi farkli bir tip olsa dahi yap1
kullanicisinin ihtiyaglart dogrultusunda yeniden sekillenen mekanlarda yatma alanlar sistemde
en ug, en mahrem ve en son erisilen mekanlar, giinliik yagsamin ve isin yapildig aslinda giiniin
bir ¢cok saatinin gegirildigi mekanlardan bahge ve ayazliklar ise en rahat erigsime sahip en entegre
mekanlar olarak sistemde ortak paydada bulugsmaktadirlar.

Anahtar Kelimeler: Vernakiiler Mimarlik, Sandima, Mekan Dizilimi
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Mimarhk ve Sanat fliskisi

Doc.Dr. Giilcan Minsolmaz'

Karklareli Universitesi
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Mimarlik, insanoglunun en temel gereksinimi olan barmmma ve korunma ihtiyacini
karsilamak tizere dogan, giiniimiizde plastik sanatlar icerisinde kabul edilen bir alan olarak
kendini gostermektedir. Sanat ise belirli bir becerideki ustalik, bir yapit araciligiyla belirli bir
estetik ideali dile getiren yaratici etkinliktir. Bu yonleriyle sanat ve mimarlik iligkisi igerisinde
diisiintilebilecek ilk benzerlik; sanatin estetik bir olgu ve yasanti, mimarligin ise bu olgu ve
yasanti i¢in yaratilan bir mekan ve ¢cevre olmasidir. Mimarideki zenginlik, sanatin ¢evreye 6znel
diizeyde getirdigi degerleri, ¢evrede nesnel olarak yansitmasidir. Eylem ve estetik kaygi,
mimarligin sanat oldugu diislincesinin temelini olusturmaktadir. Mimarlik ve sanat arasindaki
en biiylik ortak noktalardan bir digeri de, her ikisinin de yaraticihigi ifade etmek icin
kullanilmasidir. Her ikisi de, c¢esitli teknikler ve araglar kullanarak bir mesaji iletmeyi
amaclamaktadir. Mimarlik ve sanat disiplinleri bilimsel teknikleri, tasarim/sanat 6geleri ve
teknikleri kullanarak, yaratict zekd ve hayal giicii ile yogurdugu zihinsel siire¢ sonucunda
“tasarim Uriinline” doniistirmektedir. Mimarlig1 sanattan ayiran en 6énemli konu ise tiretim
stirecidir. Mimari eserin i¢inde yasanmasi, yapinin bir tasarim siirecinin {iriinii oldugunu ortaya
cikarmaktadir. Bunun sebebi, sanat eserlerinin yorumlanmasi; tasarim iirlinlerinin ise
deneyimlenip kullanilmasidir. Bu yonleriyle “mimarlik, islevsel bir sanattir” sdylemi daha
anlamli olmaktadir. Bu baglamda arastirmanin amaci; mimarlik ve edebiyat, sinema, moda,
miizik, resim, heykel, seramik gibi sanat dallar1 arasindaki iliskiyi, benzerlik ve farkliliklari ile
ortaya koymak ve drnekler tizerinden sozii edilen sanat dallarinin mimarlik disiplinine etkilerini
tartismaktir.

Anahtar Kelimeler: Mimarlik, Sanat, Tasarim, Estetik
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The Relationship Between Architecture and Art

Abstract

Architecture is a field that emerged to meet the basic human need for shelter and protection and
IS now recognized as a part of the plastic arts. Art, on the other hand, is a creative activity that
expresses a particular aesthetic ideal through a work of art, showcasing mastery in a specific
skill. One of the first similarities that can be considered within the relationship between art and
architecture is that art represents an aesthetic phenomenon and experience, while architecture
creates a space and environment for this phenomenon and experience. The richness in
architecture is the objective reflection of the values that art subjectively brings to the
environment. Action and aesthetic concern form the foundation of the idea that architecture is
an art. Another major common point between architecture and art is that both are used to express
creativity. Both aim to convey a message through various techniques and tools. The disciplines
of architecture and art transform creative intelligence and imagination into a "design product"
through the use of scientific techniques, design/art elements, and techniques. What sets
architecture apart from art is the production process. The fact that architectural works are lived
in reveals that the building is the result of a design process. This is because art works are
interpreted, while design products are experienced and used. In this sense, the statement
"architecture is a functional art" becomes more meaningful. In this context, the purpose of the
research is to identify the relationship between architecture and art forms such as literature,
cinema, fashion, music, painting, sculpture, and ceramics, exploring similarities and
differences, and discussing the impact of these art forms on the discipline of architecture
through examples.

Keywords: Architecture, Art, Design, Aesthetics
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Ozet

Bu makale, diisiik poligonlu geometriyi parametrik ve algoritmik tasarim siirecleriyle
birlestirerek dinamik, 6l¢eklenebilir ve verimli mimari formlar olusturan teorik bir ¢ergeve olan
“PolyCode”'u tanitmaktadir. Geometrik soyutlamanin minimalist ilkelerine dayanan PolyCode,
tasarimda karmagsikligin yiiksek ¢ozilintirliiklii detaylar1 gerektirdigi yaygin goriise meydan
okumaktadir. Bunun yerine, 6zellikle mimarlik disiplininde kodlama teknikleri aracilifiyla
kolayca manipiile edilebilen ve optimize edilebilen basitlestirilmis diisiik poligonlu
geometrilerin kullanimini savunmaktadir. Kodlamanin entegrasyonu sayesinde PolyCode,
formlarin hizl bir sekilde olusturulmasini ve doniistiiriilmesini saglayarak mimarlarin estetik
cekicilik ile yapisal verimlilik arasindaki dengeyi kesfetmelerine olanak tanimaktadir. Hem
fiziksel hem de dijital ortamlarda PolyCode 6nemli avantajlar sunmaktadir. Mimarlikta,
malzeme israfin1 azaltan ve insaat siireclerini hizlandiran hafif yapilar olusturmaya olanak
tanimaktadir. Sanal gergeklik (VR), artirllmis gerceklik (AR) ve video oyunlart gibi sanal
ortamlarda PolyCode’un minimalist formlari, gorsel etkiden o6diin vermeden hesaplama
verimliligini optimize etmektedir. Yapay zekanin entegrasyonu, performans kriterlerine dayali
tasarim iterasyonlarini otomatiklestirerek PolyCode'un potansiyelini daha da artirmakta ve onu
stirdiiriilebilir ve uyarlanabilir tasarim i¢in giiclii bir ara¢ haline getirmektedir. Mimarlik disinda
PolyCode, grafik tasarim, iiriin tasarimi ve c¢agdas sanat gibi cesitli tasarim ve sanat
disiplinlerini de etkilemektedir. Estetik ve kiiltiirel etkisi, karmasiklig1 sadelikle ifade edebilme
yetenegine dayanmakta ve siirdiiriilebilirlik, minimalizm ve verimlilik gibi modern degerlerle
uyum saglamaktadir. Bu makale, PolyCode'un teorik temellerini, pratik uygulamalarin1 ve
gelecekteki potansiyelini arastirarak, onu hem dijital hem de fiziksel tasarimda yenilik i¢in
Oonemli bir ¢cer¢eve olarak konumlandirmaktadir.
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Polycode: Redefining Minimalism and Efficiency in Architecture Through Coding

Abstract

This paper introduces **PolyCode**, a theoretical framework that combines low-poly
geometry with parametric and algorithmic design processes to create dynamic, scalable, and
efficient architectural forms. Rooted in the minimalist principles of geometric abstraction,
PolyCode challenges the conventional notion that complexity in design requires high-resolution
intricacy. Instead, it advocates for the use of simplified, low-poly geometries that can be easily
manipulated and optimized through coding techniques. By integrating coding, PolyCode allows
for the rapid generation and transformation of forms, enabling architects to explore a wide range
of design possibilities that balance aesthetic appeal with structural efficiency. In both physical
and digital environments, PolyCode offers significant advantages. In architecture, it enables the
creation of lightweight structures that reduce material waste and streamline construction
processes. In virtual environments, such as VR, AR, and video games, PolyCode’s minimalist
forms optimize computational efficiency without sacrificing visual impact. The integration of
artificial intelligence further enhances PolyCode’s potential by automating design iterations
based on performance criteria, making it a powerful tool for sustainable and adaptive design.
Beyond architecture, PolyCode influences various design and art disciplines, including graphic
design, product design, and contemporary art. Its aesthetic and cultural impact is rooted in its
ability to convey complexity through simplicity, aligning with modern values of sustainability,
minimalism, and efficiency. This paper explores the theoretical foundations, practical
applications, and future potential of PolyCode, positioning it as a vital framework for
innovation in both digital and physical design.

Keywords: Polycode, Low-Poly Geometry, Algorithmic Design, Parametric Architecture,
Minimalism
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Ozet

Zamanin kosullariyla mekansal tasarim ve kullanimlar ka¢inilmaz olarak degisir; ancak,
gecmiste basarili sekilde uygulanan mekansal pratiklerin bazilarinin siirdiiriilememis olmasi
mimkiindiir. Bu c¢alisma, iste bu 1skaladiklarimiza ve degistirmemiz gereken mekansal
kullanimlara dair alternatif bir bakis agisina davet ediyor. Bellek ve mekan, anilarimiz1 saklayan
iki derin ve gizemli olgudur; yapay zeka ise insan zekasini taklit eden kurgusal bir sistemdir.
Bu baglamda, ge¢misten bugiine neleri tasiyabilecegimiz arastirilirken, bellek ile mekanin
iliskisine odaklanilmakta ve yapay zekanin sunabilecekleri iizerine diisiiniilmektedir. Ilk
bulgular1 aktarilmak istenen deney, bellek ve mekan iligkisini ele alan doktora tezinin {izerine
insa edilmis ve 2022-2023 giiz yariyilindan itibaren 6grencilerle uygulanmistir. O donemde
yapay zeka gorsellestirme araglari, hayatimiza girmesine paralel olarak deneyin i¢ine de dahil
olmus ve hatirladiklarimiz1 nasil yansitabilecegi meraki, siirecin bagindan itibaren yanitlarini
almaya baslamistir. Katilimecilardan, ge¢misten iyi bildikleri bir mekani, gorsel referansa
basvurmadan belleklerinden ¢izerek ifade etmeleri istenmistir. Cizimler, bellekle iliskili anahtar
kelimelerle tanimlanmis ve ardindan uydu gorintiileri, eski haritalar ve fotograflar gibi dis
kaynaklarla karsilastirilmistir. Yapay zekanin, katilimcilarin mekanlarini tanimlamak ig¢in
kullandiklar1 anahtar kelimeleri almasi saglanmistir. Calismaya katilan Ogrencilerin
cizimlerinde en ¢ok yer alan bashk ‘aga¢’ olurken, yaratict oyun alanlari ve mahalle
yasantilarina duyulan 6zlem de net bulgular arasinda yer almaktadir. Yapay zeka ise, duygusal
kodlarimiz1 ¢izmekte zorluk yasarken, ilging sonuclar da ortaya c¢ikarmaktadir. Ancak, hem
bellegin hem de yapay zekanin smirliliklar1 goz Oniine alindiginda, bu iki kaynaktan gelen
verileri gelecegin mekansal kurgusuna aktarirken dikkatli ve denetimli davranilmasi gerektigi
onemli bir ¢ikarimdir.
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Time Travel: Imag(In)ing Space Through Memory and Artificial Intelligence

Abstract

Temporal shifts alter spatial design and uses. This study seeks to reevaluate overlooked spatial
practices and needed transformations. Memory and space are two profound and mysterious
phenomena that preserve our memories, while artificial intelligence is a fictional system
designed to mimic human intelligence. In this context, the focus is on the relationship between
memory and space, while also contemplating the possibilities that artificial intelligence might
offer as we explore what can be carried from the past to the present. The experiment, whose
initial findings are to be presented, is built upon a doctoral thesis that examined the relationship
between memory and space, and has been applied to students from the fall semester of 2022-
2023. With the emergence of Al visualization tools during that period, they are also included
in the experiment, and the curiosity about how they could reflect what we remember has begun
to receive answers from the beginning of the process. Participants were asked to express a place
they knew well from the past by drawing it from their memory without referring to any visual
reference. The drawings were defined with keywords related to memory and then compared
with external sources such as satellite images, old maps and photographs. Artificial intelligence
was made to take the keywords that participants used to define for their places. In the drawings
of the students participating in the study, the most common title was probably ‘tree," while the
longing for creative playing areas and neighborhood life was also among the clear findings.
Artificial intelligence, while having difficulty drawing about our emotional codes, also
produced interesting results. However, given the limitations of both memory and artificial
intelligence, an important takeaway is that caution and control must be exercised when
transferring data from these two sources into the spatial designs of the future.

Keywords: Memory, Space, Spatial Experience, Artificial Intelligence
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Dijital Etkilesim: Sosyal Medya Fenomenlerinin Moda Alsveris Davramislarina Yon
Vermesi

Dr. Ogretim Uyesi Pinar Cinar!

) Sakarya Uygulamali Bilimler Universitesi
Ozet

21. ylizyilin baglarindan itibaren hizla gelisen dijital teknolojiler, bireylerin giinlilk yagam
aliskanliklarini ve sosyal etkilesim bi¢imlerini koklii bir sekilde degistirmistir. Bu degisimlerin
en belirgin sekilde hissedildigi alanlardan biri de sosyal medya platformlaridir. Facebook,
Instagram, Twitter, TikTok gibi sosyal medya platformlar1 ¢ok sayida kullaniciya ulagarak
kiiresel bir etkilesim ag1 olusturmustur. Ozellikle geng¢ nesiller arasinda sosyal medyanin
kullaniminin yayginlagmasi, bu platformlarin sadece birer iletisim araci olmaktan ¢ikip, yagsam
tarzi ve tiiketim aliskanliklari {izerinde 6nemli bir etkiye sahip olmasina yol agmistir. Universite
ogrencileri, sosyal medya platformlarinin en aktif kullanici gruplarindan birini olugturmaktadir.
Bu c¢alisma, sosyal medya fenomenlerinin {niversite &grencilerinin moda aligveris
davraniglarina olan etkisini incelemeyi amag¢lamaktadir. Bu baglamda, iiniversite 6grencilerinin
moda tercihlerini ve satin alma davramiglarini ne Olg¢iide sosyal medya fenomenlerinden
etkiledigini belirlemek i¢in anket yontemi kullanilmistir. Calismada, Sakarya Uygulamali
Bilimler Universitesi 6nlisans ve lisans diizeyi 6grencilerinden toplanan verilerin analizinde
SPSS kullanilmistir. Veriler i¢in betimsel istatistik yontemlerinden yiizde ve frekans
hesaplanmistir. Elde edilen sonuglar, sosyal medya fenomenlerinin iiniversite ogrencileri
iizerinde onemli bir etkiye sahip oldugunu ve bu etkinin 6zellikle belirli moda markalar1 ve
trendlerin tercih edilmesinde belirleyici oldugunu ortaya koymaktadir. Calismanin bulgulari,
pazarlama stratejileri gelistirilirken sosyal medya fenomenlerinin etkin bir sekilde
kullanilmasinin 6nemini vurgulamaktadir.

Anahtar Kelimeler: Moda Tiiketim Aliskanliklari, Sosyal Medya, Dijital Etkilesim
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Digital Interaction: How Social Media Influencers Direct Fashion Shopping Behaviors

Abstract

Since the beginning of the 21st century, rapidly developing digital technologies have radically
changed individuals' daily life habits and social interaction patterns. One of the areas where
these changes are most clearly felt is social media platforms. Social media platforms such as
Facebook, Instagram, Twitter, and TikTok have reached a large number of users and created a
global interaction network. The widespread use of social media, especially among the younger
generations, has led to these platforms being no longer just a means of communication but
having a significant impact on lifestyle and consumption habits. University students constitute
one of the most active user groups of social media platforms. This study aims to examine the
impact of social media influencers on the fashion shopping behaviors of university students. In
this context, the survey method was used to determine the extent to which social media
influencers affect university students' fashion preferences and purchasing behaviors. In the
study, SPSS was used to analyze the data collected from associate and undergraduate students
at Sakarya University of Applied Sciences. Percentage and frequency were calculated from
descriptive statistics methods for the data. The results obtained reveal that social media
influencers have a significant impact on university students and that this impact is particularly
decisive in the preference of certain fashion brands and trends. The findings of the study
emphasize the importance of using social media influencers effectively when developing
marketing strategies.

Keywords: Fashion Consumption Habits, Social Media, Digital interaction
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Mena Bélgesine Ozgii Kiiltiirel ve Modern Dokularla Zenginlestirilmis Moda
Koleksiyonu

Saba Pouraghaei®
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*Corresponding author: SABA POURAGHAEI

Ozet

MENA (Orta Dogu ve Kuzey Afrika) bolgesi, tarih boyunca zengin kiiltiirel mirast ve sanat
birikimiyle bilinen bir cografyadir. Bu calisma, MENA bolgesinin kiiltiirel motiflerini ve
geleneksel dokuma tekniklerini modern moda anlayisiyla birlestirerek yeni bir moda
koleksiyonu yaratmayi amaglamaktadir. Koleksiyonun yaratim siirecinde, Fas'in el dokumasi
kilimleri, iran'in minyatiir sanat1 ve Osmanl1 donemi islemeleri gibi geleneksel unsurlar, cagdas
moda trendleri ile yeniden yorumlanmistir. Ayn1 zamanda, siirdiiriilebilir liretim ilkeleri géz
onlinde bulundurularak, ¢evre dostu ve uzun Omiirli moda parcalari tasarlanmistir. Bu
koleksiyonun, MENA bdélgesinin zengin kiiltiirel dokusunu global moda sahnesine tasiyarak,
kiiltiirel miras1 koruma ve yayma amacina hizmet etmesi ongoriilmektedir.

Anahtar Kelimeler: Mena, Moda Koleksiyonu, Kiiltiirel Miras, Siirdiiriilebilirlik, El is¢iligi,
Modern Tasarim
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The Fashion Collection Enriched With Cultural and Modern Textures Unique to the
Mena Region

Abstract

The MENA (Middle East and North Africa) region is a geography known for its rich cultural
heritage and artistic accumulation throughout history. This study aims to create a new fashion
collection by combining the cultural motifs and traditional weaving techniques of the MENA
region with modern fashion design. In the creation process of the collection, traditional
elements such as the handwoven carpets of Morocco, the miniature art of Iran, and the
embroideries from the Ottoman period have been reinterpreted through contemporary fashion
trends. At the same time, sustainable production principles have been taken into account to
design environmentally friendly and long-lasting fashion pieces. This collection aims to bring
the rich cultural texture of the MENA region to the global fashion scene, serving the purpose
of preserving and promoting cultural heritage.

Keywords: Mena, Fashion Collection, Cultural Heritage, Sustainability, Handcraftsmanship,
Modern Design
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Moda Tasarim Siirecinde Yapay Zeka
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! Ankara Hac1 Bayram Veli Universitesi, Sanat ve Tasarim Fakiiltesi, Tekstil Tasarim1 Boliimii
2Jzmir Demokrasi UniversitesiGiizel Sanatlar Fakiiltesi
*Corresponding author: GOZDE YETMEN

Ozet

Moda endiistrisi, teknolojik ilerlemenin etkisiyle degismektedir. Yapay zeka is diinyasini,
tiim sektorleri ve hatta giinliik hayatimizi dontistiirmek iizere hazirlanmaktadir. Arastirmanin
amaci; yapay zekad teknolojisi moda endiistrisine uzandiginda, tasarimcilarin makine
Ogrenimini tasarim siirecine nasil entegre edebileceklerine yonelik bir bakis acgis1 sunmaktir.
Moda trend tahmini yapmaktan, biiyiik veri analizine dayali kisisellestirilmis veya benzersiz
tasarim irilinleri gelistirmeye kadar makine Ogrenimi, moda tasarimcilart i¢in yaratici
potansiyele sahip dnemli bir ilerlemeyi temsil etmektedir. Tasarimcilarin, tasarim siirecinde
yapay zeka ile nasil verimli bir sekilde is birligi yapabileceklerini anlamalarina yardime1 olacak
bir bakis agis1 sunmasi ¢aligmanin 6nemidir. Tasarimcilarin yapay zekay: yikici bir rakip yerine
yaraticiliklarina yardimei olacak pratik bir arag olarak kabul ettikleri takdirde makine 6grenimi
potansiyelinden nasil yararlanabileceklerine dair bulgular ortaya konulmaktadir. Tasarim
konsepti belirleme, ilham panosu hazirlama, eskiz ¢izimleri, renk paleti olusturma, model
gelistirme, model varyasyonlar1 {iretme, materyal secimi, sanal prototipleme gibi asamalarda
yapay zekadan yararlanabilme imkani heniliz kesfedilmemis bir yaraticilik alam
barindirmaktadir. Tiiketici tercihlerinin hizla degistigi giiniimiizde markalar degisen talebe
yanit verebilmeli ve tasarimi buna gére uyarlayabilmelidir; bu konuda tasarimcilara yapay zeka
sistemlerini yardimci bir ara¢ olarak kullanmalari 6nerisi getirilmektedir. Dijital teknolojilerin
tasarimcilarin isinde olumlu bir etki yaratmakta oldugu gibi yapay zeka biiyiik veri analizinden
elde ettigi yeni veriler, hizla olusturdugu yeni varyasyonlar ve ilhamlar saglayarak
tasarimcilarin yaraticth@mi artirmaya yonelik katki sunabilir. Insana 6zgii sanatsal yetenek ile
dijital algoritmalar arasindaki etkilesim, yapay zekd ile modayr yeniden tanimlayabilir.
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Arastirmanin sonucu olarak; insan-makine arasinda iki yonli, etkilesimli bigimde yaratic1 bir
iligki gelistirmenin moda sektoriiniin liretkenligine katki saglayacagi diistintilmektedir.
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Anahtar Kelimeler: Yapay Zeka, Uretken Yapay Zeka, Moda, Tasarim, Tasarim Siireci,
Moda Endiistrisi.

Artificial Intelligence in the Design Process

Abstract

The fashion industry is changing under the influence of technological progress. Artificial
intelligence is set to transform the business world, all sectors and even our daily lives. The aim
of the research is to provide a perspective on how designers can integrate machine learning into
the design process when artificial intelligence technology extends to the fashion industry. From
fashion trend forecasting to developing personalized or unique design products based on big
data analysis, machine learning represents a significant advancement with creative potential for
fashion designers. It is important for the study to provide a perspective to help designers
understand how they can efficiently collaborate with Al in the design process. Findings are
presented on how designers can benefit from the potential of machine learning if they recognize
Al as a practical tool to aid their creativity rather than a destructive competitor. The possibility
of using artificial intelligence in stages such as design concept determination, mood board
preparation, sketch drawings, color palette creation, model development, model variations,
material selection, virtual prototyping, etc. contains an unexplored area of creativity. Today,
when consumer preferences are changing rapidly, brands should be able to respond to changing
demand and adapt the design; accordingly, in this regard, designers are advised to use artificial
intelligence systems as an auxiliary tool. Just as digital technologies have a positive impact on
the work of designers, artificial intelligence can contribute to increasing the creativity of
designers by providing new data from big data analysis, new variations and inspirations that it
rapidly creates. The interaction between human artistic talent and digital algorithms can
redefine fashion with artificial intelligence. As a result of the research, it is thought that
developing a two-way, interactive creative relationship between human and machine will
contribute to the productivity of the fashion industry.

Keywords: Artificial Intelligence, Generative Artificial Intelligence, Fashion, Design, Design
Process, Fashion Industry.
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Baslangi¢ Seviyesi Keman Egitiminde Kullamlan Keman Metotlarinin Incelenmesi

Prof.Dr. Ersan Ciftci' , Isil Yilmaz?

In6nii Universitesi Egitim Fakiiltesi
. 2Milli Egitim Bakanlig1
Ozet

Bu calisma, Tiirkiye’de baslangic seviyesi keman egitiminde kullanilan keman metotlarinin
igerik bakimindan ¢esitli basliklar altinda incelenmesini amaglamistir. Keman literatiiriine katki
saglamak amaciyla yazilan bu tez, yurt i¢i ve yurt dis1 kaynaklardan elde edilmis verilerle
incelenmistir. Tarama modelindeki bu ¢aligsma betimsel bir yontem izlenerek kaleme alinmistir.
Arastirmanin verileri ise dokiiman analizi yontemi ile bilimsel ve akademik bir yaziya
dokiilmiistiir. Arastirmanin 6rneklemi ulasilabilen 29 keman metodu ile sinirlandirilmistir.
Arastirma verilerinin analizi ise tablolar olusturmak suretiyle kitaplardaki verilerin gesitli
kategorilere gore tablolara aktarilmasiyla gerceklestirilmistir ve miizikal analizleri yapilmistir.
Arastirma sonucunda ¢alismanin Orneklemini olusturan 29 adet baslangi¢ seviyesi keman
egitimi kitabinin 23’iiniin kolay seviyede oldugu, 5’inin orta seviyede oldugu ve 1’inin ise zor
seviyede oldugu sonucuna ulasilmistir. Ayrica incelenen kitaplarin 6’sinin 4-14 yas araligina,
14’1linilin 15-64 yas araligina ve 2’sinin ise 4-6 yas aralifina uygun egitim igerigi bulundurdugu
ve 4-14 yas araligi ile 15-64 yas araligina ayni anda hitap eden 7 adet kitabin mevcut oldugu
goriilmistiir. Yani sira incelenen baz1 kitaplarin piyano esliklerinin oldugu ekler de mevcuttur.
Anahtar kelimeler: Keman Egitimi, Baslangic Keman Metodu, Miizikal Analiz, Miiziksel
Dokiiman Analizi.

Anahtar Kelimeler: Anahtar Kelimeler: Keman Egitimi, Baslangic Keman Metodu, Miizikal
Analiz, Miiziksel Dokiiman Analizi.
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Examination of Violin Methods Used in Beginner Violin Education

Abstract

This study aimed to examine the violin methods used in beginner level violin education in
Turkey under various headings in terms of content. This thesis, written to contribute to the
violin literature, was examined with data obtained from domestic and foreign sources. This
study in the survey model was written following a descriptive method. The data of the research
were put into a scientific and academic writing using the document analysis method. The
sample of the research was limited to 29 violin methods that were accessible. The analysis of
the research data was carried out by transferring the data in the books to the tables according to
various categories by creating tables and musical analyzes were made. As a result of the
research, it was concluded that 23 of the 29 beginner level violin education books that
constituted the sample of the study were at an easy level, 5 were at an intermediate level and 1
was at a difficult level. In addition, 6 of the books examined contain educational content suitable
for the 4-14 age range, 14 for the 15-64 age range, and 2 for the 4-6 age range, and appeal to
the 4-14 age range and the 15-64 age range at the same time. It was seen that there were 7 books
available. There are also appendices with piano accompaniments for some of the boks
rewiewed.

Keywords: Keywords: Violin Education, Beginner Violin Method, Musical Analysis,
Musical Document Analysis.
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Cok Sesli Miizige Yenilik¢i Bir Yaklasim: Chatgpt
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Yapay zeka modelinin, notalart belirli kurallar ¢ergevesinde ¢ok seslendirme siireclerine
uyarlayabilmesi, benzer caligmalarda yardimci bir ara¢ olarak kullanilabilecegini
gostermektedir. OpenAl sirketi tarafindan yayinlanan ChatGPT adli yapay zeka dil modeli,
metin olusturma ve diizenleme gibi 6zelliklere sahiptir. Bu arastirmada ChatGPT'nin 6zellikleri
g0z Oniinde bulundurularak Ludwig Van Beethoven'in besteledigi 9. Senfoni'nin IV. bolimii
icerisinde yer alan “Ode to Joy” (Neseye Ovgii) temasimin ¢ok seslendirilme asamasinda
kullanilip kullanilamayacagi sorusuna cevap aranmistir. Bu arastirmada nitel arastirma
yontemlerinden durum c¢alismast modeli kullanilmistir. Arastirmanin verilerini Ode to Joy
temasinin notalar1 olusturmaktadir. Bu asamada, ChatGPT-4'e notalarin harf karsiliklar
yazilmis, tema; ton, Olcii sayist ve nota degerleri belirtilerek 1. keman, II. keman, viyola ve
viyolonsel calgilart i¢in ¢ok seslendirilmeye yonelik analiz siirecine tabi tutulmustur. Sonug
olarak, ChatGPT-4'iin notalarin ¢ok seslendirilmesi asamasinda belirli bir diizeyde katki
sagladig goriilmistiir. Ancak, ChatGPT'nin miizik teorisi ve ¢ok seslendirme gibi alanlarda
yonlendirmelere ve insan denetimine ihtiya¢ duydugu da gézlemlenmistir. Bu baglamda, yapay
zekanin notalarin islenmesi ve diizenlenmesinde kullanigh bir ara¢ oldugu, ancak miizikal
estetik ve armoni kurallar agisindan insan miidahalesinin gerekliligi vurgulanmistir.

Anahtar Kelimeler: Yapay Zeka, Miizik, Cok Sesli Miizik

5. Uluslararasi Sanat ve Estetik Sempozyumu

75



,Sana
Q Estehtve

An Innovative Approach to Polyphonic Music: Chatgpt

Abstract

The fact that the artificial intelligence model can adapt notes to polyphony processes within
certain rules shows that it can be used as an auxiliary tool in similar studies. ChatGPT, an
artificial intelligence language model published by OpenAl, has features such as text generation
and editing. In this study, considering the features of ChatGPT, the question of whether the
“Ode to Joy” theme in the IV section of the 9th Symphony composed by Ludwig Van
Beethoven can be used in the polyphony phase was sought. In this research, case study model,
one of the qualitative research methods, was used. The data of the study consisted of the notes
of the Ode to Joy theme. At this stage, the letter equivalents of the notes were written in
ChatGPT-4, and the theme was subjected to the analysis process for polyphony for I. violin, I1.
violin, viola and cello instruments by specifying the tone, number of measures and note values.
As a result, it was seen that ChatGPT-4 contributed to the polyphony of the notes at a certain
level. However, it was also observed that ChatGPT needs guidance and human supervision in
areas such as music theory and polyphony. In this context, it was emphasized that artificial
intelligence is a useful tool in the processing and editing of notes, but human intervention is
necessary in terms of musical aesthetics and harmony rules.

Keywords: Artificial Intelligence, Music, Polyphonic Music
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Giizel Sanatlar Liselerinde Verilen Miiziksel isitme, Okuma ve Yazma Dersi Ogretim
Programlarimin Konu Bashklarina Gore Incelenmesi

Doc.Dr. Kiibra Dilek Tankiz! , Dr. Ogretim Uyesi Hanifi Kevancioglu®

Hnonii Universitesi
Ozet

Giizel sanatlar liseleri (GSL), 6zel ve yetenekli bireylere kendi alanlarinda egitim almalarina,
bu alanda ilerlemelerine ve gelismelerine kap1 agan egitim kurumudur. Mesleki miizik egitimi
veren kurumlarinin da temelini olusturur. Miizik egitiminde, mesleki derslerin ana temast;
calma, sOyleme, miizik teorisi ve isitme egitimi iizerine kuruludur. Bu derslerin temel nitelikte
olan derslerin baginda da miiziksel isitme dersi gelmektedir. Literatiirde ve egitmenler arasinda
miiziksel isitme, okuma ve yazma (MIOY) diye tabir edilen bu dersin diger derslerle de etkisi
olduk¢a Onemlidir. GSL’de ge¢misten gilinlimiize 1998-1999, 2009-2010 ve 2016-2017
yillarinda 6gretim programlari vardir. Bu ii¢ koklii degisimin 6gretim programlarinin konu
basliklarina gore ele alinip incelenmesi amaglanmistir. Arastirmanin veri toplama araglari ve
analizinde, Bu Arastirma, nitel bir calisma olup, verilerin elde edilmesi slirecinde tarama modeli
kullanilmistir. Milli egitim bakanligi tarafindan 1998-1999, 2009-2010 ve 2016-2017 yillarinda
degisen ders miifredatlarina ulasilarak, degisen bu ili¢ kokli 6gretim programlarinin konu
basliklarinin karsilastirilmasi yapilmistir. Bu ii¢ 6gretim programinin konu bagliklari, dersin
isimleri ve ders saatlerinin karsilastirilmasi yapildi. Aragtirmanin sonucunda, 2004, 2005 ve
2006 yillarinda yapilan dersin ismi, kredisi ve saati gibi degisikliklerin koklii degisim olmadigi
anlagilmistir ancak konu baslig1 olarak yazilan {initelerin diger programlarin konu basliginda
goziikmiiyor olmasina karsilik aslinda ders icerikleri incelendiginde ayni konular oldugu
goziikkmektedir.

Anahtar Kelimeler: Giizel Sanatlar Lisesi, Miiziksel Isitme, Okuma ve Yazma, Program,
Kazanim.
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An Examination of the Musical Hearing, Reading and Writing Course Given in Fine
Arts High Schools According to the Subject Headings of the Existing Educational
Programs From the Past to the Present

Abstract

Fine arts high schools (GSL) are an educational institution that opens the door for special and
talented individuals to receive education in their field, progress and develop in this field. It also
forms the basis of institutions providing professional music education. In music education, the
main theme of vocational courses is based on playing, singing, music theory and hearing
education. At the beginning of the courses, which are of the basic nature of these courses, is the
musical hearing lesson. The effect of this course, which is called musical hearing, reading and
writing (M Dec) in literature and among instructors, on other courses is also very important.
GSL has educational programs from the past to the present in 1998-1999, 2009-2010 and 2016-
2017. It is aimed to address and examine these three fundamental changes according to the
subject headings of the curriculum. In the data collection tools and analysis of the research, this
research is a qualitative study and a screening model was used in the process of obtaining the
data. The Ministry of national education has reached the course curricula that changed in 1998-
1999, 2009-2010 and 2016-2017 and compared the subject titles of these three well-established
educational programs that have changed. A comparison of the subject titles, course names and
lesson hours of these three academic programs was made. As a result of the research, it was
understood that changes such as the course name, credit and time made in 2004, 2005 and 2006
were not radical changes, but it seems that the units written as subject headings do not appear
in the subject headings of other programs, but in fact, when the course contents are examined,
they are the same subjects.

Keywords: High School of Fine Arts, Musical Hearing Reading and Writing, Program,
Acquisition.
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Kabak Kemane Calg: Tarihi ve Yapisal Ozellikleri
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Kabak kemane geg¢misten giliniimiize farkli sekillerden evrim gegirerek giinlimiize kadar
gelmis bir Tiirk halk miizigi calgisidir. Halk miiziginin tek yayli ¢algis1 olarak gecen bu
enstriiman, Asya’dan Afrika’ya bir¢ok tlilkede farkl: tiirlerden bugiine kabak kemane olarak
gelmistir. En eski ad1 ise kaynaklarda “’1klig’ diye gecmektedir. Kabak kemane, kokeni Orta
Asya dayanan farkli uluslarda, farkli sekiller ve isimlerle giiniimiize gelmistir. Ulkemizde
Akdeniz, I¢ Anadolu ve Ege bolgelerinde yaygin olarak giiniimiizde yaygin bir sekilde
calinmaktadir. Yorenin tavrina uygun zeybek, gurbet havalari, zortlatma, bogaz havalar1 gibi
yoresel tavirlarda kullanilan 6nemli sazlardan biri olmustur. Ge¢misten giliniimiize daha ¢ok
erkekler tarafindan icra edilen bir galgi olarak bilinen kabak kemane, giiniimiizde ise artik
akademik egitimler sayesinde bircok kadin tarafindan icra edilmekte ve sayilar1 giin gectikge
artmaya devam etmektedir. 1950’1 yillarda TRT kurumuna girmeye baglayan kabak kemane,
Yurttan Sesler Korosuna eslik ile baglayip, radyo ve televizyon programlarinda eslik ederek
yayginlagsmaya bagslamistir. Kabak kemaneyi ilk defa TRT Radyolari’nda calarak, calgiya
ulusal bir kimlik kazandiran icracilar Emin Aldemir ve Salih Urhan’dir. dort telli sisteme
gectikten sonra baglamadaki gibi dortlii ses araligi kullanilarak re-la-re-la sistemine gegis
yapmistir. Daha oncelerde hayvan bagirsagi kullanilirdi zaman igerisinde degisime ugrayarak
giinlimiizde ¢elik teller kullanilmaya baglanmistir. govde yapist olarak giiniimiizde giincel
olarak su kabagindan yapilmaktadir. Fakat evrimlesmeye miisait olan sazimiz Iran ve
Azerbaycan kamancalarindan Ornekleme yapilarak yakin zamanlarda teknesi ‘’Hindistan
cevizi’’ olan kemaneler kullanilmaktadir. Daha 6nce at’in kuyruk bolgesindeki elde edilen kil
kullanilmistir. Glinlimiizde ise yay misina malzemesinden elde edilmektedir.

Anahtar Kelimeler: Kabak Kemane, Tarih, Yap1 Ozellikleri
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Kabak Kemane Instrument History and Structural Features

Abstract

The kabak kemane is a Turkish folk music instrument that has evolved from the past to the
present through different forms and has come up to the present day. This instrument, which is
used as the only stringed instrument of folk music, has come from different genres in many
countries from Asia to Africa as the kabak kemane. The oldest name is mentioned in the sources
as ‘iklig’. Pumpkin kemane has come to the present day with different shapes and names in
different nations, the origin of which is based on Central Asia. In our country, it is widely played
in the Mediterranean, Central Anatolia and Aegean regions in a widespread way today. In
accordance with the attitude of the region, zeybek has become one of the important reeds used
in local attitudes such as expatriate airs, zortlatma, bosphorus airs. Kabak kemane, known as an
instrument that has been performed mostly by men from the past to the present, is now
performed by many women thanks to academic trainings and the number of them continues to
increase day by day. kabak kemane, who started to enter the TRT institution in the 1950s, started
to become widespread by accompanying the Voices from the Dormitory Choir and
accompanying them on radio and television programs. By playing the Kabak violin for the first
time on TRT Radio, the performers who gave the instrument a national identity are Emin
Aldemir and Salih Urhan. after switching to a four-string system, it switched to the re-la-re-la
system using a four-string sound December, as in the connection. Previously, animal intestines
were used, and they have changed over time, and steel wires have started to be used today. as a
body structure, it is currently made of calabash today. But our saz, which is suitable for
evolution, has been sampled from Iranian and Azerbaijani kamanchas and recently violins with
a boat ‘Coconut’ have been used. Previously, the hair obtained in the tail region of the horse
was used. Today, it is obtained from spring line material.

Keywords: Kabak Kemane, History, Structural Features
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ORCID ID: 0000-0001-9889-3078

Makale id= 24

So6zlii Sunum

Keman Egitiminde Kullanilan Tiirk Miizigi Repertuvarina Dayali Metot ve Kitaplarin
Incelenmesi

Prof.Dr. Ersan Ciftci' , Arastirmaci Abbas Sogukpinar?

YInonii Universitesi Egitim Fakiiltesi GSE Béliimii Miizik Ogretmenligi Programi
2Milli Egitim Bakanligi/
*Corresponding author: Abbas SOGUKPINAR

Ozet

Bu ¢alismada, Tiirkiye’de keman egitiminde kullanilan Tiirk miizigi repertuvarina dayali
metot ve albiim kitaplarinin igerik bakimindan, g¢esitli basliklar altinda incelenmesi
amaclanmistir. Tarama modelindeki betimsel arastirmada; konuya iliskin metot ve kitaplarda
yer alan dizi, etiit ve eserler, miiziksel 6geler bakimindan analiz edilmistir. Bu kapsamda
arastirmanin verileri dokiiman analizi yontemi ile elde edilmistir. Arastirmanin érneklemini
ilgili literatiirde yer alan, kitap basimi formunda yayimlanmis olan ve ulasilabilen 27 adet
keman metodu ve alblim kitab1 olusturmaktadir. Arastirmadaki verilerin analizi siirecinde veri
toplama arac1 olarak bir analiz formu olusturulmustur. Metotlar ve albiim kitaplarinda yer alan
eserler bu analiz formuna gore cesitli kriterler g6z Oniline alinarak tiirlerine gore
gruplandirilmistir. Elde edilen bulgular, frekans ve ylizdeler belirlenerek tablo ve grafiklerle
sunulmustur. Arastirma sonucunda; Tiirk Keman Literatiiriinde Tiirk Miizigi repertuvarina
dayali metot ve albiim kitaplarinin nicel olarak az sayida oldugu ve bu alanda yeni ¢aligmalara
ihtiya¢ oldugu sonucuna varilmistir.

Anahtar Kelimeler: Keman Egitimi, Keman Metotlari, Tiirk Miizigi, Tiirk Miizigi Keman
Metotlari.
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Analysis of Methods and Books Based On Turkish Music Repertoire Used in Violin
Education

Abstract

In this study, it is aimed to examine the methods and album books based on the Turkish music
repertoire used in violin education in Turkey, under various titles in terms of content. In the
descriptive research which is in the scanning model; the series, etudes and works in the method
and books on the subject were analyzed in terms of musical elements. In this context, the data
of the research were obtained by document analysis method. The sample of the research consists
of 27 violin methods and album books that are available in the related literature, published in
the form of book printing. An analysis form was created as a data collection tool during the
analysis of the data in the research. Methods and the works in the album books were grouped
according to their genres, considering various criteria, according to this analysis form. The
obtained findings were presented in tables and graphics by determining the frequencies and
percentages. As a result of the research, it has been concluded that the number of methods and
album books based on the Turkish Violin Literature is quantitatively few and that new studies
are needed in this area.

Keywords: Violin Training, Violin Methods, Turkish Music, Turkish Music Violin Methods.
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Makale id= 18

So6zlii Sunum

Makamsal Dizilerin Tiirk Sanat Miizigi ve Tiirk Halk Miizigindeki Kullanim Durumlari

Ogr.Gor. Ali Bedel® , Prof.Dr. Cengiz Sengiil®

! Akdeniz Universitesi Antalya Devlet KOnservatuvari
2Akdeniz Universitesi Giizel Sanatlar Fakiiltesi
*Corresponding author: Ali Bedel

Ozet

Tiirk Sanat Miizigi ve Tiirk Halk Miizigi, Tiirk miizigini olusturan temel unsurlar olmasina
karsin, yapisal Ozellikleri bakimindan hem teori hem de uygulamada birbirlerinden farkli
ozellikleri icinde barindirmaktadir. Mesk yontemi ve usta-¢irak iliskisi igerisinde yiizyillardan
beri siire gelen her iki miizikal yapi, egitim ve toplu icralarda yer bulmaya baslamasiyla birlikte
baz1 problemleri de beraberinde getirmistir. Gilinlimiiz Tirk miizigi egitim Ogretim siireci
icerisinde, Tirk Sanat Miizigi ve Tiirk Halk Miizigi’nin teori ve uygulama alanlarinin zaman
zaman birliktelik saglamakta zaman zaman ise ayrismalarin oldugu bilinmektedir. Dolayisiyla
bu calismada, rast, hiiseyni ve hiizzam makamsal dizilerinin, Tiirk Sanat Miizigi ve Tiirk Halk
Miizigi teorisi ve uygulamasindaki kullanim durumlarinin uzman goriisleri dogrultusunda
belirlenmesi amaglanmistir. Bu caligsma, Tiirk Sanat Miizigi ve Tiirk Halk Miizigi makamsal
diziler igerisinde yer alan ses degistirici isaretlerin teori ve uygulamadaki kullanim
durumlarinin ortaya ¢ikarilmasi acisindan 6nemlidir. Arastirmada, durum calismasi modelini
esas alan nitel yontem kullanilmistir. Veriler, literatiir taramasi ve rast, hiiseyni ve hiizzam
makamsal dizilerinin Tiirk Sanat Miizigi ve Tirk Halk Miizigi teorisi ve uygulamasindaki
kullanim durumlaria yonelik sorular igeren, yar1 yapilandirilmis goriisme formu araciligiyla
elde edilmistir. Aragtirma kapsaminda elde edilen veriler analiz edilmis ve betimsel olarak
yorumlanmistir. Sonug olarak, eserler incelendigi zaman hem Tiirk Sanat Miizigi hem de Tiirk
Halk Miizigi’nde kullanilan rast, hiiseyini ve hiizzam makamsal dizilerinin genel olarak ortak
kullanildig1 ancak rast makamsal dizisinde yer alan 3. ve 7. derece, hiiseyini makamsal dizisinde
kullanilan 2. ve 6. Derece ve hiizzam dizisinde kullanilan 1., 4. ve 5. derece ses degistirici
isaretlerin teori ve icra sirasinda ortak olmadigi tespit edilmistir. Tiirk Sanat Miizigi alaninda
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kullanilmakta olan Arel-Ezgi-Uzdilek ses sitemi makam dizilerinin 6gretimi teorik olarak tiim
katilimcilar tarafindan kabul edilmistir. Tiirk Halk Miizigi’nde ise heniiz ortak bir ses sisteminin
olmayisi, Tiirk Sanat Miizigi’nde kullanilan makam dizilerine yakinlik gostermesi amaciyla
isimlendirme olarak ayni1 terimlerin kullanildig1 ancak makamsal dizi yapilarinin birbirlerinden
farkli oldugu goriilmiistiir.

Anahtar Kelimeler: Tiirk Miizigi, Tiirk Halk Miizigi, Tiirk Sanat Miizigi, Ses Sistemleri,
Makam Dizileri.
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ORCID ID: 0000-0001-7735-2918

Makale id= 29

So6zlii Sunum

Miiziksel Isitme - Teori Egitimi ve Yapay Zeka: Mevcut Araclarm Incelenmesi ve
Gelecege Yonelik Oneriler

Dr. Ogretim Uyesi Siyar Koksal® , Ars.Gor. Omer Uger?

'Hakkari Universitesi Giizel Sanatlar Fakiiltesi Miizik Boliimii
?Kars Kafkas Universitesi Egitim Fakiiltesi Giizel Sanatlar Egitimi Boliimii Miizik Egitimi
Anabilim Dali
Ozet

Ik kez 1956 yilinda Dartmouth konferansinda John McCarty tarafindan tiiretilen yapay zeka
terimi; insana 0zgii zekay: taklit etmeyi amaclayan, bilgisayar bilimi, matematik, istatistik,
psikoloji ve beyin bilimi gibi alanlarin bir bileskesidir. Gilinlimiizde miihendislikten
muhasebeye, tip ve sagliktan ulasim ve lojistige, hatta tarimda bile kullanilmaya baslanan yapay
zeka, egitim — dgretim silirecinin 6grenme, dgretme, 0lgme — degerlendirme, kisisellestirilmis
program olusturma ve materyal yonlerinden kullanilmaya baglanmistir. Egitimin birgok
alaninda oldugu gibi miizik egitimi silirecinde de yapay zekadan yararlanilmaktadir. Bu
calismada; miiziksel isitme ve miizik teorisine yonelik olan ve mesleki miizik egitimi veren
kurumlarda kullanma uygun oldugu diisiiniilen 8 uygulamanin; adaptif 6grenme, pedagojik
yaklagim, geleneksel isitme egitimine getirdigi yenilikler, 6grenme hizina uyum, geri bildirim
ve ilerleme takibi, 6lgme degerlendirme, yas ve yetenek diizeyi yonlerinden incelenecektir.
Belirlenen 8 uygulamanin kurumsal web sitelerindeki ve Youtube sayfalarindaki kullanim
stiregleri, ayrica demo erisimleri indirilerek belirlenen parametrelere gore ne diizeyde yeterli
olduklar1 incelenecektir. Mevcut uygulamalar belirlenen parametrelere gore incelendikten
sonra miiziksel isitme ve miizik teorisine yonelik derslerde kullanilabilirligi ve kullanima
yonelik ilerleyen donemlerde yapilabilecek arastirmalar tartisilacaktir.

Anahtar Kelimeler: Miiziksel Isitme, Miizik Teorisi, Yapay Zeka, Uygulama
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Musical Hearing Theory Education and Artificial Intelligence: A Review of Existing
Tools and Suggestions for the Future

pox o
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Abstract

The term artificial intelligence, first coined by John McCarty at the Dartmouth conference in
1956, is a combination of computer science, mathematics, statistics, psychology and brain
science, aiming to imitate human intelligence. Nowadays, artificial intelligence, which has
started to be used in engineering, accounting, medicine and health, transportation and logistics,
even in agriculture, has started to be used in the learning, teaching, measurement and evaluation,
personalised programme creation and material aspects of the education and training process.
As in many areas of education, artificial intelligence is also used in the music education process.
In this study; 8 applications for musical hearing and music theory, which are thought to be
suitable for use in vocational music education institutions, will be examined in terms of adaptive
learning, pedagogical approach, innovations brought to traditional hearing education,
adaptation to learning speed, feedback and progress tracking, measurement and evaluation, age
and ability level. The usage processes of the 8 applications on institutional websites and
Youtube pages, as well as their demo accesses will be downloaded and their level of adequacy
according to the determined parameters will be examined. After examining the existing
applications according to the determined parameters, the usability of the applications in musical
hearing and music theory courses and the researches that can be done in the future will be
discussed.

Keywords: Musical Hearing, Musical Theory, Artifical Intelligence, Application
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So6zlii Sunum

Necil Kazim Akses Fliit Sonatinin Miizikal Ozellikleri ve cra Teknikleri Ac¢isindan
Analizi

Ars.Gor.Dr. Umran Ezgi Giileken® , Prof.Dr. Cengiz Sengiil®

Erciyes I"{niversitesi Giizel Sanatlar Fakiiltesi Miizik Bolimii
2Akdeniz Universitesi Giizel Sanatlar Fakiiltesi Miizik Bolimii
Ozet

Bu calisma, Tiirkiye’de mesleki fliit egitimi verilen kurumlarda biiyiik formlu (sonat ve
kongerto) eserlerin daha fazla taninmasi ve ¢alinmasi ve belirlenmesi amaciyla yapilmis olup,
Tirk fliit eserlerinden icra teknikleri agisindan analize uygun olanlarinin belirlenme agamalari
ile egitimci ve sanatgilarin en ¢ok tercih ettikleri ikinci eserin miizikal ve icra teknikleri
analizini kapsamaktadir. Yapilan calismada egitimci ve sanatgilarin anket yoluyla goriisleri
aliarak, en ¢ok tercih edilen biiyiik formlu Tiirk fliit eserleri belirlenmis ve amagli 6rneklem
yoluyla belirlenen bir eserin analizleri yapilmistir. Arastirmada karma arastirma
yontemlerinden yararlanilmigtir. Arastirmanin nicel boyutunda tek soruluk anket teknigi
kullanilmistir. Bu anket, lisans diizeyinde miizik egitimi veren kurumlarda gorev yapan fliit
Ogretim elemanlar1 ve Kiltiir bakanligi bilinyesindeki orkestralarda gorev yapan fliit
sanatcilarina uygulanmistir. Giizel Sanatlar Fakiiltelerinin  Miizik bdliimleri, Egitim
Fakiiltelerinin Miizik Ogretmenligi Anabilim Dali ve Konservatuvarlarin miizik boliimiinde
gorev yapan fliit egitimcileri ile Kiiltiir ve Turizm Bakanlig1 biinyesinde gorev alan fliit
sanatcilarinin sonat ve kongerto gibi biiyiikk formlu Tiirk fliit eserlerine yonelik goriisleri
alimmig, elde edilen verilerin analizi frekans tablosu yoluyla yapilmis ve c¢aligmada
sunulmustur. En ¢ok tercih edilen ikinci eser olan Necil Kazim Akses’in Fliit sonatinin analizi
ise nitel aragtirma yontemlerinden miizikal analiz ve icra teknikleri analizi kullanilarak
yapilmistir.

Anahtar Kelimeler: Tiirk Fliit Eserleri, Tiirk Besteciler, Calgi Egitimi, Fliit Egitimi, Karma
Arastirma
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The Preference of Large Form Turkish Flute Works in Flute Educational Institutions
and Orchestras in Turkey
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Abstract

This study was carried out with the aim of increasing the recognition, playing and determination
of large-format works (sonata and concerto) in institutions where vocational flute education is
provided in Turkey, and the stages of determining the Turkish flute works suitable for analysis
in terms of performance techniques and the second most preferred by educators and artists. It
covers the analysis of the musical and performance techniques of the work. In the study, the
opinions of educators and artists were taken through a survey, the most preferred large-form
Turkish flute works were determined, and a work determined through purposeful sampling was
analyzed. Mixed research methods were used in the research. In the quantitative dimension of
the research, a single-question survey technique was used. This survey was applied to flute
instructors working in institutions providing undergraduate music education and flute artists
working in orchestras within the Ministry of Culture. The opinions of flute educators working
in the Music departments of Fine Arts Faculties, Music Teaching Departments of Education
Faculties, and music departments of Conservatories, and flute artists working under the
Ministry of Culture and Tourism, regarding large-form Turkish flute works such as sonatas and
concertos were taken, and the data obtained was analyzed through a frequency table. was made
and presented in the study. The analysis of the second most preferred work Necil Kazim Akses
Flute Sonata was done using musical analysis and performance techniques analysis, which are
among the qualitative research methods.

Keywords: Turkish Flute Works, Turkish Composers, Instrument Training, Flute Training,
Mixed Research
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So6zlii Sunum

Ortaokul Ogrencilerinin Dijital Platfortmlardaki Miizik Dinleme Ahskanliklarinin
Incelenmesi

Ceren Tiirker Erdem?

1 Akdeniz Universitesi Giizel Sanatlar Fakiiltesi
Ozet

Son yillarda dijital platformlar, miizik dinleme aliskanliklarini 6nemli 6l¢iide degistirmistir.
Spotify, Apple Music, YouTube gibi platformlar, genglerin miizik erisimini kolaylastirarak
cesitli tlirlerde miizik dinleme imkani1 sunmaktadir. Bu arastirma ortaokul 6grencilerinin ilgi
duydugu miizik tiirleri, bu miizikleri hangi araglarla tiikettikleri ve dinleyici aliskanliklarini
dijital platformlar tizerinden nasil gergeklestirdiklerini tespit etmeyi amaclamaktadir. Aragtirma
kapsaminda Antalya’nin Konyaalti ilgesinde bulunan 6zel bir okulun ortaokul kademesinde
ogrenim goren 230 dgrenciye ulasilmistir. Ogrencilerin miizik dinleme aliskanliklarini tespit
etmeyi amagclayan sorulardan olusan bir anket uygulanmis olup elde edilen anket verilerinin
analizi ise SPSS programinda betimsel statistik yontemi ile yapilmistir. Elde edilen verilerin
analizleri tablo ve grafikler halinde aragtirmanin bulgular béliimiinde sunulmustur.

Anahtar Kelimeler: Miizik Tercihleri, Miizik Dinleme Aliskanliklari, Dijital Miizik
Platformlari.

An Investigation of Middle School Students' Music Listening Habits On Digital
Platforms

Abstract

In recent years, digital platforms have significantly transformed music listening habits.
Platforms such as Spotify, Apple Music, and YouTube facilitate young people's access to
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music, offering opportunities to listen to various genres. This research aims to identify the music
genres that middle school students are interested in, the tools they use to consume this music,
and how they engage with listening habits through digital platforms. The study reached 230
students enrolled in the middle school level of a private school located in the Konyaalti district
of Antalya. A questionnaire consisting of questions aimed at determining the students' music
listening habits was administered, and the analysis of the obtained survey data was conducted
using descriptive statistics in the SPSS program. The results of the analysis are presented in the
findings section of the research in the form of tables and graphs.

Keywords: Music Preferences, Music Listening Habits, Digital Music Platforms.
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So6zlii Sunum

Pop Miizikte Soz Yazarhgi: Aysel Giirel

Dr. Yagmur Eyliil Déonmez *

1

*Corresponding author: Yagmur Eyliil DONMEZ

Ozet

Tirk popiiler miizik tarithinde gegmisten giiniimiize dek geleneksel miiziklerden pop miizige
kadar uzanabilen bir¢ok akima sahit olundugu goriilmektedir. Yakin tarihe bakildigi zaman ise
Tiirkge sozlii hafif bat1 miizigiyle temelleri atilan ve 90’11 yillardan itibaren pop miizik ismini
alarak giinlimiize kadar uzanan miizik tlirtinde yabanci miizikler lizerine s6z yazma ile baglanan
yolculugun Tiirk pop miiziginde s6z yazarliginin Onemini gozler Oniine sermektedir.
Hazirlanmakta olan eserin yerli ya da ecnebi olmasinin farkin1 azaltmada veya bu durumun
etkilerinin géz ardi olabilmesini saglayan en 6nemli yardimci olarak kuskusuz s6z 6gelerinin
varlig1 kabul edilebilmektedir. Bu savdan yola ¢ikarak popiiler miizik ve pop miizik akimlarinda
yaklasik 40 yillik sanat ve s6z yazarlig kimligi olan Aysel Giirel’in biyografik olarak sarki s6z
yazarlig1 ve sanat yolculugu ele alinarak, yasami boyunca ve dahi vefati sonras1 bulunan sarki
sOzlerinin degerlendirilmesi, anlamlandirilabilmesi amaciyla bu ¢alisma hazirlanmistir.
Arastirmada betimsel durum g¢alismasi yontemlerinden istifade edilerek, verilerin toplanmasi
asamasinda dokiiman analizi ydonteminden faydalanilarak, Giirel ile ilgili s6zlii, yazili ve gorsel
kaynaklar (Belgesel vs.) verilerin incelemesi ile arastirmanin tiim agilardan Aysel Giirel’in s6z
yazarlig1 yolculugunu derinlemesine anlamlandirmay1 hedeflemektedir. Arastirma sonuglarinin
bazilarindan s6z edilecek olunursa; Aysel Giirel’in s6z yazarligi yolculuguna tiyatro oynadigi
donemlerde yazmis oldugu siirlerin miiziklere uyarlanmasiyla baslamis oldugu, sonraki
donemlerde bestelere yonelik sézler yazmis oldugu, dénemin 6nemli besteci ve aranjorleriyle
calismis oldugu ve yeni piyasaya atilacak olan gen¢ miizisyenlerin alblimlerinde Aysel Giirel
imzal1 sarki sozlerinin olmasi alblimiin kalitesini arttirma giiciine sahi oldugu, 90’lar Tiirkge
pop miizikte tekerleme tarzinda akilda kalici sozler yazarak tekerlemeli sarkilar modasinin
onciilerinden oldugu, Giirel’in sadece modaya gore sarki sozleri yazmadigi, etkilenmis oldugu
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toplumsal veya bireysel olaylar sonrasi duygularini yansitan sézler yazmis oldugu, genel olarak
sarki sozlerinin temasinin agk oldugu, s6z dgelerinde niiktedan bir tavir barindirmakta oldugu
ve yazmis oldugu s6zlerden bir ¢ok anlama ulasilabilecegi yargilarina varilmaktadir. Ek olarak
vefat1 sonrasi bulunmus olan sarki sozleriyle vefatinin ilk senesinde en iyi s6z yazari odiilii
alarak hayatindaki farkliliklar1 sanat yasamina da yansitmakta oldugu diistiniilmektedir.

Anahtar Kelimeler: Miizik, Tiirk¢e Pop Miizik, S6z Yazarligi, Aysel Giirel.

Lyric Writing in Pop Music: Aysel Giirel

Abstract

In the history of Turkish popular music, it is seen that many movements ranging from traditional
music to pop music have been witnessed from the past to the present. When we look at recent
history, the journey that started with writing lyrics for foreign music in the music genre, which
was founded with light Western music with Turkish lyrics and has been called pop music since
the 90s, reveals the importance of songwriting in Turkish pop music. The existence of lyric
elements can undoubtedly be accepted as the most important aid in reducing the difference
between the work being prepared being local or foreign or in ignoring the effects of this
situation. Based on this argument, this study was prepared in order to evaluate and make sense
of the song lyrics found during her life and even after her death by examining the biography of
Aysel Giirel, who has been an artist and songwriter for approximately 40 years in popular music
and pop music movements. By using descriptive case study methods in the research, using
document analysis method in the data collection phase, and examining the data from verbal,
written and visual sources (documentary etc.) related to Giirel, the research aims to deeply
understand Aysel Giirel's songwriting journey from all perspectives. Some of the research
results are as follows; It is concluded that Aysel Giirel started her journey as a songwriter by
adapting the poems she wrote during her theater years into music, that she later wrote lyrics for
compositions, that she worked with important composers and arrangers of the period, and that
having lyrics signed by Aysel Giirel in the albums of young musicians who were about to enter
the market had the power to increase the quality of the album, that she was one of the pioneers
of the nursery rhyme song fashion by writing catchy lyrics in the style of nursery rhymes in
Turkish pop music in the 90s, that Giirel did not only write lyrics according to fashion, but also
wrote lyrics that reflected her feelings after social or individual events that she was influenced
by, that the theme of her lyrics was generally love, that she had a witty attitude in her lyrics,
and that many meanings could be reached from the lyrics she wrote. In addition, it is thought
that she reflected the differences in her life to her artistic life by receiving the best songwriter
award in the first year of her death with the lyrics found after her death.

Keywords: Music, Turkish Pop Music, Songwriting, Aysel Giirel.
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Tiirk Caz Miiziginde Saksafonun izleri

Dog¢.Dr. Tolga Yiiksel*

'Hacettepe Universitesi Ankara Devlet Konservatuvari
Ozet

Tirkiye’de caz miizigi, 20. yiizyilin baslarinda Bati'dan gelen etkilesimlerle filizlenmis ve
yerel miizik kiiltiirii ile harmanlanarak 6zgiin bir yapiya biiriinmistiir. Bu siirecin dnemli bir
unsuru olan saksafon, cazin melodik ve ritmik zenginligini ifade eden enstriimanlardan biri
olarak Tiirkiye caz sahnesinde belirgin bir yer edinmistir. Tiirkiye cazinda saksafonun seriiveni,
ilk donemlerde Leon Avigdor, Hrant Lusigyan ve Ismet Siral gibi oncii saksafoncularla
baslamis, daha sonra Tuna Otenel, Irfan Siimer ve Levent Altindag gibi miizisyenlerinin
katkilariyla gelismistir. Ozellikle 1980'erden itibaren caz miiziginin farkl tiirlerle etkilesimi,
saksafonun kullanimini daha da cesitlendirmistir. Bu aragtirma, Tirkiye caz miiziginde
saksafonun gelisim siirecini tarihsel baglamda incelemekte, yerli caz saksafoncularinin miizige
yaptig1 katkilart ele almakta ve saksafonun caz miizigi i¢indeki roliinii tartismaktadir. Modern
donemin 6nemli saksafon sanatc¢ilari incelenerek, bu enstriimanin Tiirkiye’de cazin evrimindeki
yeri ve Onemi analiz edilmektedir. Ayrica, Caz Festivallerinin ve atdlye calismalarinin
saksafonun popiilaritesine nasil katki sagladigi ve bu enstriimanin Tiirkiye miizik sahnesindeki
yerine 1s1k tutmadaki rolii de irdelenmektedir. Son olarak, saksafon egitiminin Tiirkiye’deki
konservatuvarlarda nasil bir gelisim gosterdigi ele alinarak, geng saksafoncularin caz miizigine
kazandirilmasi siireci degerlendirilmektedir. Bu caligmanin amaci, Tiirkiye caz sahnesindeki
saksafon kullaniminin tarihsel gelisimini, kiiltiirel etkilerini ve modern donemdeki roliinii
ayrintili bir sekilde ortaya koymaktir.

Anahtar Kelimeler: Caz Miizigi, Saksafon, Tiirkiye Caz Tarihi, Saksafon Sanatcilar
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Traces of Saxophone in Turkish Jazz

Abstract

Jazz music in Tirkiye sprouted in the early 20th century with influences from the West and
blended with local music culture to form a unique structure. The saxophone, an important
element of this process, has gained a prominent place in the Turkish jazz scene as one of the
instruments that express the melodic and rhythmic richness of jazz. The adventure of the
saxophone in Turkish jazz began with pioneering saxophone players such as Leon Avigdor,
Hrant Lusigyan and Ismet Siral, and later developed with the contributions of musicians such
as Tuna Otenel, Irfan Siimer and Levent Altindag. Especially since the 1980s, the interaction
of jazz music with different genres has further diversified the use of the saxophone. This
research analyses the development process of the saxophone in Turkish jazz music in a
historical context, discusses the contributions of local jazz saxophonists to the music and
discusses the role of the saxophone in jazz music. By analysing the important saxophone players
of the modern period, the place and importance of this instrument in the evolution of jazz in
Tiirkiye is analysed.Furthermore, the role of jazz festivals and workshops in contributing to the
popularity of the saxophone and shedding light on the place of this instrument in the Turkish
music scene is also analysed. Finally, the development of saxophone education in
conservatories in Turkey and the process of bringing young saxophone players into jazz music
are evaluated.The aim of this study is to present in detail the historical development, cultural
influences and the role of the saxophone in the Turkish jazz scene in the modern period.

Keywords: Jazz Music, Saxophone, History of Jazz, Saxophone Players
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So6zlii Sunum

Yapay Zeka Destekli Bireysel Calgi Egitimi: Ogrenme Siireclerini Hizlandiran
Yaklasimlar

Burcin Bugur®, Dr. Ogretim Uyesi Murat Gok?

Kiligarslan Ortaokulu
) ?Ondokuz Mayis Universitesi
Ozet

Miizik egitimi uygarlik gelisiminin temel taslarindan biridir. Enstriiman egitimi bireylerin
miizikal becerilerini gelistirmelerinde dnemli rol oynamaktadir. Miizik egitiminin énemli bir
alan1 olan enstriiman egitiminde yiizyillardir denenen farkli yontemler bulunmaktadir. Bu
yontemlerin temel amaci bireylerin enstriiman {izerindeki fiziksel ve zihinsel ve biligsel
becerilerini gelistirmektir. Enstriiman egitimi ¢ogunlukla bireysel olarak uygulanmaktadir.
Bunun temel sebebi her bireyin farkli diizeyde yeterlilik ve ihtiyaclara sahip olmasidir.
Giiniimiizde teknolojik gelismelerin hizlanmasiyla bireysellesmenin 6nem kazanmas: etkisini
miizik alaninda da gostermektedir. Yapay zekayla bireysel enstriiman egitimi igin gelistirilen
aplikasyonlarin kullanimi ile miizik egitimi yeni bir boyut kazanmistir. Geleneksel miizik
egitim sisteminin kullanildigi Konservatuvar, Giizel Sanatlar Fakiilteleri ve Miizik Egitimi ana
bilim dalinda heniiz kullanilmayan bu teknolojilerin daha ¢ok amatér miizik egitimi i¢in
kullanildig1 goriilmektedir. Ancak, geleneksel yontemlerle bireysel calgi egitiminde 6grenciler,
zaman zaman motivasyon kaybi ve Ogrenme hizinda yavaslama gibi zorluklarla
karsilasabilmektedirler. Bu noktada, yapay zeka teknolojilerinin egitime entegrasyonu,
ogrenme siireglerini hizlandirmada 6nemli bir firsat sunmaktadir. Bu arastirmanin amaci, yapay
zeka destekli ¢algi egitiminin 6grenme stireglerini nasil hizlandirdigi, hangi yaklasimlarla bunu
basardigr ve sagladigi avantajlarin incelenmesidir. Arastirma verilerinin toplanmast i¢in
literatiir taramasi yapilmis ve elde edilen veriler nitel arastirma yontemlerinden betimsel analiz
ile ortaya konmustur. Sonu¢ olarak bireysel enstriiman egitiminde yapay zekanin
kullanilmasiyla 6grenme siireglerini hizlandiran pek ¢ok yenilik¢i yaklagim oldugu tespit
edilmistir. Bu yaklasimlar; kisisellestirilmis geri bildirim, adaptif 6grenme sistemleri, akilli
ritim takibi, oyunlastirma, veri analitigi ve sanal rehberliktir. Yapay zeka destekli miizik egitimi
ogrencilerin hizli ve etkili bir sekilde miizikal becerilerinin gelistirilmesine yardimci
olmaktadir. Yapay zekanin miizik egitiminde kullanilmasi miizik egitiminde yeni bir donemin
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baslamasina sebep olmustur ve kullanilan yaklagimlarin 6grenme stireglerini koklii olarak
degistirecegi diistinliilmektedir.

Anahtar Kelimeler: Enstriiman Egitimi, Yapay Zeka, Egitim Teknolojileri
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Cem Ayini Semahlarinda Sozel Temalar

Prof.Dr. Ersan Ciftci' , Uzman Ozgiir Sakalluzun?

IINONU UNIVERSITESI
) TURGUT OZAL UNIVERSITESI
Ozet

Anadolu cografyasi yiizyillardan beri farkli kiiltiirlere ev sahipligi yapmaktadir. Farkli
kiiltiirlerin harmanlandigi Anadolu topraklar1 giinlimiizde de miizik kiiltiiri anlaminda
cesitliligini ve zenginligini her yoresinde yasatmaktadir. Bu miizikal zenginliklerden birisi de
cem ayinlerinde icra edilen semahlarin sézlerinde yer alan tasavvufi mesajlarin zenginligidir.
Bu arasgtirmanin amaci, Alevi Bektasi geleneginin 6nemli ritiiellerinden olan cem ayinlerinde
soylenen semahlarin s6z unsuru agisindan incelenmesidir. Betimsel nitelikte ve tarama
modelinde gerceklestirilen aragtirmaya ait veriler, ilgili literatiiriin ve kaynaklarin taranmasi ile
elde edilmistir. Incelenen semahlarin sézlerine literatiir tarama ve dékiiman analizi yontemi ile
ulasilmis, belirlenen semahlarin soézel yapilart betimsel analiz yontemi ile temalar seklinde
simiflandirilmistir. Yapilan betimsel analiz sonucunda semah sozlerinde 6ne ¢ikan baslica
temalarin; "Allah sevgisi", "Peygamber sevgisi", "doga sevgisi", "insan sevgisi", "dogruluk ve
diiriistliik" oldugu belirlenmistir.

Anahtar Kelimeler: Cem Ayini, Semah, Semahlarda S6zel Yap1

Verbal Themes in Cem Rite Semahs

Abstract

The geography of Anatolia has been home to different cultures for centuries. Anatolian lands,
where different cultures are blended, still maintains its diversity and richness in terms of
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musical culture in every region. One of these musical riches is the richness of the Sufi messages
in the lyrics of the semahs performed in cem ceremonies. The aim of this research is to examine
the semahs sung in cem ceremonies, one of the important rituals of the Alevi Bektashi tradition,
in terms of the verbal element. The data of the research, which was conducted in a descriptive
and scanning model, was obtained by scanning the relevant literature and sources. The lyrics of
the examined semahs were reached by literature review and document analysis method, and the
verbal structures of the determined semahs were classified into themes using the descriptive
analysis method. As a result of the descriptive analysis, the main themes that stand out in the
semah lyrics are; It has been determined that these are "love of God", "love of the Prophet”,
"love of nature”, "love of people”, "truth and honesty".

Keywords: Key Words: Cem Rite, Semah, Verbal Structure in Semahs
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Halil Bedi Yonetken “derleme Notlarl”"Anadolu’da Geleneksel Miizik Yasam Uzerine
I. Kitap Ozeti (1937-1952)

Fatih Evsen!

!Demre Anadolu Lisesi
*Corresponding author: Fatih Evsen

Ozet

Editorliigiinii Ogr. Gor. Arda Erdem’in yaptig1, 2006 yilinda yayinlanan bu 176 sayfalik kitap
24 ana bolimden olusmaktadir. 1937-1952 yillarinda derleme gezilerinde yasanmisliklarin
oykiileyici anlatim bicimiyle aktarildigi bir kaynaktir. Derleme calismalari yapilirken gezilen
Ankara, Cankiri, Kirsehir, Yozgat, Sivas, Erzurum, Rize, Trabzon, Tokat, Elaz1g, Tunceli,
Bingdl, Mus, Kiitahya, Afyon, Isparta, Burdur, Antalya, Mugla ve Siirt illerinin yani sira ilge
ve koylerin de yore kiiltiirleri, yasayis bigimleri, halkin miizik kiiltiirii ve oyunlar1 hakkinda
onemli bilgiler sunulmustur. Gezi sirasinda oturak alemlerinin betimleyici anlatimiyla birlikte
Ahiler *de bedii hayati, Bektasi gelenegi ve alevi kiiltiirii izerinde 6nemli anekdotlar kaleme
almmustir. Kitap, ayn1 zamanda derleme calismalarinin igleyisi perspektifinden bir rehber
niteligindedir. Bu ¢alismada ise derleme yapilan il-ilge ve kdylerin “miizik kiiltlirii” unsurlar
one alinarak incelenmis, yazarin aktardigi kisisel deneyimleri 151ginda konuyla ilgili halk
miizigi aragtirmacilarini ilgilendiren Oneriler de getirilmistir.

Anahtar Kelimeler: Halil Bedi Yonetken, Derleme Calismalari, Tiirk Halk Miizigi, Miizik
Kiltirt
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Halil Bedi Yonetken ‘compilation Notes’ Book Summary On Traditional Music Life in
Anatolia I. (1937-1952)

Abstract

Edited by Assist. Gor. Arda Erdem and published in 2006, this 176-page book consists of 24
main chapters. It is a source in which the experiences experienced during the compilation trips
between 1937-1952 are conveyed in narrative form. In addition to the provinces of Ankara,
Cankin, Kirsehir, Yozgat, Sivas, Erzurum, Rize, Trabzon, Tokat, Elaz1g, Tunceli, Bing6l, Mus,
Kiitahya, Afyon, Isparta, Burdur, Antalya, Mugla and Siirt, important information about the
local cultures, lifestyles, music culture and dances of the people is presented. During the trip,
important anecdotes were written on the artistic life of the Ahis, the Bektashi tradition and the
Alevi culture, together with the descriptive narrative of the sitak orgies. The book is also a guide
from the perspective of the functioning of the compilation work. In this study, the ‘music
culture’ elements of the compiled provinces, districts and villages are analysed, and in the light
of the personal experiences of the author, suggestions concerning folk music researchers on the
subject are also made.

Keywords: Halil Bedi Yonetken, Compilation Studies, Turkish Folk Music, Music Culture
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Yapay Zeka Uygulamalarinin Miizikte Actig1 Yeni Pencereler

Prof.Dr. Ersan Ciftci’ , Ars.Gor. Irem Polat?

'Malatya Inonii Universitesi
’Malatya Turgut Ozal Universitesi
*Corresponding author: irem POLAT

Ozet

Ik kez 1956 yilinda Dartmouth Konferansi'nda, John McCarthy tarafindan ifade edilen
“yapay zeka” kavrami, giiniimiiziin 6nemli iiretim ve tiikketim araglarindan biri olarak hizli bir
sekilde gelismektedir. Yapay zeka insani taklit eden ve elde ettigi verileri belirli amaclar
dogrultusunda isleyen ileri bir teknoloji olarak bilinmektedir. Miizik, miizigin alanlar1 ve miizik
endiistrisinde de yapay zeka (Al) uygulamalar gittik¢e yayginlagmaktadir. Giiniimiizde yapay
zeka destekli uygulamalar, miizik iiretme/6gretme, sunma ve arsivleme siire¢lerinde yogunlukla
rol almaktadir. Miizikle ilgili baz1 yapay zeka uygulamalari (Udio, Hydra I, AIVA, Soundful,
Ecrett Music, Sounddraw, Boomy, Loudly, WavTool, Amadeus Code, Snapmuse, Amper
Music vb.) yeni besteler yapma, sarki sozii yazma, insan sesini enstriiman sesine ¢evirme, yeni
sesler olusturma gibi bir¢ok yaraticilik gerektiren calismay1 olusturabilmektedir. Ayrica yapay
zeka uygulamalarinin bazilari sarkilarin s6zlerini ve ses sinyallerini analiz ederek insanlarin ruh
hallerine gore sarki onerebilmektedir. Miizik egitimi siireclerinde yapay zeka ve ona dayali
uygulamalar kullanilmaktadir. Bu ¢aligmanin amaci, giiniimiizde yapay zeka ve miizik arasinda
kurulan etkilesim durumlari tizerine yapilmis olan arastirmalari incelemek ve bu kullanim
durumlarin1 betimlemektir. Arasgtirmanin amaci dogrultusunda, incelenecek arastirmalara
ulasabilmek i¢in literatiir taramasi yapilmistir. Ulasilan sonuglar belirli basliklarda kategorize
edilerek yorumlanmastir.

Anahtar Kelimeler: Miizik ve Yapay Zeka, Miizikte Yapay Zeka Uygulamalari, Miizik
Egitiminde Yapay Zeka Kullanimi
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Tasarim Stiidyosu Kapsaminda Yapay Zeka ve Ogrenci Tasarimlarinin
Karsilastirilmasi

Dr. Ogretim Uyesi Sezen Taraker', Dr. Ogretim Uyesi Duygu Ozgiir' , Dr. Ogretim
Uyesi G.Pelin Olcay’, Ars.Gor. Gizem Kepenek!

Yistanbul Kent Universitesi
*Corresponding author: Sezen Tarake1

Ozet

Tasarim stiidyolari, 68rencilerin estetik bir {iriin yaratmanin 6tesinde; yaratici diisiinme ve
fikrini tasarima aktarma siirecinde uygulama becerilerini gelistirmelerine olanak tanimayi
amaglamaktadir. Istanbul Kent Universitesi Kentsel Tasarim ve Peyzaj Mimarlhig Béliimii
2023-24 Egitim-Ogretim Yili Giiz Donemi’nde islenen ‘Tasarim Stiidyosu-1I’ stiidyo dersi
‘Topografya ile Tanismak’ temasi lizerinden yiiriitiilmiistiir. Stiidyo dgrencilerin yere 6zgiin,
islevsel ve siirdiiriilebilir tasarimlar olusturabilmeleri igin arazi Ozelliklerinin dogru
anlasilmasini ve arazinin sundugu firsatlar1 optimize eden bir tasarimin ortaya ¢ikmasina imkan
saglamayr amaglamis ve 3 modiil olarak kurgulanmstir. Stiidyonun ilk modiilii ‘Utopya
Kentler’ temasinda, 6grencilerin yaratici diisiinme becerilerini gelistirmek, dogal ve yapay
cevre ile toplumsal yasam iligkisini yorumlama yetisi kazandirmak amacglanmistir Alberto
Manguel ve Gianni Guadalupi'nin hazirladigi “Hayali Yerler Sozligii” kitabindan ti¢ farkli
iitopya kent sec¢ilmis ve &grenci gruplarina dagitilmistir. Utopya kentlerdeki mekansal
referanslar ortaya konularak, referanslar dogrultusunda bir mekansal kurgu ve yasam bigimini
ii¢ boyutlu tasarlamalar1 beklenmistir. Modiil ¢iktilart Dijital Oyun Tasarimi boliimii 6grencileri
ve dersin yiiriitiiciilerinin katilimiyla degerlendirilmistir. Bu ¢aligmanin amaci, 6grencilerin
tasarladig1 iitopya kentin mekansal kurgu gorselleri ile derste islenen {itopya kent metinlerinin
yapay zeka uygulamasindan elde edilen gorsellerle karsilastirilmasidir. Bu amag¢ kapsaminda,
‘Erewhon’ kent iitopyasim1 g¢alisan 5 Ogrenci projesine yogunlasilmistir. Erewhon kenti
metninden, yazidan-gorsele iiretken yapay zeka araci olan ‘Midjourney’ yazilim programi
kullanilarak gorseller iiretilmistir. Sonrasinda tasarim siirecinde yaratici diisiinme ve farkhi
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tipolojilere bagvurma; yapay zeka ile iiretilen kurgularin niteligi ve 6grencilerin bakis acilari ile
karsilagtirilarak incelenmistir. Bu baglamda, her iki kaynagin; 6grencilerin el is¢iligi ve
diisiinsel siirecleri ile yapay zekanin algoritmik iiretimleri arasindaki farklar ve benzerlikler
ortaya konulmustur. Calismanin sonucunda, insan yaraticiligt ile yapay zekanin sundugu
olanaklar arasindaki etkilesim tartisilmis; yapay zeka araclarinin tasarim siireclerindeki rolii ve
katkilar1 irdelenmistir. Sonuglar, hem tasarim egitimi ortaminda yaratici siireclerin
desteklenmesi agisindan hem de yapay zeka teknolojilerinin tasarim stiidyolarindaki potansiyel
rolii bakimindan degerli bulgular sunmaktadir.

Anahtar Kelimeler: Tasarim Stiidyosu, Yaratic1 Diisiinme , Utopya Kent Tasarimi,yapay
Zeka

Comparison of Artificial Intelligence and Student Designs in Design Studio

Abstract

Design studios aim to enable students to develop their creative thinking and application skills
in the process of transferring their ideas to design, beyond creating an aesthetic product. The
‘Design Studio-II" course, in the Fall Semester of the 2023-24 Academic Year of the Urban
Design and Landscape Architecture Department of Istanbul Kent University, was conducted on
the theme of ‘Getting to Know Topography’. The studio aimed to enable students to correctly
understand the characteristics of the land and to create a design that optimizes the opportunities
offered by the land so that they can create site-specific, functional and sustainable designs, and
was structured as 3 modules. The first module of the studio, titled ‘Utopian Cities’, aimed to
develop students’ creative thinking skills and to gain the ability to interpret the relationship
between the natural and built environment and social life. Three different utopian cities were
selected from the book “Dictionary of Imaginary Places” prepared by Alberto Manguel and
Gianni Guadalupi and distributed to student groups. By revealing the spatial references in
utopian cities, they were expected to design a spatial fiction and lifestyle in three dimensions.
The module outputs were evaluated with the participation of the students of the Digital Game
Design department and the course instructors. The aim of this study is to compare the spatial
fiction visuals of the utopian city designed by the students and the utopian city texts covered in
the course with the visuals obtained from the artificial intelligence application. Within the scope
of this purpose, 5 student projects studying the urban utopia of ‘Erewhon’ were focused on.
Visuals were produced from the text of the Erewhon city using the ‘Midjourney’ software
program, which is a generative artificial intelligence tool from text to visual. Afterwards,
creative thinking and applying different typologies in the design process were examined by
comparing the quality of the fictions produced with artificial intelligence and the perspectives
of the students. In this context, the differences and similarities between the manual
workmanship and intellectual processes of the students and the algorithmic productions of
artificial intelligence were revealed. As a result of the study, the interaction between human
creativity and the possibilities offered by artificial intelligence was discussed; the role and
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contributions of Al tools in design processes were examined. The findings provide valuable
insights for the potential role of Al technologies in design education.

Keywords: Design Studio, Creative Thinking, Utopia City Design, Artificial intelligence
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Bahman Ghobadi Filmlerinde Miizik Kullanimin Filmin Dramaturjisine Etkileri:
Yarim Ay Ornegi

Cemil Sahin®

) 'MEB
Ozet

Sinemanin sessiz oldugu donemler harig, sinema goriintiiler kadar sesin de dnemli oldugu bir
sanattir. Filmlerde sessel unsurlar araciligiyla bilgi/duygu ve kiiltiir aktarimi gergeklestirilir.
Bunun sonucu olarak da goriintii ve sesin birlikte kullanimi anlatim1 gii¢lendiren, ayrilmaz
Ogeler olarak temellendirilmistir. Film mgziigi, goriinti ve diyaloglarla birlikte hikayeyi
anlatma ve derinlestirme unsuru olarak 6ne ¢ikmaktadir. Bundan dolayidir ki, filmler nadiren
miizikten yoksun olarak insa edilmektedirler. Bu ¢alisma, igerik analizi yontemiyle Bahman
Ghobadi filmlerinde geleneksel ve etnik miizigin kullaniminin filmin dramatik yapisina ve
soylemine nasil katkida bulundugu sorusu iizerine odaklanilmistir.Ghobadi'nin Yarim Ay
((Niwemang / Half Moon) 2007 filmi Orneklem olarak secilmistir. Yarim Ay filminin
tamaminda ve Ozellikle de dramatik sahnelerdeki miizik kullaniminin yarattigi etkiler
incelenmistir. Buna goére Bahman Ghobadi sinemasinda geleneksel miizik kullaniminin
anlatimin 6nemli bir unsuru oldugu, filmin dramatik kurgusuna biiylik katki sagladig: tespit
edilmistir.

Anahtar Kelimeler: Bahman Ghobadi, Film Miizigi, Sinemada Dramaturji
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Arnold Bocklin, Karl Wilhelm Diefenbach ve Lucian Freud’un Eserlerinde Ki
Dekadans (Cokiis) Kavraminin Incelenmesi

Yelin Celik! , Do¢.Dr. Hiida Sayin Yiicel

IKirikkale Universitesi Giizel Sanatlar Fakiiltesi Resim Boliimii
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Dekadan, Fransa’da ortaya ¢ikmis ve diiskiinlesmis, bozulma anlamina gelen, siradan diizen
cercevesinin disina ¢ikmis sanatcilara verilen isimdir. 19. ylizyil sonlar1 Bati Avrupa’da bazi
yazar, sair ve sanatci tarafindan sanat eserlerindeki duygu durumlarini ifade eden bir kavram
olarak ¢okiis (dekadans) adlandirilmaktadir (Erkal, 2020, s.151). Modern sanatla birlikte, sanat
akimlarinin ortaya ¢ikmasiyla sanat¢inin toplumdaki ve sanattaki yeri/goérevi yeniden
tanimlanmistir. Bu durum, sanatgilarin kendilerini yakin hissettikleri diinyanin igerisinde
bulmalarini saglamistir. Baz1 sanatgilar, sanat eserlerinde melankoli, korku, takint1 ve kaygi
gibi dekandan i¢eren kavramlari artan bir sekilde yer vermislerdir. Bu arastirmanin asil amaci;
Arnold Bocklin, Karl Wilhelm Diefenbach ve Lucian Freud’un tiger eserlerinde dekadans
kavramini nasil ele aldiklarin1 gérmek, ayn1 zamanda bu kavrami renk, bi¢im ve kompozisyon
acisindan nasil ifade ettiklerini degerlendirmek ve incelemektir. Bu arastirma, Arnold
Bocklin’in  “Oliiler Adas1” (1886), “Keman Calan Oliimle Otoportresi” (1872), “The
Deposition” (1876); Karl Wilhelm Diefenbach’in “Monte Solaro'nun Giin Batimindan Capri”
(1913); “Oldiirmeyeceksin” (1902), “Faraglioni Capri'de Firtinali Denizler” (1910), Lucian
Freud’un “Francis Bacon’in Portresi” (1956/57), “Ressamin Annesi Dinlenirken III” (1977) ve
“Uclii Portre” (1986/87) eserlerinden olusup, ii¢ sanat¢1 ve dokuz resim ile sinirlandirilmustir.
Bu makalede arastirma yontemi olarak nitel arastirma yontemlerinden durum g¢alismasi ve veri
analizi olarak betimsel analiz yontemi kullanilmistir. Ayni1 zamanda arastirmada literatiir
taramas1 yapilmistir. Ug sanatcinin iiger eserinde dekadans kavraminin etkisi goriilmiistiir.
Bocklin, Diefenbach ve Freud’un resimlerinde renk kullanimi (6rnegin, koyu tonlar, soluk
renkler), bigim ve kompozisyon (6rnegin, figiirlerin diizeni, ytiz ifadeleri), konu se¢imi (kisisel
yasanmisliklar, 6liim, melankoli, korku), semboller ve metaforlar (6rnegin, iskeletler, ¢iirliyen
bitkiler, karanlik gokyiizii) agisindan dekadans kavramini nasil ifade ettigi analiz edilmistir. Bu
eserlerin, dekadans kavrami agisindan benzer ya da farkli yaklasimlari nasil sergiledigi
anlasilmistir.
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Freud.

An Examination of the Concept of Decadence (Decline) in the Works of Arnold Bocklin,
Karl Wilhelm Diefenbach and Lucian Freud

Abstract

Decadence is the name given to artists who emerged in France and who have fallen out of the
framework of the ordinary order, which means degradation, degradation. In the late 19th
century in Western Europe, some writers, poets and artists called decadence as a concept that
expresses the emotional states in works of art (Erkal, 2020, p.151). With modern art, with the
emergence of art movements, the place/role of the artist in society and art has been redefined.
This situation has enabled artists to find themselves in the world they feel close to. Some artists
have increasingly included concepts such as melancholy, fear, obsession and anxiety in their
artworks. The main purpose of this research is to see how Arnold Bocklin, Karl Wilhelm
Diefenbach and Lucian Freud deal with the concept of decadence in their three works, as well
as to evaluate and examine how they express this concept in terms of colour, form and
composition. This research is based on Arnold Bocklin's ‘The Isle of the Dead (1886), ‘Self-
Portrait with Death Playing the Fiddle’ (1872), ‘The Deposition’ (1876); Karl Wilhelm
Diefenbach's ‘Capri At Sunset From Monte Solaro’ (1913); ‘Thou Shalt Not Kill” (1902),
“Stiirmische See bei den Faraglioni Capri” (1910), Lucian Freud's “Portrait of Francis Bacon”
(1956/57), “The Painter's Mother at Resting III” (1977) and “Triple Portrait” (1986/87), and
limited to three artists and nine paintings. In this article, case study, one of the qualitative
research methods, was used as the research method and descriptive analysis method was used
as data analysis. At the same time, a literature review was conducted in the research. The effect
of the concept of decadence was observed in three works of three artists. Bocklin, Diefenbach
and Freud's paintings were analysed in terms of the use of colour (e.g. dark tones, pale colours),
form and composition (e.g. arrangement of figures, facial expressions), choice of subject
(personal experiences, death, melancholy, fear), symbols and metaphors (e.g. skeletons,
decaying plants, dark sky). It was understood how these works exhibit similar or different
approaches to the concept of decadence.

Keywords: Decadence, Painting, Arnold Bocklin, Karl Wilhelm Diefenbach, Lucian Freud.
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Kitsch Sanat ve Propaganda

Biisra Abacioglu!

'Hacettepe Universitesi
*Corresponding author: biisra abacioglu

Ozet

Sanat, insanlik tarihinin en onemli ifade bi¢imlerinden biri olarak, farkli donemlerde ve
kiiltiirlerde cesitli iglevler iistlenmistir. Bu islevlerden biri de propaganda araciligiyla toplumlari
etkilemektir. Propaganda, belirli bir mesajin genis kitlelere iletilmesi ve bu kitlelerin tutum ve
davraniglarinin yonlendirilmesi amaciyla kullanilan etkili bir aractir. Bu baglamda, sanatin
estetik degerlerinden ziyade, belirli ideolojik ve politik amaglar dogrultusunda kullanildigi
goriiliir. Kitsch sanat, genellikle siradan ve ylizeysel zevklere hitap eden, estetik agidan diisiik
degerli olarak kabul edilen sanat eserlerini tanimlamak i¢in kullanilir. Ancak kitsch, sadece
basit ve popliler olmanin oOtesinde, zaman zaman propaganda aract olarak da
kullanilabilmektedir. Ozellikle 20. yiizy1lda, totaliter rejimlerin ve siyasi hareketlerin, kitleleri
manipiile etmek ve kendi ideolojilerini yaymak amaciyla kitsch estetiginden faydalandig
gozlemlenmistir. Bu ¢alismanin amaci, kitsch sanatin propaganda araci olarak nasil
kullanildigini incelemek ve bu kullanimin toplumsal ve politik etkilerini ortaya koymaktir. ilk
olarak, kitsch kavraminin tarihsel ve teorik arka plani ele alinacak, ardindan propaganda
sanatinin 6zellikleri ve yontemleri iizerinde durulacaktir. Son olarak, c¢esitli tarihsel 6rnekler
lizerinden, kitsch sanatin propaganda ile iligkisi irdelenecektir.

Anahtar Kelimeler: Kitsch Sanat, Propanda, Estetik
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Kitsch Art and Propaganda

Abstract

Art, as one of the most important forms of expression in human history, has undertaken various
functions in different periods and cultures. One of these functions is to influence societies
through propaganda. Propaganda is an effective tool used to convey a certain message to large
masses and to direct the attitudes and behaviors of these masses. In this context, it is seen that
art is used for certain ideological and political purposes rather than its aesthetic values.Kitsch
art is generally used to describe works of art that appeal to ordinary and superficial tastes and
are considered to be of low aesthetic value. However, kitsch is more than just simple and
popular, it can also be used as a propaganda tool from time to time. Especially in the 20th
century, it has been observed that totalitarian regimes and political movements benefited from
kitsch aesthetics in order to manipulate the masses and spread their own ideologies.The aim of
this study is to examine how kitsch art is used as a propaganda tool and to reveal the social and
political effects of this use. First, the historical and theoretical background of the concept of
kitsch will be discussed, then the characteristics and methods of propaganda art will be
emphasized. Finally, the relationship between kitsch art and propaganda will be examined
through various historical examples.

Keywords: Kitsch Art, Propanda, Aesthetics
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Propagandadan Prostestoya: Shepard Fairey’in Gorsel Devrimi

Doc. irfan Dénmez' , Dr. Serhan Karanfil?

!Bilecik Seyh Edebali Universitesi
. 2Anadolu Universitesi
Ozet

Bu bildirinin amaci, Amerikali sanatci ve aktivist Shepard Fairey’in sokak sanati, grafik
tasarim ve baski resim sanati araciligiyla nasil bir gorsel devrim yarattigin1 incelemektedir.
Fairey’in 1980’lerin sonunda baslattig1 “Andre the Giant Has a Posse” kampanyasini daha sonra
“Obey Giant” projesine doniistiirmiistiir. Fairey’in, sanati ile toplumsal ve politik mesajlar
nasil etkili bir sekilde birlestirdigi Obey Giant’da anlatilmaktadir. Bu bildiride, Fairey’in
calismalarinda kullandig1 stencil ve serigrafi gibi baski tekniklerinin, onun mesajlarin1 genis
kitlelere ulagtirmada nasil kritik bir rol oynadigi da wvurgulanmaktadir. Obey Giant
kampanyasinin yani sira, 2008’deki Barack Obama’nin baskanlik kampanyasi i¢in hazirladig:
“Hope” posteri de Fairey’nin sanatsal ve politik etkisinin zirve noktalarindan biri olarak ele
alinmaktadir. Bu eser, sadece bir kampanya gorseli olmanin 6tesine gegerek, kiiresel bir sembol
haline gelmis ve Fairey’in sanatinin giiclinii ortaya koymustur. Bildiride ayrica, Fairey’in
sanatinin nasil bir protesto araci olarak kullanildigini ve onun ¢alismalarinin sosyal adalet, insan
haklar1 ve ¢evre koruma gibi evrensel temalar lizerine odaklandigini incelemektedir. Fairey’in
sanati, sadece gorsel estetik degil, ayn1 zamanda toplumsal farkindalik ve aktivizm araci olarak
da degerlendirilmektedir. Fairey’in calismalari, sanatin toplumsal degisimi tesvik etme
potansiyelini gdsteren gli¢lii bir 6rnek olarak sunulmaktadir. Fairey’nin sanatini, propaganda
ve protesto arasindaki ince ¢izgide nasil ustaca dengeledigini ve onun gorsel devrimini nasil
gerceklestirdigi ayrintili bir sekilde bu bildiride ele alinmustir.

Anahtar Kelimeler: Shepard Fairey, Sokak Sanati, Baski Resim, Politik Aktivizm.
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From Propaganda to Protest: Shepard Fairey’s Visual Revolution

Abstract

The aim of this paper is to examine how American artist and activist Shepard Fairey created a
visual revolution through street art, graphic design and printmaking. Fairey started the “Andre
the Giant Has a Posse” campaign in the late 1980s, which he later transformed into the “Obey
Giant” project. Obey Giant shows how Fairey effectively combined his art with social and
political messages. This paper also emphasizes how printing techniques such as stencil and
screen printing, which Fairey used in his work, played a critical role in conveying his messages
to large audiences. In addition to the Obey Giant campaign, the “Hope” poster for Barack
Obama’s presidential campaign in 2008 is discussed as one of the peaks of Fairey’s artistic and
political influence. This work went beyond being just a campaign image and became a global
symbol, demonstrating the power of Fairey’s art. The paper also examines how Fairey’s art was
used as a means of protest and how his work focused on universal themes such as social justice,
human rights and environmental protection. Fairey’s art is considered not only as a visual
aesthetic but also as a tool for social awareness and activism. Fairey’s work is presented as a
powerful example of the potential of art to promote social change. How Fairey skillfully
balanced his art on the fine line between propaganda and protest and how he realized his visual
revolution is discussed in detail in this paper.

Keywords: Shepard Fairey, Street Art, Printmaking, Political Activism.
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Sanal Resim (Sanat) Sergisi ile Cevre Bilinci/kirliligi ve Siirdiiriilebilir Kalkinma
Farkindahg

Zehra Berilnur Kéroglu® , Doc.Dr. Hiida Sayin Yiicel! , Hayriye Yilmaz!

KIRIKKALE UNIVERSITESI GUZEL SANATLAR FAKULTESI RESiM BOLUMU
*Corresponding author: Z.BERILNUR KOROGLU

Ozet

Arastirma, g¢evresel biling ve tutum degisikliklerinin sanatsal deneyim yoluyla nasil
etkilenebilecegini anlamak amaciyla, sanal gerceklik (VR) teknolojisi kullanilarak
gerceklestirilen sanal bir resim sergisi deneyiminin etkisini incelemektedir. Cevresel biling ve
sanatsal ifade arasindaki iligkileri detayli bir sekilde analiz etmeyi hedeflemektedir. Amag
cercevesinde, sanal gergeklik teknolojisi ile tasarlanan resim sergisi deneyimi sunularak, ¢evre
bilinci veya farkindalik diizeyleri belirlenmistir. Kirikkale Universitesi 6grencilerinin gorsel ve
interaktif bir resim sergisi deneyimiyle ¢evre sorunlarina karsi bir anlayis kazanma diizeyleri
belirlenmis, resim sanatinin gorsel bir dil olarak cevre duyarliligina etkisi incelenmistir.
Arastirmada, deneysel bir desen kullanilarak ¢alisma grubuna 6n ve son test uygulanmistir.
Calisma grubunu, TUBITAK 2209-A kapsaminda gerceklestirilen iiniversite grencileri
arastirma projeleri destek programina katilan, 2023-2024 egitim doneminde Kirikkale
Universitesi Giizel Sanatlar Fakiiltesi, Egitim Fakiiltesi ve Miihendislik Fakiiltesi'nden 300
ogrenci olusturmustur. Cevre kirliligi bilinci ve siirdiiriilebilir kalkinma hedefleri hakkinda
farkindalik yaratmak ve uygulamalar tesvik etmek amaciyla sanal resim sergisi igeriginde
resimler/sanat eserleri yer almistir. Sergide, insanlarin dogaya olan etkilerini ve ¢evre
kirliliginin insanlar ve diger canlilar iizerindeki etkilerini anlatan eserler (Land art, ¢evre sanati
vb.) bulunmustur. Sanal gerceklik teknolojisi kullanilarak olusturulan resim sergisi deneyimi,
cevre bilinciyle ilgili interaktif 6geler ve egitici materyaller de sunmustur. Sanal resim sergisi
uygulamasi yapildiktan sonra, nicel verileri desteklemek amaciyla nitel verilerin de toplandig
"Yar1 Yapilandirilmis Gortisme Teknigi" uygulanmistir. Sanal gergeklik teknolojisi kullanarak
bir sergisi deneyimi tasarlamak ve siirdiirtilebilir kalkinma hedefleriyle ilgili olarak cevre
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kirliligine = yonelik tutum degisikliklerini analiz etmek amaciyla bir arastirma
gerceklestirilmistir. Sonug, cevresel biling ve sanatsal ifade arasindaki iliski agisindan; ¢evresel
bilgiye erisim ve bu bilgiyi eyleme doniistiirme konusunda, ¢evre bilincini artirmaya yonelik
daha hedefli egitim ve farkindalik programlarinin gerekliligi ortaya konulmustur. Sanal serginin
katilimcilar tizerinde giiclii bir biling ve davranis degisikligi yaratma potansiyeline sahip oldugu
goriilmistiir. Sanal serginin ¢evre bilincinin artirilmasina, bireylerin ¢evre dostu aliskanliklar
gelistirmesine ve c¢evresel konularin daha genis bir kitleyle paylasilmasina katki saglayacagi
ortaya ¢ikmuistir.

pox o
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Anahtar Kelimeler: Cagdas Sanat, Sanal Resim Sergisi, Cevre Bilinci, Cevre
Kirliligi,stirdiiriilebilirlik Kalinma Farkindalig:.

Virtual Art Exhibition for Environmental Awareness/pollution and Sustainable
Development Awareness

Abstract

The research aims to examine the impact of a virtual painting exhibition using virtual reality
(VR) technology to understand how artistic experiences influence changes in environmental
awareness and attitudes. It analyzes the relationships between environmental awareness and
artistic expression. Within this framework, the study presents a virtual painting exhibition
designed with VR technology to assess levels of environmental consciousness. The research
identifies how Kirikkale University students gain an understanding of environmental issues
through a visual and interactive painting exhibition experience, examining the impact of
painting as a visual language on environmental sensitivity. The research employs an
experimental design, applying pre- and post-tests to the study group. This group consists of 300
students from Kirikkale University's Faculties of Fine Arts, Education, and Engineering,
participating in the TUBITAK 2209-A university student research projects support program
during the 2023-2024 academic year. The virtual painting exhibition content includes artworks
aimed at raising awareness about environmental pollution and sustainable development goals,
encouraging environmentally conscious practices. It features works depicting human impacts
on nature and the effects of pollution on living beings. The virtual painting exhibition
experience, created using VR technology, includes interactive elements and educational
materials related to environmental awareness. After the exhibition experience, a "Semi-
Structured Interview Technique™ was used to collect qualitative data to complement the
quantitative findings. This research was conducted to design a painting exhibition experience
using virtual reality technology and analyze attitude changes towards environmental pollution
within the context of sustainable development goals. The study reveals the need for more
targeted education and awareness programs aimed at increasing environmental consciousness
and translating this knowledge into action. It was found that the virtual exhibition has the
potential to create strong awareness and behavior change among participants. The exhibition
contributes to increasing environmental awareness, fostering environmentally friendly habits,
and sharing issues with a broader audience.
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Yapay Zeka ve imaj Ureticiligi

Do¢. Engin Umer!

10rdu Universitesi GSF Resim Boliimii
*Corresponding author: Engin UMER

Ozet

Kiiltiir tarihi boyunca imajlar dikkatli tiretilmis ve kullanilmistir. Modern kiiltiirle birlikte
imajlar teknolojik aygitlarla tiretilmeye baslanmistir. Teknolojinin degigmesiyle birlikte kitleler
taginabilir teknolojilerle imaj {iretimini hizlandirmiglardir. Ayni zamanda medyalarin
degismesiyle birlikte imaj iiretimi hizla artmaya devam etmistir. Yakin donemden itibaren
yapay zeka imaj iiretiminde yeni bir ara¢ olarak goriilmektedir. Yapay zeka giin gectikce
ogrenmeye devam etmektedir. Cesitli imajlar iireten yapay zeka araglari kitlelerin kullanimina
acilmis goriinmektedir. Bu calisma imaj liretiminin yeni giindemi olan yapay zekay1 ele alma
amacindadir. Calismanin amaci ayni zamanda kullanicilarin nasil birer imaj iireticisine
doniistiigiinii aciklama iddiasindadir. Calisma verilerini teknoloji ve medya tarihinden elde
edilmis kavramsal diisiinceden almaktadir. Bunlarin olusturdugu cergeve ile imaj iireticisi
fikrinin agiklamaktadir. Sonug olarak imaj tireticisi konumunun sosyal medya kullanicist i¢in
onerilebilecegi ifade edilmektedir. Bunun olumlu yonlerini her bir kullanicinin kendi
begenisine gore imaj alanlar1 olusturmak olarak onermektedir. Ancak bunun genislemesinin o
kadar miimkiin olmadigimi sosyal medyanin imaj enflasyonunun bir pargasit olarak imaj
tireticisini diisiinmeyi asil gérmektedir.

Anahtar Kelimeler: Imaj, Yapay Zeka, Sosyal Medya, Uretim.
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Egitimde Kullanilan Dijital Hikayelerdeki illiistrasyonlara Elestirel Bir Yaklasim

Zeynep Sacide Gedik!, Do¢.Dr. Biilent Polat’

"Unont Universitesi
Ozet

Bu calisma, egitsel bir igerik olarak kullanilan dijital hikdye araglarindaki illiistrasyonlarin
uygunlugunu elestirmeyi amaglamistir. Calisma kapsaminda dokiiman analizi ile tez, makale,
internet siteleri taranmis, elestirel analiz ve tematik kodlama ile ¢oziimlenmistir. Cocuklarin
yas gruplarina gore goérmek istedigi cizgisel tarzlar analiz edilmistir. Bu analiz neticesinde
ogrencilere uygunlugu oOlgiit alinarak illiistrasyonlar elestirilmistir.  EBA  biinyesinde
olusturulmus, genellikle “vitamin” tarafindan {retilen dijital hikayeler tabakali rastgele
ornekleme ile secilmistir. 3.simif Fen Bilimler, 4.simif Sosyal Bilgiler, 5.simif Matematik ve
6.smif Tiirkce olmak iizere toplam 4 adet dijital hikdye sahneleri incelenmistir. Uygunlugu
saglayan Olgiitler, cocuklarin yas gruplarina gore gormek istedikleri ¢izim tercihlerinden; gorsel
senaryo iliskisi, karakter devamliligi, renk, mekan/perspektif, eleman yogunlugu bakimindan
incelenmistir. Yapilan incelemeler neticesinde, dijital hikayedeki illiistrasyonlarin goérme
duyusunun kaliciligindan dolay1 en 6nemli 6gelerinden birisi oldugu, bazilarinda ise olglitlere
uyum saglamadig goriilmiistiir. Dikkat edilmeden olusturulan elemanlardan hareket edilerek
siiregten verim alinabilmesi icin birtakim onerilerde bulunulmustur. Oneriler, yas grubundan
yola c¢ikilarak sunulmustur. Bu arastirma ve elestiri, yapilacak olan dijital hikayelerde
illiistratoriin dikkat etmesi gereken hususlar adina 6nem tagimaktadir.

Anahtar Kelimeler: Dijital Hikaye, Egitimde Dijital Hikaye, illiistrasyon
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A Critical Approach to Illustrations in Digital Stories Used in Education

‘%e“\\)O

Abstract

This study aims to critique the appropriateness of illustrations in digital story tools used as
educational content. Within the scope of the study, document analysis was conducted by
reviewing theses, articles, and websites, and the data were analyzed using critical analysis and
thematic coding. The linear styles that children prefer according to their age groups were
analyzed. Based on this analysis, the illustrations were critiqued by considering their suitability
for students. Digital stories created under the EBA platform, mostly produced by “Vitamin,”
were selected through stratified random sampling. A total of four digital story scenes were
examined: 3rd-grade Science, 4th-grade Social Studies, 5th-grade Mathematics, and 6th-grade
Turkish. The criteria for suitability included children’s drawing preferences based on age
groups; visual-scenario relationship, character continuity, color, space/perspective, and element
density. As a result of the examinations, it was found that illustrations in digital stories are one
of the most important elements due to the permanence of visual perception, though some did
not meet the criteria. Based on the inadequately created elements, several recommendations
were made to enhance the efficiency of the process. These recommendations were presented
based on age groups. This research and critique are significant for highlighting the
considerations that illustrators should pay attention to in future digital stories.

Keywords: Digital Story, Digital Story in Education, {llustration
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Cagdas Sanat Egitiminde Hazir-Nesne

Hiidanur Yilmaz! , Prof.Dr. Cagatay inam Karahan'

'Ondokuz May1s Universitesi
Ozet

Sanat tarihine bakildiginda donemin sartlari, kendi zamanina ait teknikleri dogurmustur.
Geleneksel malzeme ve teknikten kopusun en biiyiik doniim noktalarindan biri de hazir-
nesnenin sanat liretimine girmesi ile ger¢eklesmistir. Hazir-nesne kavraminin Braque’in ‘Oyun
Kagitlar1 ile Natiirmort’ ve Picasso’nun ‘Bambu Sandalyeli Natiirmort’ adli resimlerinde
uyguladiklar1 kolaj teknigi ile ortaya ¢iktig1r sOylenebilir. Bu farkli yaklasim ve arayislar
dogrultusunda evrilerek Duchamp’in ‘Pisuvar’ 1 ortaya ¢ikmis ve sonrasinda tiim Postmodernist
bakis ag¢isinda etkili olmustur. Postmodern sanat, klasik anlayisin aksine sanatta geleneksel
malzemeyi On planda tutan biricik bakis acisinin uzaklagilmasini saglamistir. Sanat alanindaki
sinirlari neredeyse ortadan kaldiran bu yaklasim, sanat egitiminde de paralellik gostererek farkl
disiplinlerle is birligine gidilmesini saglamistir. Bu baglamda geleneksel malzeme yerine
giinliik ya da endiistriyel malzemeler kullanan, klasik estetik bakis acis1 yerine izleyicinin de
aktif rol oynadig1 siradan giinlilk yasami kosut alan bir dncelik s6z konusudur. Bu baglamda
sanat egitimine hazir-nesne kullanimini entegre etmenin yollarindan birinin de atik malzeme ile
gerceklesebilecegi sdylenebilir. Sanat egitiminde atik malzeme kullaniminin yaratici bir
yoniiniin olmasi disinda bireyin tasarim becerisine de katki saglamaktadir. Atik malzeme sanat
egitiminde kolaj, dekolaj, montaj, asamblaj, pastis vb. teknikleri barindiracak sekilde
kullanilabilir. Bu ¢aligmada giiniimiiz sanat egitiminde kullanilan farkli malzeme ve yontemlere
deginilerek, atik malzemenin sanat egitimindeki roliine odaklanilmistir.

Anahtar Kelimeler: Sanat Egitimi, Sanat Tarihi, Hazir Nesne, Yaraticilik, Atitk Madde.
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Ready-Made Objects in Art Education

Abstract

When examining art history, it can be seen that the conditions of the era have given rise to the
techniques of their time. One of the significant turning points in breaking away from traditional
materials and techniques occurred with the inclusion of ready-made objects in art production.
The concept of the ready-made can be seen as emerging through the collage techniques applied
in Braque's "Still Life with Playing Cards" and Picasso's "Still Life with Bamboo Chair." This
different approach evolved in line with various explorations, leading to Duchamp’s "Fountain,"
which subsequently had a profound impact on the entire postmodernist perspective. Postmodern
art, unlike classical understanding, has facilitated a departure from a singular viewpoint that
prioritizes traditional materials in art. This approach, which almost eliminates the boundaries
in the art field, also parallels art education, encouraging collaboration with different disciplines.
In this context, there is a priority on using everyday or industrial materials instead of traditional
ones, emphasizing ordinary daily life where the viewer also plays an active role. In this regard,
it can be said that one of the ways to integrate the use of ready-made objects into art education
is through the use of waste materials. The use of waste materials in art education not only has
a creative aspect but also contributes to the individual's design skills. Waste materials can be
used in art education encompassing techniques like collage, décollage, montage, assemblage,
and pastiche. This study focuses on the role of waste materials in art education by discussing
various materials and methods used in contemporary art education.

Keywords: Art Education, Art History, Ready-Made, Waste Material.
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Carl Philipp Stamutz Sol Majér, Op. 29 Fliit Koncertosunun Teknik Acidan Incelenmesi

Arastirmaci Halil ibrahim Aydin® , Dr. Ogretim Uyesi Senim Cenberci’

'Gazi Universitesi
*Corresponding author: senim ¢enberci

Ozet

Bu arastirmanin amaci Carl Philipp Stamitz op.29 Sol Major Flit Kongertosu’nun
artikiilasyon, parmak teknigi, sonorite ve ambisiir teknigi ekseninde incelenmesidir. Alman
besteci ve viyola virtiiozii olan C.P. Stamitz, 6zellikle egitim repertuvarinda ¢ok énemli bir yeri
olan op.29 Sol Major Fliit Kongertosu’nu fliit literatiiriine kazandirmistir. Stamitz Sol major,
op. 29 Fliit Kongertosunun Teknik Analizi ve Calisma Onerileri bashikl yiiksek lisans tezinden
iiretilen bu calismada eser se¢imi Tiirkiye’deki miizik egitimi anabilim dallarinda fliit egitimi
vermekte olan 6gretim iiyelerinden alinan goriisler dogrultusunda belirlenmis ve Stamitz op. 29
kongertonun miizik egitimi anabilim dali lisans diizeyinde en siklikla kullanilan eserlerden biri
oldugu tespit edilmistir. Stamitz op.29 Sol Major Fliit Kongertosu’nun teknik agidan
incelenmesini ele alan bu arastirmanin, bu kongertoyu ¢alisacak miizik egitimi anabilim dals,
devlet konservatuvari, giizel sanatlar fakiiltesi, giizel sanatlar lisesi 6grencilerinin ve bu alanda
calismak isteyen miizik arastirmacilarinin bagvurabilecegi bir kilavuz olmasi niteligi ile 6nem
tasidig diistintilmektedir.

Anahtar Kelimeler: Carl Philipp Stamitz, Fliit Egitimi, Kongerto, Fliit Teknikleri.
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Technical Analysis of Carl Philipp Stamitz Flute Concerto in G Major, Op. 29

Abstract

The purpose of this research is to examine Carl Philipp Stamitz op.29 Flute Concerto in G
Major in terms of articulation, finger technique, sonority, and embouchure technique. C.P.
Stamitz, a German composer and viola virtuoso, has contributed his op.29 Flute Concerto in G
Major, which has a significant place, especially in the educational repertoire, to the flute
literature. In this study, which is produced from the master's thesis titled Technical Analysis
and Study Suggestions of Stamitz Flute Concerto in G Major, op. 29, the selection of the piece
was determined in line with the opinions received from the academicians who provide flute
education in the music education departments in Turkey. It was determined that Stamitz op. 29
concerto is one of the most frequently used pieces at the undergraduate level of the music
education department. This research, which examines the technical aspects of the Stamitz op.29
Flute Concerto in G Major, is considered to be essential as a guide that can be used by students
of the music education department, state conservatory, fine arts faculty, fine arts high school
who will study this concerto, and music researchers who want to work in this field.

Keywords: Carl Philipp Stamitz, Flute Education, Concerto, Flute Techniques.
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Depreme Maruz Kalan Ogretmen Adaylarinda Sanatin Iyi Olusa Etkisi

Doc.Dr. irfan Nihan Demirel®

'Recep Tayyip Erdogan Universitesi
Ozet

Arastirmanin amaci depreme maruz kalan 6gretmen adaylarinda sanatin iyi olus diizeylerine
etkisini tespit etmektedir. Bu kapsamda arastirma bir devlet tiniversitesinde 6grenim goren ve
depreme maruz kaldigi tespit edilen Ogretmen adaylar1 ile goniilliilik esasina gore
yiriitiilmiistiir. Arastirmada nitel arastirma yaklasimlarindan durum c¢alismast modeli
kullanilmistir. Elde edilen veriler icerik analizine tabi tutulmustur. Arastirmada ¢ok yakin bir
zamanda Ulkemizde yasanan depremin psikolojik etkilerini en aza indirgeyecek destegin
saglanmasi i¢in Ogretmen adaylar1 sanatsal disavurum yoluyla aktif olarak katilim
saglayabilecekleri sanatsal etkinliklerle desteklenmistir. Bu dogrultuda depreme maruz kalan
Ogretmen adaylarinin sanat etkinlikleri ve sanat terapisi yoluyla rahatlamalar1 ve akranlari ile
etkilesimli olarak i¢ diinyalarini rahatca ve eglenceli bir ortamda yansitabilecekleri bir bakis
acis1 kazanmalar1 hedeflenmistir. Aragtirmanin sonucunda sanatin iyi olus iizerinde rahatlatict
ve lyilestirici bir etkiye sahip oldugu, 6gretmen adaylarinin yapilan etkinliklere bagli olarak
kendilerini mutlu ve huzurlu hissettikleri, stres ve kaygiyr sanatin biitiinlestirici yoluyla nasil
azalabileceklerini 6grendikleri tespit edilmistir. Bu dogrultuda depreme maruz kalan bireyleri
normal yasama tekrar dondiirerek psikolojik destek saglamak icin sanatsal aktivite ve
etkinliklerle desteklenmeleri nerilmektedir.

Anahtar Kelimeler: Deprem, Sanat, Sanatin Iyi Olusa Etkisi
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The Effect of Art On Well-Being of Teacher Candidates Exposed to An Earthquake

Abstract

The aim of the research is to determine the effect of art on the well-being levels of teacher
candidates exposed to an earthquake. In this context, the research was conducted on a voluntary
basis with teacher candidates studying at a state university and who were determined to have
been exposed to an earthquake. The case study model, one of the qualitative research
approaches, was used in the research. The data obtained was subjected to content analysis. In
the research, in order to provide support that will minimize the psychological effects of the
earthquake that occurred in our country very recently, teacher candidates were supported with
artistic activities in which they could actively participate through artistic expression. In this
direction, it was aimed for teacher candidates exposed to an earthquake to relax through art
activities and art therapy and to gain a perspective where they can reflect their inner worlds in
a comfortable and fun environment by interacting with their peers. As a result of the research,
it was determined that art has a relaxing and healing effect on well-being, teacher candidates
felt happy and peaceful depending on the activities carried out, and learned how to reduce stress
and anxiety through the integrative way of art. In this regard, it is recommended that individuals
exposed to an earthquake be supported with artistic activities and events in order to provide
psychological support by returning them to normal life.

Keywords: Earthquake, Art, Effect of Art On Well-Being
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Dijital Cagda Cocuk Resimleri
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3Kocaeli Nuh Cimento Kiz Meslek Lisesi
Ozet

Okul oncesi ve okul donemi olarak adlandirilan erken ve orta ¢ocukluk donemindeki
cocuklar, okula baglamig olsa da henliz oyun ¢ocuklugu doneminin Ozelliklerini de
tasimaktadir. Dolayisiyla oyun, bu donemdeki ¢ocugun da hayatinin en 6nemli bilesenleri
arasinda yer almaktadir.Dijital yerli ve alfa kusagi olarak tanimladigimiz bu dénem ¢ocuklari
dijital ortamlarda oynanan oyunlarla da gelisimlerini tamamlamaktadir. Dijital araglarla
oynanan oyun sayesinde ¢ocuklarin yaraticilik, problem ¢6zme becerileri artmakta, yaparak,
yasayarak Ogrenme gerceklesmekte, 6grenmede kalicilik artmaktadir (Yiicelyigit ve Aral,
2020) Cocukluk doneminde ¢ocuklarin duygularini rahatlikla ifade edebilecegi ve duygusal
anlamda kendilerini ifade edebilecegi en 6nemli etkinlik resim ve sanat ¢caligsmalaridir. Cocuklar
yaptiklar1 resimlerle kendilerini ifade etmektedir. Bir baska ifadeyle cocuklarin ¢izdikleri
figiirler ve kullandiklar1 renkler, onlarin i¢ diinyalarinda ifade edemedikleri duygularini ortaya
koymada aracilik yapmaktadir .Dijital araglarin bilingsizce kullanilmasi ¢ocuklarda sosyal
gelisim ile ilgili birtakim sorunlara da yol acabilmektedir.Bu baglamda giiniimiiz ¢cocuklarinin
dijital oyunlarda kendilerinden birer parca bulduklar1 oyun karakterlerini resim ¢aligmalarina
yansittiklar: ve oyunlarini da bu dogrultuda oynadiklari goriilmektedir.

Anahtar Kelimeler: Cocuk Resimleri, Dijital Cag, Sanat
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Children's Paintings in the Digital Age

Abstract

Even though the children in the early and middle childhood period, which is called the pre-
school and school period, have started school, they still have the characteristics of the play
childhood period. Therefore, play is among the most important components of the child's life
in this period. Children of this period, which we define as the digital native and alpha
generation, complete their development with games played in digital environments. Thanks to
the game played with digital tools, children's creativity and problem-solving skills increase,
learning by doing and experiencing is realized, and learning persistence increases (Yiicelyigit
& Aral, 2020). Children express themselves through the pictures they make. In other words, the
figures drawn by children and the colors they use act as mediators in revealing their feelings
that they cannot express in their inner world. The unconscious use of digital tools can also cause
some problems related to social development in children. It is seen that they reflect and play
their games in this direction.

Keywords: Children's Paintings, Digital Age, Art
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Engelleri Sanatla Asmak: Ozel Egitim Ogrencileri I¢in Sanat Etkinlikleri

Ars.Gor. Ezgi Merve Ertan® , Prof.Dr. Cagatay inam Karahan?
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2Ondokuz Mayis Universitesi
Ozet

Bu ¢alismada, 6zel egitimde kullanilabilecek sanatsal tekniklerin g¢esitliligi ve bu tekniklerin
ogrenci gelisimine nasil katkis1 olacagi ele alinmaktadir. Ozel gereksinimli ¢ocuklarin egitim
Ogretiminin her kademesinde sanatsal ¢alismalar/etkinliklere yer verilmektedir. Bu ¢aligsmalar,
ogrencilerin akademik, motor ve kisisel gelisimlerine, bireysel kimlik kazanmalar1 ve sosyal
yasama uyum saglamalarinda etkilidir. Cocuklarin kendi gelisim diizeylerine uygun olarak
planlanan ve hazirlanan bazi resim teknikleri ve li¢ boyutlu ¢alismalar yapabilecekleri kil ve
seramik gibi dokunsal ¢aligmalar ile bakis acilarini ortaya koyabilecekleri ve yaraticiliklarini
artirabilecekleri orneklere yer verilmistir. Bu beceriler sanatsal etkinlikler yoluyla ¢cocugun
kendi bakis agisini ortaya koymasina ve paylasmasina firsat olusturacaktir. Egitimciler sanatsal
teknikleri etkili bir sekilde kullanarak, bu siirecten dgrencilerin en iyi sekilde faydalanmalarini
saglayabilir. Bu ¢aligmada etkinliklerin 6zel egitim Ogretmenleri tarafindan nasil
uygulanabilecegi ve sanatin, engelleri asmada nasil giiclii bir ara¢ oldugu {izerinde
durulmaktadir.

Anahtar Kelimeler: Sanat Egitimi, Ozel Egitim, Gorsel Sanatlar, Resim-Is
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Overcoming Obstacles With Art: Art Activities for Special Education Students
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Abstract

In this study, the diversity of artistic techniques that can be used in special education and how
these techniques will contribute to student development are discussed. Artistic works/activities
are included at every level of education for children with special needs. These studies are
effective in students' academic, motor and personal development, their individual identity and
adaptation to social life. Examples are included where children can reveal their perspectives
and increase their creativity through some painting techniques and three-dimensional works
that are planned and prepared in accordance with their own development levels, and tactile
works such as clay and ceramics. These skills will create an opportunity for the child to reveal
and share his/her own perspective through artistic activities. By using artistic techniques
effectively, educators can ensure that students get the most out of this process. This study
focuses on how activities can be implemented by special education teachers and how art is a
powerful tool in overcoming obstacles.

Keywords: Art Education, Special Education, Visual Arts, Fine Art
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Goriisleri: Sanat Temelli Nitel Bir Arastirma

Doc.Dr. Ebru Giiler!

'Erzincan Binali Yildirim Universitesi
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Ozet

Bu arastirmanin amaci, gorsel sanatlar egitiminde yapay zeka uygulamalarmin nasil
kullanildigina dair gorsel sanatlar 6gretmen adaylarinin goriislerini sanat temelli nitel bir
yaklagimla incelemektir. Arastirma, sanat temelli nitel arastirma yontemiyle yiiriitiilmiis olup,
7 gorsel sanatlar 6gretmen adayr katilimeci olarak secilmistir. Katilimcilar, gorsel sanatlar
egitimi alaninda 0grenim goren ve yapay zeka destekli egitim araglari ile deneyim kazanan
bireylerdir. Arastirmada verileri yari-yapilandirilmis goriisme formu ve sanatsal iiriinler ile
toplanmistir. Katilimcilara yaratict eserler iiretmeleri, bu eserler iizerinden yapay zeka
kullanimin1 yorumlamalar1 ve sanat egitimine olan etkilerini degerlendirmeleri istenmistir.
Arastirmada veriler tematik analiz ile ¢Oziimlenmistir. Arastirmada bulgular dort temada
toplanmistir. Bunlar, "Yapay Zeka ile Calisma Siirecinde Karsilasilan Zorluklar, Yapay
Zekanin Tasarim Siirecindeki Katkilari, Yaraticiligin Gelisimine Katki, Teknik ve Dilsel
Bariyerler" dir. Aragtirma sonuglarina gore, 6gretmen adaylar1 yapay zeka ile ¢caligma siirecinde
bazi zorluklar yasamuslardir. Ozellikle "prompt yazma" konusunda zorlandiklarini, yaratic
komutlar olusturma siirecinde dil bariyerleri ve teknik kisitlamalarla karsilagtiklarini ifade
etmislerdir. Ayrica, "Ingilizce olarak betimleme" yapmalari gerektiginde kendilerini tam olarak
ifade etmekte zorlandiklarini ve bu durumun yaratict siireglerini yavaslattigini belirtmislerdir.
Bunun yaninda, "yapay zeka uygulamalarina erisim" konusunda bazi teknik sikintilar
yasamislar, her zaman gerekli dijital araglara rahat¢a ulasamadiklarini ifade etmislerdir.
Ogretmen adaylar1 yapay zeka ile ¢alisma siirecinde olumlu yonde goriisleri ise "tasarim
asamasinda zengin icerik" sundugu, yaratici siireclerde farkli perspektifler kazandirarak
tasarimlarim gelistirmelerine yardimei oldugu belirlenmistir. Ogretmen adaylar1, yapay zekanin
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"yaraticilik konusunda fikir verdigini" ve bu siirecin "hayal giiclerini gelistirmelerine" katkida
bulundugunu vurgulamislardir. Genel olarak yapay zeka, Ogrencilerin sanatsal {iretim
stireclerini zenginlestiren ve onlarin yaratici potansiyellerini artiran bir arag olarak goriilmiistiir.
Bu arastirma, yapay zekanin gorsel sanatlar egitimindeki pedagojik etkilerini anlamaya yonelik
onemli bulgular sunmakta ve bu teknolojilerin gelecekteki sanat egitimi ve yapay zeka
uygulamalar i¢in potansiyel faydalarini ortaya koymaktadir.
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Artificial Intelligence Applications in Visual Arts Education and the Opinions of
Prospective Teachers: An Arts-Based Qualitative Research

Abstract

This study aims to examine the perspectives of prospective visual arts teachers on the utilisation
of artificial intelligence applications in the domain of visual arts education. To this end, an art-
based qualitative approach has been employed. The study was carried out using an art-based
qualitative research method, with seven pre-service visual arts teachers selected as participants.
The participants are individuals engaged in studies within the field of visual arts education, who
are also gaining experience with artificial intelligence-supported educational tools. The data
were collected through the use of a semi-structured interview format and the analysis of artistic
artefacts. The participants were required to produce creative output, provide an interpretation
of the use of artificial intelligence in this context, and offer an evaluation of its effects on art
education. The findings of the research were organised into four themes. The themes identified
were: 'Difficulties encountered in the process of working with artificial intelligence’,
‘Contributions of artificial intelligence in the design process', ‘Contribution to the development
of creativity' and Technical and linguistic barriers'. The findings of the research indicate that
pre-service teachers encountered certain challenges during their interactions with artificial
intelligence. In particular, the participants indicated that they encountered challenges in the
formulation of 'writing prompts' and that they faced language barriers and technical limitations
in the generation of creative commands. Furthermore, participants reported difficulties in fully
expressing their ideas in English, which they felt impeded the creative process. Furthermore,
they encountered technical challenges in accessing artificial intelligence applications, noting
that it was not always straightforward to obtain the requisite digital resources.In their experience
of working with artificial intelligence, the pre-service teachers expressed positive views,
particularly regarding the provision of rich content at the design stage and the assistance it
provided in developing their designs through the introduction of diverse perspectives.

Keywords: Art Education, Artificial Intelligence, Art-Based Research, Creativity
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Ozet

Bu calismada, noroestetik alaninin kapsami ve estetik egitimdeki 6neminin ortaya konulmasi
amaclamaktadir. Noroestetik, sanat eserlerine verilen estetik tepkilerin norolojik temellerini
inceleyen disiplinlerarasi bir alandir. Gorsel sanatlardan miizige ve sahne sanatlarina kadar
genis bir yelpazede sanat formlarini kapsamaktadir. Noroestetik, estetik deneyimlerin sadece
gorsel algiya degil, ayn1 zamanda duygusal ve motor tepkilere dayandigini vurgulamaktadir.
Estetik tercihlerin genetik miras ile edinilen tercihler arasindaki iliskiyi arastirarak, estetik
deneyimlerin karmasik sinirsel temellerini anlamaya c¢alismaktadir. Bu alandaki deneysel
arastirmalar, fMRI, EEG gibi noro-goriintiilleme tekniklerini ve davranigsal deneyleri
kullanarak estetik deneyimlerin sinirsel temellerini aciga c¢ikarmaya hedeflemektedir.
Noroestetik, estetik yargilarin 6znel yapisi ve ¢esitli sanat bigimlerine verilen tepkilerin sinirsel
mekanizmalarint anlamak i¢in 6onemli bir aragtirma alani olusturmaktadir. Bu baglamda,
noroestetik, biligsel silireclerin ve norobilimin estetik deneyimler {izerindeki etkilesimini
derinlemesine incelemekte ve estetik egitiminde yeni bakis agilari sunmaktadir. Sonug olarak
noroestetigin, estetik alginin ve bireysel estetik tercihlerin derinlemesine anlagilmasinda,
ogrencilerin estetik farkindaliklarinin ve sanat motivasyonlarinin artirilmasinda, farkli sanat
formlarinin kapsamli bir sekilde incelenmesinde gilincel, gelisime agik ve Onemli bir alan
oldugu anlasilmaktadir.

Anahtar Kelimeler: Sanat, Estetik, Noroestetik, Gorsel Sanatlar, Resim.
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Sozlii Sunum

Ortaokul Ogrencilerinin Gorsel Sanatlar Dersinde Ogretmenden Beklentileri Olgeginin
Gelistirilmesi

Doc.Dr. Yahya Hi¢yillmaz! , Mahmut Almah?

Yiiziincti Y1l Universitesi
2Milli Egitim Bakanlig
Ozet

Bu calismanin amacit: Ortaokul oOgrencilerinin gorsel sanatlar 0gretmenlerine yonelik
beklentilerini belirlemek icin gegerli ve giivenilir bir 6lgek gelistirmektir. Bu kapsamda, 2023 -
2024 bahar doneminde Van ili merkezinde bulunan farkli okullarda 6grenim goren 5, 6, 7 ve 8.
siif 6grencilerinden toplam 402 6grenciye 5'li Likert tipi ve 22 maddeden olusan taslak 6l¢ek
uygulanmistir. A¢imlayici faktor analizi (AFA) sonrasinda 12 madde ve iki alt boyuttan olusan
bir 6lgme araci elde edilmistir. Ik boyut "Ogretmen Davranislarina Yonelik Beklentiler" olarak
adlandirilmistir ve 7 maddeden olusmaktadir. Faktor yiik degerleri .517 ile .703 arasinda
degismektedir. ikinci boyut ise "Ogrenme ve Ogretme Siirecine Iliskin Beklentiler" olarak
adlandirilmistir ve 6 maddeden olusmaktadir. Faktor yiik degerleri .515 ile .694 arasinda
belirlenmistir. Elde edilen faktor yapisinin dogrulugunu teyit etmek amaciyla dogrulayici faktor
analizi (DFA) gerceklestirilmistir. Bu amacla, 343 kisilik farkli bir 6grenci grubundan veri
toplanmistir. DFA sonuglarina gére 6lgme aracinin uyum indeksleri kabul edilebilir sinirlar
icerisinde bulunmustur. Bu bulgular, AFA'da elde edilen faktoér yapilarinin uygunlugunu
dogrulamaktadir. Gorsel sanatlar 6gretmenlerine yonelik beklenti 6lgeginin Cronbach Alfa
giivenirlik katsayisi ise .841 olarak belirlenmistir

Anahtar Kelimeler: Gérsel Sanatlar, Ogrenci Beklentileri, Olgek Gelistirme
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Development of a Scale for Secondary School Students’ Expectations From Teachers in
Visual Arts Courses

Abstract

The aim of this study is to develop a valid and reliable scale to determine middle school
students' expectations towards visual arts teachers. To achieve this goal, a draft scale consisting
of 22 items using a 5-point Likert scale was administered to a total of 402 students from 5th,
6th, 7th, and 8th grades attending different schools in the central district of VVan province during
the spring semester of 2023-2024. Following exploratory factor analysis (EFA), a measurement
tool consisting of 12 items and two subscales was obtained. The first dimension, named
'Expectations towards Teacher Behaviors', comprises 7 items with factor loadings ranging from
517 to .703. The second dimension, named 'Expectations regarding Learning and Teaching
Processes’, consists of 6 items with factor loadings ranging from .515 to .694. To confirm the
accuracy of the obtained factor structure, confirmatory factor analysis (CFA) was conducted.
For this purpose, data were collected from a different group of 343 students. According to the
results of CFA, the fit indices of the measurement tool were within acceptable limits. These
findings validate the appropriateness of the factor structures obtained in EFA. Furthermore, the
Cronbach's Alpha reliability coefficient of the Expectations towards Visual Arts Teachers Scale
was determined to be .841.

Keywords: Visual Arts, Student Expectations, Scale Development
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So6zlii Sunum

Ozel Egitim Ogrencilerinin Motor Becerilerinin 3 Boyutlu Cahsmalar ile Desteklenmesi

Ars.Gor. Ezgi Merve Ertan® , Prof.Dr. Cagatay inam Karahan?

! Atatiirk Universitesi
2Ondokuz Mayis Universitesi
*Corresponding author: Ezgi Merve ERTAN

Ozet

Sanat egitimi i¢inde yer alan resim egitimi, tipik gelisim gdsteren veya gelisimsel yetersizlik
gosteren 6zel egitime ihtiyaci bulunan ¢ocuklarin kendi i¢ diinyalarini disa vurmalarina, sosyal -
duygusal gelisim ve akademik gelisimlerini destekleyerek motor becerilerinin daha saglikli
ilerlemesine yardimci olacak bir siireci igerir. Hafif diizeyde smirli biligsel becerileri olan
bireyler 6zellikle uygun 6gretim ortamlarinda akranlarina benzer 6zellikler gosterebilir. Gorsel
sanatlar alaninda ince motor becerilerde ve gorsel-motor koordinasyonunda akranlarina
yakindirlar. Bu ¢alismada 6zel egitim 6grencilerine yonelik farkli ti¢ boyutlu sanat etkinliklerin,
modelleme ve heykel yapimi gibi uygulamalarin, 6grencilerin ince ve kaba motor becerilerini
nasil destekledigi ele alinmig, 6grencilerin motor becerilerinin bu etkinlik alanlariyla olan
etkilerinin kuramsal incelemesi yapilmistir. Alan ile ilgili ulusal ve uluslararasi literatiir
taranmistir. Elde edilen sonuglardan hareketle; biiyiik kas motor becerileri etkinlik 6rnekleri ile
kiiclik kas motor beceri etkinlik 6rneklerine yer verilmistir. Ayrica ii¢ boyutlu kagit caligmalar:
ile seramik, kil ve oyun hamuru ile oynama becerisi ve O6gretiminin etkililigi {izerinde
durulmustur.

Anahtar Kelimeler: Sanat Egitimi, Ozel Egitim, Heykel, Seramik
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Supporting the Motor Skills of Special Education Students With 3d Studies

pox o
—“;e“\\)?‘w-

Abstract

Art education, which is included in art education, includes a process that will help children in
need of special education who show typical development or developmental disabilities to
express their inner worlds, support their social-emotional development and academic
development, and help their motor skills to progress more healthily. Individuals with mildly
limited cognitive skills can show similar characteristics to their peers, especially in appropriate
teaching environments. They are close to their peers in fine motor skills and visual-motor
coordination in visual arts. This study examined how different three-dimensional art activities
for special education students, such as modeling and sculpture making, support students' fine
and gross motor skills, and theoretically examined the effects of these activities on students'
motor skills. National and international literature related to the field was reviewed. Based on
the results obtained; examples of large muscle motor skills activities and examples of small
muscle motor skills activities are included. In addition, the effectiveness of three-dimensional
paper works and the ability to play with ceramics, clay and play dough were emphasized.

Keywords: Art Education, Special Education, Sculpture, Ceramics
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So6zlii Sunum

Pop-Up Tekniginin Sanat Egitiminde Kullanim

Miige Ozpolat! , Do¢.Dr. Biilent Polat!

"Unont Universitesi
Ozet

Bu arastirma, Pop- Up tekniginin sanat egitiminde kullan1m1n1 incelemektedir Pop Up
motivasyonunu nasil artlrdlgl ve bilgilerin kahclhglnl nasil etkiledigi arastirilmstir. Arastlrma
kapsaminda, Pop-Up tekniginin sanat egitiminde kullanimi {izerine yapilan 6nceki ¢aligmalar
incelenmistir. Bu ¢alismalarin sonuglar1 analiz edilerek, Pop-Up tekniginin &grencilere
sagladig1 faydalar ve bu teknik ile ilgili gozlemler derlenmistir. Literatiir taramasi yontemi
kullanilarak, farkli yas gruplarindaki ve bolgelerdeki 6grenciler tizerinde yapilan deneysel ve
gozlemsel aragtirmalar analiz edilmis ve degerlendirilmistir. Elde edilen bulgular, Pop-Up
tekniginin 6grencilerin soyut sanat kavramlarini somutlastirmalarina yardimer oldugunu ve
ogrenme siirecini daha eglenceli hale getirdigini gostermektedir. Pop-Up materyallerin,
ogrencilerin gorsel-uzamsal farkindalik kazanmalarini sagladigi, yaraticiliklarin gelistirdigi ve
el becerilerini artirdig1 belirlenmistir. Ayrica, bu teknik sayesinde 0grencilerin derslere aktif
katilim gosterdigi ve 6grenme motivasyonlarinin arttigi gézlemlenmistir. Arastirma bulgulari,
Pop-Up tekniginin sanat egitiminin yani sira diger derslerde de etkili bir ara¢ olarak
kullanilabilecegini ortaya koymaktadir. Tarih, cografya ve fen bilimleri gibi derslerde, Pop-Up
materyallerin konularin somutlastirilmasi ve 6grencilerin ilgisinin ¢ekilmesi agisindan faydali
olabilecegi oOnerilmektedir. Ogretmenlerin Pop-Up teknigini &grenmeleri ve derslerinde
uygulamalar1 i¢in egitim programlari diizenlenmesi, 0grencilerin yaraticiliklarini gelistirmeleri
icin Pop-Up kitap yapma tekniklerinin 6gretilmesi ve bu teknigin etkinligini inceleyen
gelecekteki aragtirmalarin yapilmasi tavsiye edilmektedir.

Anahtar Kelimeler: Pop-Up Teknigi, Hareketli Kitap, A¢ilir Kitap, Sanat Egitimi,
[lliistrasyon
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The Use of Pop-Up Techmique in Art Education

Abstract

This research examines the use of Pop-Up technique in art education. It has been investigated
how pop-Up books and materials attract students' interest in the context of art education, how
they increase learning motivation and how they affect the permanence of information. Within
the scope of the research, previous studies on the use of Pop-Up technique in art education were
examined. By analyzing the results of these studies, the benefits of the Pop-Up technique for
students and observations related to this technique were compiled. Used the literature review
method, experimental and observational research conducted on students of different age groups
and regions was analyzed and evaluated. The findings obtained show that the Pop-Up technique
helps students to embody abstract art concepts and makes the learning process more fun. It has
been determined that Pop-Up materials enable students to gain visuospatial awareness, improve
their creativity and increase their manual skills. In addition, it has been observed that thanks to
this technique, students actively participate in classes and their motivation to learn increases.
Research findings reveal that the Pop-Up technique can be used as an effective tool in art
education as well as in other courses. In courses such as history, geography and science, it is
suggested that Pop-Up materials may be useful in terms of embodying the subjects and
attracting the interest of students. It is recommended to organize educational programs for
teachers to learn the Pop-Up technique and apply it in their classes, to teach Pop-Up book
making techniques to improve students' creativity, and to conduct future research examining
the effectiveness of this technique.

Keywords: Pop-Up Technique, Moving Book, Pop-Up Book, Art Education, Illustration
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Sanat Egitimi Baglaminda Géniilliiliik Calismalari: Bir Egitim Projesi Uzerine Inceleme

Ogr.Gor. Sebnem Noyat' , Arastirmaci Pelin Yiiksel?

1Sakarya Uygulamal1 Bilimler Universitesi
2Sakarya 11 Milli Egitim Miidiirliigii
*Corresponding author: Sebnem Noyat

Ozet

Sanat Egitimi Baglaminda Goéniilliilik Calismalart: Bir Egitim Projesi Uzerine inceleme
Sebnem NOYAT 1, Pelin YUKSEL 2 OZ Sosyal sorumluluk projeleri, dgrencilerin toplumsal
sorunlara duyarliliklarini artirarak, toplumla ilgili sorumluluklar iistlenmelerini tesvik eder.
Sanat egitimi ise yaraticilik, estetik anlayis ve kiiltiirel degerlerin gelisimini destekler. Bu
calismanin amact, "Dilimizin Zenginlikleri: Geleneksel Tiirk El Sanatlar1 Tokat Tahta Baski le
Tigort Tasarlama Projesi" adli sosyal sorumluluk projesi lizerinden sanat egitimi ve kiiltiirel
egitimin entegrasyonunu incelemektir. Proje kapsaminda, liniversite ve ilkogretim 6grencileri
arasindaki etkilesimlerin, yaratici siiregler lizerindeki etkisi analiz edilmistir. Arastirma, sosyal
sorumluluk projelerinin sanatsal ve kiiltiirel egitimle entegrasyonunun, grencilerin yaratici
becerilerine katkilarini derinlemesine ele almay1 amaglamaktadir. Arastirma nitel veri toplama
yontemlerine dayanarak yiiriitiilmiistiir. Sakarya Uygulamali Bilimler Universitesi Goniilliiliik
Calismalart Ortak Se¢meli Dersi kapsaminda, 2013-2014 egitim yilinda gergeklestirilmistir.
Milli Egitim Bakanligi’na bagl bir ilkdgretim okulu ile isbirligi yapilarak 7 hafta stirmiis; 28
iiniversite ogrencisi ile 124 ilkdgretim 6grencisi projeye katilmigtir. Arastirma siirecinde yar1
yapilandirilmig goriismeler, odak grup toplantilar1 ve gozlemler kullanilmis; toplanan veriler
tematik analiz yontemiyle degerlendirilmistir. Arastirma sonuglari, iiniversite dgrencilerinin
teknik bilgi ve deneyimlerinin, ilkdogretim 6grencilerinin yaratici bakis agilariyla nasil sinerji
yarattigin1 ortaya koymustur. Universite dgrencileri, teknik bilgi ve sanatsal becerileriyle
ilkdgretim 6grencilerine rehberlik ederken, ilkdgretim 6grencileri yenilik¢i fikir ve yaratici
diisiince siirecleriyle projeye katkida bulunmustur. Bu etkilesim hem sanatsal hem de kiiltiirel
becerilerin gelismesine katki saglamis, 6grenciler arasinda isbirligi ve paylasimin giiclenmesine
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yol agmistir. Sonug olarak, sosyal sorumluluk projeleri ile sanat egitiminin entegrasyonu,
ogrencilere estetik, kiiltlirel ve yaratici beceriler kazandirmada 6nemli bir potansiyele sahiptir.
"Dilimizin Zenginlikleri" projesi, bu entegrasyonun nasil basarili bir sekilde yiirtitiilebilecegini
gostermistir. Calisma, sosyal sorumluluk projelerinin sanat egitimi ile biitiinlesmesinin
ogrenciler i¢in yaratici ve kiiltlirel deneyimler sundugunu vurgulamaktadir. Anahtar Kelimeler:
Sanat Egitimi, Geleneksel Tiirk El Sanatlari, Sosyal Sorumluluk Projesi, Goniilliiliik
Calismalar1 Dersi Volunteering Studies in the Context of Art Education: A Study on an
Educational Project ABSTRACT Social responsibility projects encourage students to take on
social responsibilities by increasing their sensitivity to social problems. Art education supports
the development of creativity, aesthetic understanding and cultural values. The aim of this study
is to examine the integration of art education and cultural education through the social
responsibility project called "The Riches of Our Language: Traditional Turkish Handicrafts
Tokat T-Shirt Design Project with Woodblock Printing". Within the scope of the project, the
impact of interactions between university and primary school students on creative processes
was analyzed. The research aims to examine in depth the contributions of the integration of
social responsibility projects with artistic and cultural education to students' creative skills. The
research was conducted based on qualitative data collection methods. It was held within the
scope of Sakarya University of Applied Sciences Volunteer Studies Joint Elective Course in
the 2013-2014 academic year. It took 7 weeks in cooperation with a primary school affiliated
with the Ministry of National Education; 28 university students and 124 primary school students
participated in the project. Semi-structured interviews, focus group meetings and observations
were used during the research process; The collected data were evaluated using the thematic
analysis method. The research results revealed how the technical knowledge and experience of
university students created synergy with the creative perspectives of primary school students.
While university students guided primary school students with their technical knowledge and
artistic skills, primary school students contributed to the project with their innovative ideas and
creative thought processes. This interaction contributed to the development of both artistic and
cultural skills and strengthened cooperation and sharing among students. As a result, the
integration of social responsibility projects and art education has a significant potential in
providing students with aesthetic, cultural and creative skills. The "Richness of Our Language™
project has shown how this integration can be carried out successfully. The study emphasizes
that the integration of social responsibility projects with art education offers creative and
cultural experiences for students. Keywords: Art Education, Traditional Turkish Handicrafts,
Social Responsibility Project, Volunteering Lessons Tam metin yazimi yazar etki orant:
1.yazar: %80, 2. yazar: %20 1 Dicle Universitesi, Teknik Bilimler MYO, Tekstil Teknolojileri
Programi (Kadro) Sakarya Uygulamali Bilimler Universitesi, Ferizli MYO, Tekstil
Teknolojileri Programi (Gorevlendirme) sebnemnoyat@subu.edu.tr Orcid: 0000-0001-9769-
777X 2 Sakarya Universitesi Egitim Bilimleri Enstitiisii, Tiirkge ve Sosyal Bilimler Egitimi,
Yabancilar i¢in Tiirkge Ogretimi pelin.yuksell@ogr.sakarya.edu.tr Orcid:0009-0007-2095-
7327 Sakarya Il Milli Egitim Miidiirliigii ( Gorevlendirme) Biiyiiksehir / Sakarya

Anahtar Kelimeler: Sanat Egitimi, Geleneksel Tiirk El Sanatlari, Sosyal Sorumluluk Projesi,
Goniillilik Calismalar: Dersi
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Volunteering Studies in the Context of Art Education: A Study On An Educational
Project

Abstract

ABSTRACT Social responsibility projects encourage students to take on social responsibilities
by increasing their sensitivity to social problems. Art education supports the development of
creativity, aesthetic understanding and cultural values. The aim of this study is to examine the
integration of art education and cultural education through the social responsibility project
called "The Riches of Our Language: Traditional Turkish Handicrafts Tokat T-Shirt Design
Project with Woodblock Printing™. Within the scope of the project, the impact of interactions
between university and primary school students on creative processes was analyzed. The
research aims to examine in depth the contributions of the integration of social responsibility
projects with artistic and cultural education to students' creative skills. The research was
conducted based on qualitative data collection methods. It was held within the scope of Sakarya
University of Applied Sciences Volunteer Studies Joint Elective Course in the 2013-2014
academic year. It took 7 weeks in cooperation with a primary school affiliated with the Ministry
of National Education; 28 university students and 124 primary school students participated in
the project. Semi-structured interviews, focus group meetings and observations were used
during the research process; The collected data were evaluated using the thematic analysis
method. The research results revealed how the technical knowledge and experience of
university students created synergy with the creative perspectives of primary school students.
While university students guided primary school students with their technical knowledge and
artistic skills, primary school students contributed to the project with their innovative ideas and
creative thought processes. This interaction contributed to the development of both artistic and
cultural skills and strengthened cooperation and sharing among students. As a result, the
integration of social responsibility projects and art education has a significant potential in
providing students with aesthetic, cultural and creative skills. The "Richness of Our Language"
project has shown how this integration can be carried out successfully. The study emphasizes
that the integration of social responsibility projects with art education offers creative and
cultural experiences for students.

Keywords: Art Education, Traditional Turkish Handicrafts, Social Responsibility Project,
Volunteering Lessons
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Sanat Egitiminde Yapay Zeka ve Egitimde Etkilesimli Ogrenme Deneyimleri

Buket Ozbek! , Prof.Dr. Cagatay Inam Karahan'

) ‘oMU
Ozet

Yapay zeka (Al) kavrami ilk kez 1956’da John McCarthy tarafindan kullanilan bir kavram
olup, insana has olan akil yiiriitme, algilama, problem ¢6zme ve yeniden iiretme gibi siiregleri
algoritmalar araciligiyla gergeklestiren bir bilissel bilimdir. Bu siiregler yapay sinir aglari,
matematiksel veriler ve olasilik kullanilarak yiiriitiilmektedir. YZ kendisine sunulan
problemleri ¢ézmek veya analiz etmek icin algoritmalarla egitilir. Bu egitim siireci,
algoritmalarin bilgisayarda kodlanmasiyla gergeklestirilmektedir. “Kodlama Cantas1” yontemi,
ctimlelerdeki kelimelerden sozliikler olusturur ve bu kelimeler kodlamada 1 veya 0 olarak
temsil edilmektedir1980’lerde yapay sinir aglarinin teknolojiye kazandirilmasiyla YZ biiyiik
bir sigrama yasadi.1996’da IBM, kendi kendine akil yiiriitiip satrang oynayabilen Derin Mavi
(Deep Blue) programini olusturmustur YZ, bankacilik ve finansal hizmetler, siber giivenlik, dil
cevirme, goriintii tanima, akilli cep asistanlari, eglence, turizm, tip, egitim ve tasarim gibi bircok
farkli alanda kullanilmaktadir. Sanat alanindaki ilk YZ uygulamalarindan biri, 1960°ta Harold
Cohen tarafindan gelistirilen ve 6zgiin sanatsal isler iiretebilen AARON yazilimidir.2019’da
ise resim ve heykel yapabilen ilk robot sanatg1 “AIDA” tanitilmistir. Glinlimiizde YZ, yaratici
yapay zeka (Generative Al) ve derin 6grenmenin (Deep Learning) sentezinden olusan OpenAl
programlariyla ileri bir seviyeye ulasmustir. YZ’y1 sanatlarinda kullanan bir¢ok sanatci
bulunmaktadir. Ornegin, Mario Klingemann yapay zeka ile soyut ve ¢arpici eserler iiretirken,
Tirkiye’den Refik Anadol calismalarinda GAN teknolojisinden yararlanmaktadir. Sanat
egitimi, giizel sanatlarin tiim alanlarin1 kapsayacak sekilde 6grencilerin entelektiiel, duygusal
ve sosyal gelisimini desteklemeyi amaclamaktadir.YZ, matematik, fen bilimleri ve sosyal
bilimler gibi egitimin bir ¢ok alanlarinda devrim yaratma potansiyeline sahiptir.Sanat
egitiminde ise 6grencilerin yaraticiliklarini genisletmek ve sanatsal becerilerini gelistirmek i¢in
kisisellestirilmis grenme deneyimleri sunmaktadir. Ogrenciler,Google Arts and Culture, Deep
Dream gibi YZ algoritmalariyla buralarda yer alan eserlerden ilham alarak kendi sanat
projelerini olusturabilir ve yapay zekanin sagladigi geri bildirimle bu siireci hizlandirabilirler.
Bu tiir programlar, hem okulda hem de evde kullanilabilirligi agisindan maliyetsiz ve
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ergonomiktir. Bu calismada yapay zeka programlarinin sanat egitimine entegrasyonu,
etkilesimli 6grenme deneyimlerinin 6nemi ve yollart arastirilmistir.

Anahtar Kelimeler: Sanat Egitimi, Yapay Zeka, Sanat Egitimi ve Yapay Zeka, Yapay Zeka
ve Egitim
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Cumbhuriyet Doneminde Tiirkiye’de Baski Resim Sanatimin Gelisimi ve Modernlesme
Siireci

Doc. irfan Dénmez! , Dr. Serhan Karanfil?

!Bilecik Seyh Edebali Universitesi
. 2Anadolu Universitesi
Ozet

Bu bildiri, Tirkiye’de Cumbhuriyet doneminde baski resim sanatinin gelisimini ve
modernlesme siirecini incelemektedir. Cumbhuriyet’in ilaniyla birlikte Tiirkiye’de sanat,
modernlesme siirecinin 6nemli bir pargasi haline gelmis, baski resim sanat1 da bu déniisiimden
etkilenmigtir. Bildiride, ilk olarak Cumhuriyet’in erken doneminde devletin sanat
politikalarinin ve sanat egitiminin baski resim sanatini nasil sekillendirdigini ele almaktadir.
1930-1950 yillar1 arasinda 6ne ¢ikan sanatcilar ve onlarin eserleri, bu donemin baski resim
sanatindaki tematik ve teknik yeniliklerine 151k tutmaktadir. 1950-1980 doneminde ise modern
sanatin ylikselisi ve Bati ile artan etkilesimlerin, baski resim sanatindaki modernlesme siirecini
nasil hizlandirdig1 incelenmektedir. Bu siirecte Tiirk sanatgilarinin Bati sanatindan nasil
etkilendikleri, uluslararas1 sergilere katilimlarinin ve teknik yeniliklerin baski resmine olan
katkilar1 analiz edilmektedir. Sonug olarak, Cumhuriyet donemi boyunca bask1 resim sanatinin
Tiirkiye’deki sanat tarihi igindeki yerini ve modernlesme siirecindeki temel dinamikleri
degerlendirilmekte, bu sanat dalinin Tiirkiye’nin sanatsal kimliginin insasinda oynadigi rol
vurgulanmaktadir.

Anahtar Kelimeler: Baski Resim, Cumhuriyet Dénemi, Modernlesme, Tiirk Sanati
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The Development and Modernization Process of Printmaking in Turkey in the
Republican Era

Abstract

This study examines the development and modernization process of printmaking in Turkey
during the Republican period. With the proclamation of the Republic, art in Turkey became an
important part of the modernization process and the art of printmaking was also affected by this
transformation. The study first examines how the state's art policies and art education shaped
printmaking in the early Republican period. The prominent artists and their works between
1930 and 1950 shed light on the thematic and technical innovations in printmaking of this
period. It examines how the rise of modern art and increased interaction with the West
accelerated the process of modernization in printmaking in the 1950-1980 period. It analyzes
how Turkish artists were influenced by Western art, their participation in international
exhibitions, and how technical innovations contributed to printmaking. As a result, the place of
printmaking in the history of Turkish art in the Republican period and its fundamental dynamics
in the modernization process are evaluated, and the role of this art form in the construction of
Turkey's artistic identity is emphasized.

Keywords: Printmaking, Republican Period, Modernization, Turkish Art
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Nft, Sanat ve Yapay Zeka: Dijital Yaraticihk ve Sanatin Doniisiimii

Dr. Tugce Yasa Toprak! , Uzman Muhammed Toprak®

Mugla Sitki1 Kogman Universitesi, Sosyal Bilimler Enstitiisii, Tiirk Dili ve Edebiyat:
) Anabilim Dali
Ozet

“Degistirilemez ve benzersiz varliklar” seklinde ifade edilen NFT ler (Non-Fungible Token),
kripto para teknolojisinin bir uzantisi olarak dogmus olmasina ragmen kisa siire igerisinde sanat
ve estetik konulariyla i¢ ice gegmistir. Dijital sanatin bir gostergesi olan NFT ler, sadece estetik
ve etik agidan degil, ayn1 zamanda orijinallik, koleksiyonerlik ve ticarilesme gibi pek ¢ok
acidan incelenmeye deger bir konudur. Yapay zeka destekli algoritmalarin etken bir faktor
olarak NFT’lerde yer almasi, sanatginin roliinii bir¢ok agidan doniistiirmiistiir. Bunun yani sira
sanat eserlerinin miilkiyetinin dijitallesmesi, eserden beklentilerin de degismesine sebep
olmustur. Bu degisimde NFT’ler iizerinden sanatin ticari bir meta héline getirilmesinin biiytlik
bir etkisi bulunmaktadir. Yapay zeka destegiyle iiretilen sanat eserlerinin, yine yapay zeka
tarafindan manipiile edilerek para piyasalarini kontrol altina alabilmesi pek ¢ok spekiilasyona
yol agsa da Refik Anadol, Murat Pak, Selcuk Erdem, Cem Yilmaz gibi bazi oncii Tiirk NFT
sanatcilar1 kiiresel Olgekte yeni bir sanatsal zemin olusturmustur. Bu ¢alismada yapay zeka ile
desteklenen NFT’lerin sanat diinyasindaki yeri, Tiirk NFT sanatcilar1 6rnekleminde
degerlendirilecektir. Ayn1 zamanda sanatin dogusundan kitlelere uzanan yolda yapay zekanin
etkisi ve onemi ile yaraticilik ve orijinallik kavramlarinin nasil degisime ugradig tartisilacak,
NFT’lerin sanat1 yayma giicli ve potansiyeli irdelenirken, dijital teknolojilerin sanat¢1 ve sanatin
alimlayicis1 arasindaki yeni ve dogrudan iliskiyi nasil doniistiirdiigli tizerinde de durulacaktir.

Anahtar Kelimeler: Yapay Zeka, Nft, Sanat, Dijitallesme
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Nft, Art and Artificial Intelligence: Digital Creativity and the Transformation of Art

Abstract

Non-Fungible Tokens (NFTs), defined as “irreplaceable and unique assets,” initially emerged
as an extension of cryptocurrency technology. However, they rapidly became intertwined with
art and aesthetics. NFTs, which symbolize the digital art movement, merit examination not only
from aesthetic and ethical perspectives but also in terms of originality, collectibility, and
commercialization. The integration of artificial intelligence (Al)-driven algorithms as an
influential factor in the creation of NFTs has significantly reshaped the artist's role.
Furthermore, the digitalization of art ownership has led to shifting expectations regarding
artworks. The commodification of art through NFTs has been a key driver in this
transformation. While there are numerous speculations that Al-generated artworks could be
manipulated by Al to influence financial markets, pioneering Turkish NFT artists like Refik
Anadol, Murat Pak, Selguk Erdem, and Cem Y1ilmaz have laid the groundwork for a new artistic
paradigm on a global scale. This study will examine the role of Al-supported NFTs within the
art world, focusing specifically on the contributions of Turkish NFT artists. Additionally, the
research will explore how Al has impacted the trajectory of art from its origins to mass
dissemination, discussing the evolving definitions of creativity and originality. The study will
also investigate the potential of NFTs to democratize art and analyze how digital technologies
are transforming the relationship between artists and their audiences in unprecedented ways.

Keywords: Artificial Intelligence, Nft, Art, Digitalization
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»digital Topoteques and the Cultural Heritage As the Challenge for the Art
Interpretations*

Doc. Melinda Kostelac®

'Rijeka Giizel Sanatlar Akademisi
*Corresponding author: Kongre Teknik Ekip

Ozet

This abstract and the presentation deals with two study cases in relation with the topic; the
EU project ,,They Live - Student lives revealed through context-based art practices® (
www.they.live.eu ) and the project ,,Interpretations* (parto f the EU project CREARCH), both
strongly connected to the interactive use of the digitalised artefacts (avaiable online for public),
in the study courses and the teaching process. Within the presentation, as the core and the goal
of the EU project ,,They Live* brought through by the Creative Europe platform will be
explained, with the emphasis on the use of the Academy digital topotheques (that became the
official 18th topoteque in Europe topotheque's network. EU project ,,They Live* ( 2020.-2024.
) eventually resulted with the variety of art activities, for which the main source and impact
were the topotheques itself. The second case study; “Interpretations”, became one of the
first projects that directly connected the digital topotheques and the study programme
(courses), identifying the correlation between the digitalised cultral heritage (the one Of the
Atlas of Anatomy made by Bela Csikosz Sesia, 1911.) and the study process of the two different
group of undergraduate students with their menthors; Applied arts (hame of course: Graphic
Products), and Art Education (name of courses: Prinmaking V i V). The final evaluation came
out as the exhibition for the public, held in Zagreb, 2021. Within the presentation it will be
explained both cases; how the famous former arstist Bela Ciko§ Sesia drawing book for
Anatomy Atlas produced the impact within the wider interpretation and particular students'
interpretations, as in the wider, Social, artistic and interactive space.
https://drive.google.com/file/d/1ViV4AKdGOLILNECT5hmGahOkkPh5WPipb/view?pli=1  As
the result, the project ,,Interpretations® relates to all possible transfer from digital to the actual
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realtime frame of students' outcomes but moreover, to the contemporary perception of the past
and present education, analysis and evaluation of artistic interpretations. Each digital platform
offers the insight of the knowledge that is not exposed phisically to the public, but gives the
challenge to the next level of relation and perception for the future generations and connects
the virtual into the tactile, phisical world.

Anahtar Kelimeler: Keywords: Art, Digital Topotheques, Interpretations, Teaching,
Challenges

Digital Topoteques and the Cultural Heritage As the Challenge for the Art
Interpretations

Abstract

This abstract and the presentation deals with two study cases in relation with the topic; the EU
project ,,They Live - Student lives revealed through context-based art practices” (
www.they.live.eu ) and the project ,,Interpretations* (parto f the EU project CREARCH), both
strongly connected to the interactive use of the digitalised artefacts (avaiable online for public),
in the study courses and the teaching process. Within the presentation, as the core and the goal
of the EU project ,,They Live“ brought through by the Creative Europe platform will be
explained, with the emphasis on the use of the Academy digital topotheques (that became the
official 18th topoteque in Europe topotheque's network. EU project ,, They Live* ( 2020.-2024.
) eventually resulted with the variety of art activities, for which the main source and impact
were the topotheques itself. The second case study; “Interpretations”, became one of the
first projects that directly connected the digital topotheques and the study programme
(courses), identifying the correlation between the digitalised cultral heritage (the one Of the
Atlas of Anatomy made by Bela Csikosz Sesia, 1911.) and the study process of the two different
group of undergraduate students with their menthors; Applied arts (name of course: Graphic
Products), and Art Education (name of courses: Prinmaking V i VI). The final evaluation came
out as the exhibition for the public, held in Zagreb, 2021. Within the presentation it will be
explained both cases; how the famous former arstist Bela Ciko§ Sesia drawing book for
Anatomy Atlas produced the impact within the wider interpretation and particular students'
interpretations, as in the wider, Social, artistic and interactive space.
https://drive.google.com/file/d/1ViV4KdGOLILINECT5hmGahOkkPh5WPipb/view?pli=1  As
the result, the project ,,Interpretations® relates to all possible transfer from digital to the actual
realtime frame of students' outcomes but moreover, to the contemporary perception of the past
and present education, analysis and evaluation of artistic interpretations. Each digital platform
offers the insight of the knowledge that is not exposed phisically to the public, but gives the
challenge to the next level of relation and perception for the future generations and connects
the virtual into the tactile, phisical world.

Keywords: Keywords: Art, Digital Topotheques, Interpretations, Teaching, Challenges
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Kor ve Gorme Engelli Bireylerin Yon Bulma ve Bilgi Alma Kullammlar: Icin
Endiistriyel Yontemlerle Uretilen Seramik Karo Coziimleri

I.Bugra Kulbak®, Prof.Dr. Yesim Ziimriit!

!Canakkale Onsekiz Mart Universitesi
Ozet

Kor ve gorme engelli bireylerin ortak kullanim alanlarinda yon bulma ve bilgi edinme gibi
temel sorunlar1 bulunmaktadir. Yasalar ile bu bireyler i¢in erisilebilir kent yasam planlar
diizenlenmis olsa da 6zellikle uygulama alaninda bir¢ok problem bulunmaktadir. Bu ¢alismada
ele alinacak temel problemler; dezavantajli, engelli, kor, gorme engelli gibi terimlerin ayrim
noktalar1 ve dogru kullanimlariin tespit edilmesi, gérme engelli bireyleri de kapsayan yasal
diizenlemelerin belirlenerek, bu bireylerin kamusal alanlarda yasadiklari erisilebilirlik ve
bilgiye ulasim konusunda yasadiklar1 zorluklar ve bu konuya farkindalik saglayan sanat ve
tasarim alaninda yapilmis orneklerin incelenmesidir. Problemin ¢dziimiine yonelik Onerilen
yaklagim ise seramik yiizeylere yeni bir islev ylikleyerek, dokunma ve hissetme yoluyla bilgiye
erisimi saglayan rolyefler aracilifiyla kamusal alandaki bilgi erisimini ve bu bireylerin sosyal
hayata katilimini artirmak iizerine endiistriyel yontemlerle tretilebilecek tasarim Onerileri
sunmaktir. Bu caligma kapsaminda sunulacak tasarimlar; kamusal alanlara, binalar, sokaklar
veya parklar gibi mekanlara kolayca entegre edilebilecek, siirdiiriilebilir ve erisilebilir
nitelikteki rolyefler miize ve sergi alanlari disina tasinarak daha genis kitlelere erisim
saglanabilecektir.

Anahtar Kelimeler: Koér, Gorme Engelli, Erisilebilirlik, Yonlendirme, Seramik Karo,
Dokunsal Algi

5. Uluslararasi Sanat ve Estetik Sempozyumu

148



S\

r?‘ o~
\S\B \* N
UWR 5 “‘

‘%e“\\)O

,Sana
Q Esteht‘/e

ORCID ID: 0000-0002-6869-4454

Makale id= 69

So6zlii Sunum

Porselenin Bellekteki izi

Doc. Yasemin Tanriverdi’

Kocaeli Universitesi
Ozet

Porselen, insanlik tarihinde hem estetik hem de islevsel acidan 6nemli bir malzeme olarak
yer almistir. Porselenin en Onemli ozelliklerinden biri, ince yapisina ragmen dayanikli
olmasidir. Kil, kuvars ve feldispat karisimindan yapilan porselen, yliksek sicakliklarda
pisirilerek saydam ve piiriizsiiz bir ylizeye kavusur. Porselen gerek Cin kiiltiiriinde gerekse
Avrupa'da, zarafetin, safligin ve prestijin simgesi haline gelmis; giinliik esyalarin yani sira
sanatsal eserlerde de kullanilmistir. Gliniimiizde porselen hem geleneksel hem de modern sanat
ve zanaat dlinyasinda 6nemli bir yer tutmaya devam etmektedir. Porselen, inceligi ve
kirilganligiyla ge¢misi ve siirekliligi simgeler. Zamanin akisi i¢inde, porselenin hem narinligi
hem de dayanikliligi, sanat eserlerinde bellegin izlerini somutlastirir. Sanatcilar, porseleni
kullanarak ge¢misten giliniimiize kadar tasinan bir hikdye ya da hafizayr eserlerinde
isleyebilirler. Porselenin kirillgan yapisi, bellegin hassasiyeti ve zamanla yok olma riski ile
iligkilendirilebilir. Bellegin, zaman iginde siliklesebilecek ama izlerini daima siirdiirebilecek
bir yap1 olmasi, porselenin yapisiyla paralellik tasir. Calisma kapsaminda sanat¢i Larissa
Sansour’iin “Gelecekte En Iyi Porselende Yemek Yediler” adli eserinden yola ¢ikarak bellek
kavramiyla c¢alisan sanatcinin porselenle kurdugu iliskiden yola c¢ikilarak bir g¢alisma
yapilmistir.

Anahtar Kelimeler: Porselen, Seramik Sanati, Bellek, Larissa Sansour
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Porcelain Trace in Memory

Abstract

Porcelain has held a significant place in human history both aesthetically and functionally. One
of the most important features of porcelain is its durability despite its thin structure. Made from
a mixture of clay, quartz, and feldspar, porcelain achieves a transparent and smooth surface
when fired at high temperatures. Porcelain has become a symbol of elegance, purity, and
prestige both in Chinese culture and in Europe; it has been used in both everyday items and in
artistic works. Today, porcelain continues to hold an important place in both traditional and
modern art and craft worlds. The delicacy and fragility of porcelain symbolize the past and
continuity. Over time, the delicateness and durability of porcelain materialize the traces of
memory in art works. Artists use porcelain to process a story or memory that has been carried
from the past to the present in their works. The fragile nature of porcelain can be associated
with the sensitivity of memory and the risk of disappearing over time. Memory's structure,
which can fade over time yet always retain its traces, parallels the structure of porcelain. The
study is based on the work of artist Larissa Sansour titled They Dined on the Finest Porcelain
in the Future’, exploring the relationship with porcelain established by the artist working with
the concept of memory.

Keywords: Porcelain, Ceramic Art, Memory, Larissa Sansour
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Resmi Sanat Kurumlari’nin S"evk ve Idaresinde Yasanan Problemlere Bakis ve Cozim
Onerileri; Samsun Ili Ornegi

Hakan Demir?!

L Atatiirk Universitesi
Ozet

Bu ¢alisma, Cumhuriyetin ilani ile birlikte olusturulan ulusal kiiltiir politikalar1 ¢cergevesinde
Merkezi Yonetim ve Yerel Yonetimler tarafindan Ulus Devletimizin sanatsal ihtiyaclarinin
karsilanmasi, kiiltiir 6gelerinin tespit edilerek arsivlenmesi, Atatiirk Ilke ve Inkilaplari
dogrultusunda yeni bir toplum insa edilmesi amaglariyla olusturulmus, zaman igerisinde hizmet
ettigi alanin genislemesi ile biiyliyerek ve icra ettigi sanat dallar1 genisletilerek giiniimiizde
faaliyetlerini siirdiiren Ulusal Kiiltiirimiiziin ayrilmaz bir pargast olan Resmi Sanat
Kurumlarimizin idareci, personel, bina, tefrisat, iase gibi ihtiyaglariin karsilanmasi ve
yonetimsel karar siireglerinde diger tiim resmi kurumlarin tabi oldugu kanun ve yonetmeliklere
uymasli nedeniyle karsilagilan sorunlart ortaya koymak, bu sorunlarin etkilerini incelemek ve
¢Oziim Onerileri sunmak amaciyla hazirlanmistir. Birinci boliimde Sanat, Sanatci, Estetik gibi
kavramlarin tanimi yapilmis, sanatin toplumu degistirme giicline deginilmis, devlet ve sanat
iliskisi incelenmis, Cumbhuriyetin ilanindan sonraki siire¢ igerisinde olusturulan kiiltiir
politikalar1 irdelenmis, devam eden siirecte kurulan resmi sanat kurumlari {izerindeki etkileri
analiz edilerek mevcut durum saptamasi yapilmistir. Ikinci boliimde ise Samsun ilindeki Resmi
Sanat Kurumlari tespit edilerek, giiniimiiz itibartyla idari yonetim ve hizmet alanlarinin esaslari
ile gorev icras1 ve bu gorev alanlari ile alakali mevzuat hiikiimleri incelenerek karsilagtirma
yapilmis, personel gereksinimleri ve personel ihtiyaglarinin karsilanacagi kaynaklar arastirilip
incelenerek sorunlar tespit edilmistir. Ihtiyaglarin kargilanmasinda yasal prosediir ile ihtiyacin
tiirli arasindaki catismalar gozlemlenmis, sorunlar tespit edilerek ortaya konmustur. Son
boliimde ise arastirmada ortaya konan problemlerin hedef kitle iizerindeki etkileri, ilgili
kurumlarin kendi biinyesindeki olumsuz etkileri ve personel lizerindeki olumsuz etkileri
incelenmis ve genel olarak ¢dziim 6nerileri sunulmustur.

Anahtar Kelimeler: Sanat, Yerel Yonetim, Merkezi Yonetim, Personel Kanunu, Thale
Kanunu, Sanat Kurumlar1 Yoneticiligi
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Overview and Solution Suggestions for the Problems Experienced in the Management
and Administration of Official Art Institutions; the Case of Samsun Province

Abstract

This study has been prepared with the aim of meeting the artistic needs of our Nation State,
identifying and archiving cultural elements, building a new society in line with Atatiirk's
Principles and Revolutions, meeting the needs of our Official Art Institutions such as
administrators, personnel, buildings, furnishing, sustenance, and in administrative decision-
making processes, to reveal the problems encountered due to being subject to the legislation
that other state institutions are subject to, to examine the effects of these problems and to offer
solutions. In the first part, concepts such as Art, Artist, Aesthetics were defined, the power of
art to change society was mentioned, the relationship between the state and art was examined,
the cultural policies established in the process after the proclamation of the Republic were
examined, and the current situation was determined by analyzing the effects on the official art
institutions established in the ongoing process. In the second part, the Official Art Institutions
in the province of Samsun were identified and compared by examining the principles of
administrative management and service areas as of today, the execution of duties and the
provisions of the legislation related to these fields of duty, the personnel requirements and the
resources to meet the personnel needs were investigated and examined and the problems were
identified, the conflicts between the legal procedure and the type of need in meeting the needs
were observed, the problems were identified and revealed. In the last section, the effects of the
problems identified in the research on the target audience, the negative effects of the relevant
institutions on their own structure, the negative effects on the personnel are examined and
solutions are presented in general.

Keywords: Art, Local Government, Central Government, Personnel Law, Tender Law,
Management of Art Institutions
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Yaraticilik Siireclerine Bilissel Yaklasim

Dr. Ogretim Uyesi Elvan Arikan Tyilikei®

'Ege Universitesi - Psikoloji Béliimii
*Corresponding author: Elvan Arikan Iyilikci

Ozet

Yaraticilik kavrami, 1950’1 yillardan bu yana Psikoloji alaninda giderek artan sekilde yer
almig ve gorgiil calismalar araciligiyla pek ¢cok konu dahilinde incelenen 6nemli bir arastirma
alan1 olmustur. Bu bildiride, yaraticilifin tanimi ve bilesenleri iizerinde durulacak, ardindan
yaraticilik siireglerinin 6l¢limiil icin gelistirilen yontemler avantajlar1 ve dezavantajlar goz
Online alinarak tartigilacaktir. Buna ek olarak, 6zel bir arastirma alani olan duygu ve yaraticilik
iligkisi lizerine diizenlenen ¢alismalardan 6rnekler sunulacaktir. S6z konusu 6rnekler tizerinden,
yaraticiligin bilissel yaklasim ¢ercevesinde nasil calisildigi hakkinda bilgi sunulacaktir. Son
olarak, giincel bir arastirma konusu olan yaraticilik ve yapay zeka iliskisine deginilecek,
yaraticiligin kapsamina yapay zekanin dahil edilip edilemeyecegi sorusuna bilissel yaklasim
cercevesinde yanit aranacaktir.

Anahtar Kelimeler: Yaraticilik, Bilissel Psikoloji, Duygu ve Yaraticilik
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Cognitive Approach to Creativity Processes

Abstract

Since the 1950s, the concept of creativity has gained growing prominence in psychology and
has become a significant area of research examined within various topics through empirical
studies. In this presentation, the definition and components of creativity will be addressed, and
the methods developed to measure creative processes will be discussed by considering their
advantages and disadvantages. Additionally, examples from a specific research area, i.e., the
relationship between emotion and creativity will be presented. These examples will provide
insights into how creativity is studied within the framework of the cognitive approach. Finally,
the relationship between creativity and artificial intelligence will be discussed, and the question
of whether artificial intelligence can be included within the scope of creativity will be explored
from a cognitive perspective.

Keywords: Creativity, Cognitive Psychology, Emotion and Creativity
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Mengii Ertel’in Grafik Tasarima Getirdigi Yenilikler ve Tiirk Afis Sanatindaki Rolii

Dr. Ogretim Uyesi Aysel Giiney Tiirkec!

! Amasya Universitesi
Ozet

Mengii Ertel, Tiirkiye’de grafik tasarimin onciilerinden biri olarak, 6zellikle afis sanatina
getirdigi yeniliklerle taninmaktadir. 1960'li yillardan itibaren tiyatro, sinema ve Kkiiltiirel
etkinlikler icin Urettigi afislerle, Tiirkiye’nin gorsel sanatsal diline 6nemli katkilar1 olan Ertel,
hem sanatsal hem de kiiltiirel agidan 6nemli bir yere sahiptir. Bu arastirma bir literatiir taramasi
olup, Mengii Ertel’in grafik tasarima getirdigi yenilikler ve Tiirk Afis sanati incelenmistir.
Ertel’in en belirgin katkilarindan biri, tipografi ve gorsel unsurlari yaratici bir bigimde
birlestirerek net ve etkileyici kompozisyonlar olusturmasidir. Sanat¢1 Bati’daki modernist
akimlardan etkilenmis, ancak bu tarz1 yerel unsurlarla harmanlayarak 6zgiin bir grafik tasarim
iislubu olusturmustur. Onun minimal ve ¢arpici tasarimlari, afis sanatin1 sadece bilgilendirici
bir ara¢ olmaktan c¢ikarip estetik bir ifade bigcimine doniistiirmiistiir. Ertel’in Tirk afis
sanatindaki roli, kiiltiir ve sanat etkinliklerinin tanittiminda belirleyici olmustur. Sanatgi, tiyatro
ve sinema gibi alanlarda toplumsal ve sanatsal mesajlar tasiyan afisler tireterek izleyici ile sanat
arasinda gii¢lii bir bag kurmayr amaclamistir. Ayrica, 1970’lerdeki toplumsal ve siyasi
calkantilar sirasinda tirettigi afislerle, sanat araciligiyla toplumsal elestiriyi dile getiren gorsel
bir iislup gelistirmistir. Mengii Ertel’in grafik tasarima getirdigi yenilikler, Tiirkiye’deki afis
sanatini uluslararasi diizeyde taninir hale getirmistir. Onun c¢alismalari, grafik tasarimin hem
estetik hem de toplumsal mesaj tasiyan bir sanat formu olarak kabul edilmesine katki saglamis
ve mirasi giiniimiizde de tasarimcilar i¢in bir ilham kaynagi olmaya devam etmistir.

Anahtar Kelimeler: Mengii Ertel, Grafik Tasarim, Tiirkiye, Afis.

5. Uluslararasi Sanat ve Estetik Sempozyumu

155



e
AR

N Cave
\)“‘?\ e ;; o

pox o
—“;e“\\)?‘w-

,Sana
Q Estetﬂt‘/e

Mengii Ertel's Innovations in Graphic Design and His Role in Turkish Poster Art

Abstract

As one of the pioneers of graphic design in Turkey, Mengii Ertel is specifically known for the
innovations he brought to the art of posters. Ertel, who has made significant contributions to
the visual artistic language of Turkey with the posters he produced for theatre, cinema, and
cultural events since the 1960s, has an important place both artistically and culturally. This
research is a literature review and analyses Mengii Ertel's innovations in graphic design and
Turkish poster art. One of Ertel's most prominent contributions is to create clear and impressive
compositions by creatively combining typography and visual elements. The artist was
impressed by the modernist movements in the West but created a unique graphic design style
by blending this style with local elements. Her minimal and striking designs transformed poster
art from a mere informative tool into a form of aesthetic expression. Ertel's role in Turkish
poster art has been decisive in the promotion of cultural and artistic events. The artist aimed to
establish a strong bond between the audience and art by producing posters with social and
aesthetic messages in fields such as theatre and cinema. Moreover, with the posters he produced
during the social and political turmoil of the 1970s, he developed a visual style that expressed
social criticism through art. Mengii Ertel's innovations in graphic design have made poster art
in Turkey internationally recognized. His work contributed to the acceptance of graphic design
as an art form that carries both aesthetic and social messages, and his legacy continues to be a
source of inspiration for designers today.

Keywords: Mengii Ertel, Graphic Design, Turkey, Poster.
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Sehirsel Estetik Baglaminda Prestij Caddeleri
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Sokaklar, caddeler insan Olceginde ve algisinda kentlerin estetik yapisinin izlerini
gozlemleyebilmek i¢in imkan saglayan 6nemli mekanlardir. Prestij caddeleri, sosyo-kiiltiirel
yapinin, sehirlerdeki ekonomik giiciin bir simgesi olarak, mimari ve estetik agidan dikkat ¢ekici
cazibe merkezleridir. Yerel halkin veya turistlerin glinliik yasam aktivitelerinin merkezi haline
gelen bu caddeler, en merkezi ve yogun niifusa hizmet vermek i¢in diizenlenmektedirler. Sehir
kimliginin, kiiltiirel mirasin gorliniir olabildigi prestij caddeleri, peyzaj diizenlemeleri,
aydinlatma sistemleri ve sanat eserleri gibi ¢esitli estetik unsurlarin1 yansitmaktadirlar. Bu
calisma sehirsel estetik baglammi prestij caddesi kavramiyla birlikte ele almayi
amaclamaktadir. Prestij caddelerinin gorsel, mekansal ve sosyo-kiiltiirel 6zelliklerinin sehir
estetigini nasil sekillendirdigi ve sehir halkinin bu alanlara yonelik algisinin ne oldugu tizerine
odaklanmis, “Prestij caddelerinin sehir kimligi ve sechirsel estetikle olan iliskisi nasil
kurulabilir?” sorularia ¢alisma kapsaminda cevap aranmistir. i1k olarak prestij caddesi olarak
adlandirabilmek icin gerekli olan bilesenler aragtirilmigtir. Daha sonra Diinya genelinde prestij
caddeleri olarak kabul goren oOrnekleri incelenerek bu caddelerin hangi bilesenlerle prestij
caddesi olarak nitelendirildiginin tespiti yapilmistir. Paris “Champs Elysees” (Sanzelize),
Barselona La Rambla, Singaur Orchard Road, New York Fifth Avenue (5. Cadde) gibi 6rnekler
incelenmistir. Tiirkiye’de ise Istanbul Istiklal, Bagdat ve Abdi Ipek¢i Caddesi (Nisantasi)
Ankara Tunali Hilmi Caddesi gibi 6rnekler incelenmistir. Ayrica son yillarda “prestij caddesi”
markast altinda el alinan caddelere yer verilmistir. Tiirkiye’de yapilan prestij caddesi
uygulamalar1 ile Diinya ornekleri karsilagtirilarak iilkemizdeki uygulamalarda goz Oniinde
bulundurulan estetik kaygilar belirlenmistir. Sonu¢ olarak Diinya’da prestij caddelerinin
yalnizca aydinlatma, peyzaj, kent mobilyas: vb. sehirsel estetik unsurlariyla tanimlanmasinin
yeterli olmadigi, altyapi, mimari unsurlar, ekonomik kaygilar1 barindirdigi, tilkemizde ise
oncelikle ekonomik canlandirmanin prestij olarak kabul edildigi goriilmiistiir. Gorsel estetik ile
yapilan diizenlemelerin yani sira, sosyo-kiiltiirel altyapinin uyumlandigi, fonksiyonel ve estetik
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unsurlarin bir arada tasarimla harmanligi prestij caddelerine ihtiya¢ oldugu goriilmiistiir.
Caligmanin rehber niteliginde prestij caddelerinin anlagilmasi ve tasarlanmasinda kaynak olarak
yol gosterici beklenmektedir.
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Prestige Avenues in the Context of Urban Aesthetics

Abstract

Streets and avenues are significant spaces that provide opportunities to observe the traces of the
aesthetic structure of cities from a human scale and perspective. Prestige avenues, as symbols
of socio-cultural structure and economic power in cities, are architectural and aesthetic
attractions that draw attention. These avenues, which become central to the daily life activities
of both locals and tourists, are designed to serve the most central and densely populated areas.
Prestige avenues, where city identity and cultural heritage are visible, reflect various aesthetic
elements such as landscape arrangements, lighting systems, and works of art. This study focuses
on how the visual, spatial, and socio-cultural characteristics of prestige avenues shape urban
aesthetics and how the public perceives these spaces. Within the scope of the study, answers to
the gquestion "How can the relationship between prestige avenues, urban identity, and urban
aesthetics be established?" were sought. First, the components necessary to classify an avenue
as a prestige avenue were investigated. Then, by examining globally recognized examples of
prestige avenues, the specific elements that qualify these streets as prestige avenues were
identified. Additionally, avenues branded as “prestige avenues" in recent years were also
considered. As a result, it was found that defining prestige avenues solely through urban
aesthetic elements like lighting, landscaping, and urban furniture is insufficient worldwide.
Instead, infrastructure, architectural elements, and economic considerations play crucial roles.
In Turkey, however, economic revitalization is often perceived as the primary indicator of
prestige. Beyond visual aesthetic arrangements, it has been observed that there is a need for
prestige avenues where socio-cultural infrastructure is harmonized with design, and functional
and aesthetic elements are integrated. This study is expected to serve as a guide and provide
insights into the understanding and design of prestige avenues.

Keywords: Prestige, Avenue, Aesthetics, Urban Space Design
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18. yiizy1lda (1760-1850) Ingiltere’de buhar makinesi icadi ile baslayan ve 19. yiizyil sonlari
ile 20. yilizy1l (1870-1914) baslarint kapsayan iki énemli Sanayi Devrimi yasanmistir. Bu iki
onemli Sanayi Devrimi ile yasanan bilimsel, endiistriyel ve teknolojik gelismeler sonucunda
yiiksek teknolojili materyaller iiretilmis, bilisim teknolojisi, tekstil, fiber optik, biyo-tarim ve
robotik gibi alanlarda 6nemli buluslar ger¢eklesmistir. Gergeklesen bu buluslar birgok alanda
oldugu gibi Tekstil Endiistrisinde de koklii degisimlere sebep olmustur. Tekstil Endiistrisinde
yasanan bu degisimler ayn1 zamanda zanaat ve sanat ile i¢ i¢e olan tekstil tasarimi, miithendislik,
yenilik¢i malzemeler ve teknolojiyi yakilastirmistir. Ozellikle sanayi ve teknolojideki
gelismelerin ¢esitlerinin artmasi tasarim siirecinin de 6nemini arttirmistir. Tasarim siirecinin
Ooneminin artmasi ile tretilen {riinlerde tasarimin dili aranmis ve yaraticilifin sinirlari
genisletilmistir. Buna bagli olarak {iriinlerin islevselligi ile ortaya ¢ikan tasarimlarin 6nemi de
giderek artmigtir. Ancak teknolojinin bu hizli gelisimi sonucu artan diinya niifusu ile birlikte
tiketim ve cevre kirliliginin artmasi, kaynaklarin azalmasi ise siirdiiriilebilirlik kavramini
giindeme getirerek birgok alanda degisim ve doniisime neden olmustur. Bu degisim ve
dontistim o6zellikle tekstil alaninda bir¢ok yenilige zemin hazirlamistir. Bu yenilikler arasinda
tekstil tasariminda gelecegin lifleri arasinda gosterilen mikro lifler, biyokumaslar, FibeRobo
teknolojisi, giysi ya da ev tekstilleri gibi yiiksek kaliteli yeni tekstillerin iiretiminde
kullanilabilen saxcell lifi, antibakteriyel 6zellik gosteren ve ev tekstili, tibbi tekstiller gibi
alanlarda geleneksel elyaflar ile birlestirilerek de kullanilabilen grafen, ¢evre dostu yesil
tekstiller ve dijitallesme kapsaminda nesnelerin interneti (IoT), yapay zeka, 3D baski teknolojisi
gibi inovasyonlar Tekstil Endiistrisinin gelecegini sekillendiren trendler arasinda yer
almaktadir. Belgesel tarama yontemi kullanilarak hazirlanan caligmada bu yenilikler ile ilgili
bilgiler sunulacaktir.

Anahtar Kelimeler: Tekstil Tasarimi, Mikro Lifler, Biyokumaslar, Saxcell Lifi, Inovasyon,
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The Relationship Between Design, Material, and Innovation in Textiles

Abstract

In the 18th century (1760-1850), two significant Industrial Revolutions occurred in England,
starting with the invention of the steam engine and extending through the late 19th century to
the early 20th century (1870-1914). As a result of the scientific, industrial, and technological
advancements brought about by these two revolutions, high-tech materials were produced, and
significant inventions occurred in fields such as information technology, textiles, fiber optics,
bio-agriculture, and robotics. These inventions led to profound changes in many areas,
including the Textile Industry. The transformations in the Textile Industry have also brought
textile design, engineering, innovative materials, and technology closer together, intertwining
craftsmanship and art. Particularly, the increasing variety of advancements in industry and
technology has amplified the importance of the design process. With the growing significance
of the design process, the language of design has been sought in the products produced, and the
boundaries of creativity have been expanded. Consequently, the importance of designs that
enhance product functionality has also increased. However, the rapid development of
technology, coupled with a rising global population, has led to increased consumption and
environmental pollution, as well as resource depletion, bringing the concept of sustainability to
the forefront and causing changes and transformations in many areas. This change and
transformation, especially in the textile sector, have paved the way for many innovations.
Among these innovations are microfibers, bio-fabrics, FibeRobo technology, saxcell fiber used
in the production of high-quality new textiles such as clothing and home textiles, and graphene,
which exhibits antibacterial properties and can be combined with traditional fibers in areas like
home textiles and medical textiles. Eco-friendly green textiles, as well as innovations related to
the Internet of Things (IoT), artificial intelligence, and 3D printing technology, are trends that
shape the future of the Textile Industry. This study, prepared using the documentary scanning
method, will present information about these innovations.

Keywords: Textile Design, Microfibers, Bio-Fabrics, Saxcell Fiber, Innovation, Digitization
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